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Robert Ryman
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1930 Born, Nashville, Tennessee

2019 Died, New York

EDUCATION

1948-49 Tennessee Polytechnic Institute, Cookeville

1949-50 George Peabody College for Teachers, Nashville, Tennessee

AWARDS, MEMBERSHIPS, AND PRIZES

1973
1982-91
1987
1994
2005

John Simon Guggenheim Foundation Fellowship, New York

Member of Arts Commission, City of New York

Skowhegan Medal, Skowhegan School of Painting and Sculpture, Maine

Member, American Academy of Arts and Letters, New York; Vice President, 2003
Praemium Imperiale, Japan Art Association, Tokyo

Roswitha-Haftmann-Preis, Zurich

Honorary Doctor of Fine Arts, Montserrat College of Art, Beverly, Massachusetts
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Paintings. Paul Bianchini Gallery, New York. April 11-May 3, 1967.

Galerie Heiner Friedrich, Munich. November 19-December 10, 1968.
Bilder. Ausstellungen bei Konrad Fischer, Diisseldorf. November 21-December 17, 1968.

Paintings. Fischbach Gallery, New York. April 26-May 15, 1969.

Ausstellungen bei Konrad Fischer, Dusseldorf. November 11-December 12, 1969.
Paintings. Galerie Heiner Friedrich, Munich. November 21-December 20, 1969.
Galerie Yvon Lambert, Paris. November 27—December 15, 1969.

Galerie Frangoise Lambert, Milan. Opened December 2, 1969.

Delta Paintings, 1966. Fischbach Gallery, New York. February 14-March 5, 1970.

Paintings. Fischbach Gallery, New York. January 30—February 18, 1971.
Paintings. Dwan Gallery, New York. February 6-March 4, 1971.
Standards. Galerie Heiner Friedrich, Cologne. June 22—July 17, 1971.

Solomon R. Guggenheim Museum, New York. March 3—April 30, 1972.
Early Pantings. John Weber Gallery, New York. April 1-22, 1972.
Galleria del Cortile, Rome. Closed June 30, 1972.
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1973

1974

1975

1977

1978

1979

1980

1981

1982

ROBERT RYMAN: Solo Exhibitions — 1972

Robert Ryman: 31 Probedruck zu einer Lithographie. Galerie Heiner Friedrich, Munich. June 20-30, 1972.
Traveled to Galerie Heiner Friedrich, Cologne, September 1-30, 1972.

Robert Ryman: Drawings and Paintings. Current Editions, Seattle. August 5-25, 1972.
Robert Ryman. Annemarie Verna Galerie, Zurich. September 30—October 31, 1972.
Robert Ryman. Lisson Gallery, London. December 5, 1972—January 20, 1973.

Robert Ryman. Galleria San Fedele, Milan. April 2-20, 1973.

Robert Ryman: Paintings and Etchings. John Weber Gallery, New York. April 21-May 9, 1973.
Robert Ryman. Art & Project, Amsterdam. October 9-26, 1973.

Robert Ryman: New Paintings. Ausstellungen bei Konrad Fischer, Dusseldorf. November 1973.

Robert Ryman. Stedelijk Museum, Amsterdam. February 1-March 24, 1974.

Robert Ryman: Das komplette graphische Werk. Westféalischer Kunstverein, Minster, Germany. May 12—June
16, 1974.

Robert Ryman. Palais des Beaux-Arts, Brussels. September 27-November 3, 1974.
Robert Ryman: Paintings. John Weber Gallery, New York. September 28-October 23, 1974.
Grafica. Galleria Lia Rumma, Naples. Opened December 3, 1974.

Robert Ryman. Kunsthalle Basel. June 19-August 10, 1975.
Robert Ryman: Paintings and Prints. John Weber Gallery, New York. November 1-26, 1975.

Robert Ryman: Paintings, 1976. P.S. 1, Institute for Art and Urban Resources, Long Island City, New
York. January 26—February 20, 1977.

Robert Ryman. Galleria Gian Enzo Sperone, Rome. Opened May 3, 1977.

Robert Ryman. Annemarie Verna Galerie, Zurich. May 11-July 30, 1977.

Robert Ryman. Whitechapel Art Gallery, London. September 21-October 23, 1977.
Robert Ryman. Galerie Charles Kriwin, Brussels. October 7-December 23, 1977.

Robert Ryman. InK, Halle fiir internationale neue Kunst, Zurich. June 15-July 22, 1978.

Robert Ryman. Sidney Janis Gallery, New York. January 4-27, 1979.
Robert Ryman. InK, Halle fiir internationale neue Kunst, Zurich. May 10-June 11, 1979.

Robert Ryman: Gemdlde, 1958—1980. InK, Halle fir internationale neue Kunst, Zurich. June 15—-August
10, 1980. Traveled to Centre Pompidou, Musée national d’art moderne, Paris, October 1—
November 16, 1981; Stadtische Kunsthalle, Diisseldorf, December 4, 1981-January 10, 1982.

Robert Ryman: The New Paintings. Ausstellungen bei Konrad Fischer, Diisseldorf. October 4-November 4,
1980.

Robert Ryman: Neue Arbeiten. Kunstraum Miinchen, Munich. November 12-December 20, 1980.
Robert Ryman. Sidney Janis Gallery, New York. May 7—June 5, 1981.

Robert Ryman: Paintings. Young Hoffman Gallery, Chicago. March 12—April 13, 1982.
Robert Ryman: Recent Paintings. Mayor Gallery, London. November 17-December 17, 1982.

www.thegreenwichcollection.org Page 2



1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

1993

ROBERT RYMAN: Solo Exhibitions — 1983

Robert Ryman. Bonnier Gallery, New York. March 4-April 9, 1983.

Robert Ryman. Long-term installation. Hallen fiir neue Kunst, Schafthausen, Switzerland. June 1, 1983—
January 1993.

Robert Ryman: Recent Paintings. Daniel Weinberg Gallery, Los Angeles. November 22—December 23,
1983.

Robert Ryman: New Paintings. Galerie Maeght Lelong, New York. February 2-March 18, 1984.
Robert Ryman: Peintures récentes. Galerie Maeght Lelong, Paris. April 26—June 2, 1984.

Robert Ryman: New Paintings. Rhona Hoffman Gallery, Chicago. May 3—June 1, 1985.

Robert Ryman: Vector, 1975. Leo Castelli Gallery, New York. January 11-February 1, 1986.

Robert Ryman: New Paintings. Galerie Maeght Lelong, New York. January 14—February 15, 1986.
Currents No. 16: Robert Ryman. Institute of Contemporary Art, Boston. February 18—April 20, 1986.
Robert Ryman. Raum fiir Malerei, Cologne. April 30—July 5, 1986.

Robert Ryman: The Charter Series, A Meditative Room for the Collection of Gerald S. Ellioti. Art Institute of
Chicago. May 7-July 12, 1987 [may have been extended to late September 1987]. Traveled as New
Work: Robert Ryman, The Charter Series to San Francisco Museum of Modern Art, January 14-March
13, 1988.

Robert Ryman: New Paintings. Ausstellungen bei Konrad Fischer, Disseldorf. Opened October 31, 1987.
Robert Ryman. Dia Art Foundation, New York. October 7, 1988—June 18, 1989.
Robert Ryman: Prints. Projects Room, John Weber Gallery, New York. June 23—August 25, 1989.

Robert Ryman: Six Aquatints. Nohra Haime Gallery, New York. January 9-February 3, 1990.
Robert Ryman: New Paintings. Pace Gallery, New York. April 6-May 10, 1990.

Robert Ryman. Akira Ikeda Gallery, Tokyo. July 1-27, 1991. Traveled to Akira Ikeda Gallery, Nagoya,
Japan, July 1-27, 1991.

Robert Ryman: Peintures, 1958—1991. Renn, Espace d’Art Contemporain, Paris. October 27, 1991 July
23, 1992.

Robert Ryman: New Paintings. Hallen fir neue Kunst, Schafthausen, Switzerland. May 10-October 31,
1992. Traveled as Robert Ryman: Versions to Pace Gallery, New York, December 4, 1992—January 9,
1993.

Robert Ryman: Works on Paper. Ausstellungen bei Konrad Fischer, Disseldorf. September 524, 1992.

Robert Ryman. Gallery Senda, Hiroshima. February 6-March 6, 1993.
Robert Ryman: Works on Paper. Victoria Miro Gallery, London. February 15-March 19, 1993.

Robert Ryman. Tate Gallery, London. February 17-April 25, 1993. Traveled to Museo Nacional Centro
de Arte Reina Sofia, Madrid, May 25—August 16, 1993; Museum of Modern Art, New York,
September 26, 1993—January 4, 1994; San Francisco Museum of Modern Art, February 3—April
17, 1994; Walker Art Center, Minneapolis, July 23—October 2, 1994.
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1994

1995

1996

1997

1999

2000

2001

2002

2003

2004

ROBERT RYMAN: Solo Exhibitions — 1993

Robert Ryman. Long-term installation. Hallen fiir neue Kunst, Schaffhausen, Switzerland. April 19,
1993—-April 20, 2008.

Robert Ryman: New Paintings. Pace Gallery, New York. December 3, 1993—January 22, 1994.

Robert Ryman: New Paintings. Espace 14/16 Verneuil-Galerie Marc Blondeau, Paris. February 19-March
26, 1994.

Robert Ryman: Prints, 1969—1993. Betsy Senior Gallery, New York. November 5-December 30, 1994.
Traveled to Galerie Tanit, Munich, February 3—March 18, 1995; Annemarie Verna Galerie,
Zurich, May 19-July 15, 1995; Galerie Alice Pauli, Lausanne, September 2-October 7, 1995;
Edicions T Galeria d’Art, Barcelona, November 1995—January 1996; Milwaukee Art Museum,
April 5—June 23, 1996; Ibel Simeonov Gallery, Columbus, Ohio, September 4-October 12, 1996.

Robert Ryman: Recent Paintings. Daniel Weinberg Gallery, San Francisco. December 1, 1994—January 28,
1995.

Robert Ryman. Akira Ikeda Gallery, Nagoya, Japan. September 1-30, 1995.
Robert Ryman: Core Paintings. Pace Wildenstein, New York. December 8, 1995—January 13, 1996.

Robert Ryman: Recent Paintings. Pace Wildenstein, New York. May 4—June 21, 1996.

Temporary Contemporary: Recent Paintings by Robert Ryman. Cheekwood Museum of Art, Nashville. June 1—
July 28, 1996.

Robert Ryman: Four Aquatints and One Elching. Galerie Metroplex, Johannesburg. August—September 1996.
Robert Ryman. Kukje Gallery, Seoul. December 13, 1996—January 20, 1997.

Complete Prints of Robert Ryman. Museum of Modern Art, Shiga, Japan. January 7-26, 1997.

Robert Ryman: Paintings. Pace Wildenstein, New York. January 15-February 6, 1999.
Robert Ryman. Studio 7L, Paris. October 9—November 20, 1999.

Robert Ryman: Paintings from the Sixties. Xavier Hufkens, Brussels. September 14—December 2, 2000.

Robert Ryman Retrospektive mit Raumen von Ariane Epars, Clay Retler, Albert Weis und Beat oderer. Haus der
Kunst, Munich. December 8, 2000—February 18, 2001. Traveled to Kunstmuseum Bonn, March
22-May 27, 2001.

Robert Ryman: Early and Recent Paintings. Konrad Fischer Galerie, Disseldorf. August 31-October 6, 2001.

Robert Ryman. Thomas Ammann Fine Art, Zurich. June 10-October 31, 2002.
Robert Ryman: New Paintings. Pace Wildenstein, New York. October 11-November 9, 2002.

Robert Ryman: New Paintings. Haunch of Venison, London. January 29-March 1, 2003.
Robert Ryman. Long-term installation. Dia:Beacon. May 18, 2003—ongoing.

Robert Ryman: Works on Paper, 1957—1964. Peter Blum Gallery, New York. May 20—September 25, 2004-.
Traveled to Arts Club of Chicago, January 21-April 1, 2005.

Robert Ryman. Kawamura Memorial DIC Museum of Art, Sakura, Japan. July 10-October 24, 2004.
Robert Ryman. Pace Wildenstein, New York. November 19, 2004—January 8, 2005.
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2005

2006

2007

2008

2009

2010

2012

2013

2014

2015

2018

2019

2022

2023

2024

ROBERT RYMAN: Solo Exhibitions — 2005

Robert Ryman: Monotypes. Pace Prints, New York. April 14—May 21, 2005.
Robert Ryman. Xavier Hufkens, Brussels. November 17-December 17, 2005.
Robert Ryman. Dallas Museum of Art. December 18, 2005—April 2, 2006.

Robert Ryman. Inverleith House, Royal Botanic Garden, Edinburgh. July 27—October 8, 2006.

Robert Ryman: Small Works. Pennsylvania Academy of the Fine Arts, Philadelphia. October 13, 2006—
January 28, 2007.

Robert Ryman: No Title Required. Pace Wildenstein, New York. March 2-April 7, 2007.

Contemporary Conversations: Robert Ryman, 1976. Menil Collection, Houston. November 9, 2007—February
17, 2008.

Robert Ryman: Advancing the Experience. Long-term installation. Hallen fiir neue Kunst, Schafthausen,
Switzerland. June 1, 2008—May 23, 2014.

Robert Ryman. Metropol Kunstraum, Munich. Fall 2008.

Robert Ryman. Yvon Lambert, New York. October 28—December 23, 2009.

Robert Ryman: Large-small, thick-thin, light reflecting, light absorbing. Pace Wildenstein, New York. February
19-March 27, 2010.

Robert Ryman: Variations and Improvisations. Phillips Collection, Washington, D.C. June 5—September 12,
2010.

Robert Ryman: Untitled, A Painting in Four Parts, 1963. Gagosian, New York. July 30—August 30, 2012.
Robert Ryman: Recent Paintings. Pace Gallery, New York. September 12—-October 26, 2013.
Robert Ryman. Hirose Collection, Hiroshima. March 28-April 27, 2014.

Robert Ryman. Fondation Beyeler, Riehen, Switzerland. June 6-October 3, 2015.

Robert Ryman. Dia:Chelsea, New York. December 9, 2015July 29, 2016. Traveled to Museo Jumex,
Mexico City, March 4-April 30, 2017.

Robert Ryman: Drawings. Pace Gallery, New York. February 23—March 24, 2018.
Project Room: Robert Ryman. Pace Prints, New York. March 2—April 14, 2018.
Robert Ryman. Fergus McCaffrey, Tokyo. March 24-May 19, 2018.

Robert Ryman: The First Twenty-Five Years of Prints. Krakow Witkin Gallery, Boston. June 22—July 26, 2019.
Robert Ryman: The Last Paintings. David Zwirner, New York. February 10-March 26, 2022.

Robert Ryman: 1961—1964. David Zwirner, New York. November 9, 2023-February 3, 2024.
Robert Ryman: Line. David Zwirner, London. November 30, 2023—January 13, 2024.

Robert Ryman: Le Regard en acte. Mlusée de I’'Orangerie, Paris. March 6-July 1, 2024.
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1961

1963

1964

1965

1966

1967

1968

ROBERT RYMAN: Group Exhibitions — 1961

GROUP EXHIBITIONS

The New Brata Group. Brata Gallery, New York. October 23—November 9, 1961.
Young Artists. Sales and Rental Gallery, Baltimore Museum of Art. February 3—May 31, 1963.

Group exhibition. Sales and Rental Gallery, Baltimore Museum of Art. Opened March 16, 1964.
Lleven Artists. Kaymar Gallery, New York. March 31-April 14, 1964.
The Indiwidual Image. Alan Auslander Gallery, New York. May 5-31, 1964.

American Abstract Artists: Twenty-Ninth Annual Exhibition. Riverside Museum, New York. March 14—April
25, 1965.

Art °65: Lesser Known and Unknown Painters. American Express Pavilion, World’s Fair, New York. April
19—October 1965.

Paintings from American Abstract Artists. Loeb Student Center, New York University, New York. August 1—
30, 1966.

Systemic Painting. Solomon R. Guggenheim Museum, New York. September 21-November 27, 1966.

American Abstract Artists, Thirtieth Annual Exhibition: Yesterday and Today, 1956—1966. Riverside Museum,
New York. September 25—-November 27, 1966.

Drawings 1967. Ithaca College Museum of Art, New York. January 17-February 25, 1967.

Art in Embassies. Residence of Consul General Richard Hawkins, Jr., Montreal. February—December
1967.

Fifteen People Present Their Favorite Book. Lannis Gallery, New York. May 7-June 7, 1967.

American Abstract Artists. Contemporary Arts Gallery, Loeb Student Center, New York University. July
5—August 3, 1967.

A Romantic Mimimalism. Institute of Contemporary Art, University of Pennsylvania, Philadelphia.
September 13—October 11, 1967.

Collectors’, Critics’ and Curators® Choice. A.M. Sachs Gallery, New York. September 26-October 14, 1967.

Rejective Art. Milo Bail Student Center, University of Nebraska, Omaha. November 9-November 30,
1967. Traveled to Museum of Fine Arts, Houston, December 14, 1967-January 4, 1968; School of
Architecture, Clemson University, South Carolina, January 19-February 9, 1968. Organized by
the American Federation of Arts, New York.

Normal Art. Lannis Museum of Normal Art, New York. Opened November 12, 1967.

Drawings. Galerie Heiner Friedrich, Munich. March 20—April 14, 1968.
Group exhibition. Konrad Fischer, Diisseldorf. Ca. April 1968.

Four New York Artists: Gordon, Lozano, Ryman, Stanley. Contemporary Arts Center, Cincinnati. May 23—
June 22, 1968.

Art in Embassies. Residence of Ambassador and Mrs. Martin Hillenbrand, Budapest. July 1968-October
1969.

Group Show. Bykert Gallery, New York. September 10—October 3, 1968.
Anti-Form. John Gibson Gallery, New York. October 5-November 7, 1968.
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1969

1970

ROBERT RYMAN: Group Exhibitions — 1968

Benefit for the Student Mobilization Committee to End the War in Vietnam. Paula Cooper Gallery, New York.
October 22-31, 1968.

The Square in Painting. Appalachian State University, Boone, North Carolina. October 27-November 17,
1968. Traveled to Georgia Museum of Art, University of Georgia, Athens, January 15—February 9,
1969; Tucson Art Center, Arizona, March 2-23, 1969; University of Wyoming Art Museum,
Laramie, April 13—May 4, 1969; University of Michigan Museum of Art, Ann Arbor, July 6-27,
1969; Stout State University, Menomonee, Wisconsin, September 28—October 19, 1969.
Organized by the American Federation of Arts, New York.

Here and Now. Steinberg Hall, Washington University Gallery of Art, St. Louis. January 10—February 21,
1969.

American Abstract Artists. North Carolina Museum of Art, Raleigh. IFebruary 9—March 9, 1969.

Sammlung 1968 Karl Stroher. Neue Nationalgalerie, Berlin. March 1-April 14, 1969. Traveled to
Stadtische Kunsthalle, Diisseldorf, April 25—June 17, 1969; Kunsthalle Bern, July 12—September
28, 1969.

Op Losse Schroeven. Stedelijk Museum, Amsterdam. March 15-April 27, 1969. Traveled as Verborgene
Strukturen to Museum Folkwang, Essen, Germany, May 9—June 22, 1969.

When Attitudes Become Form: Works, Concepts, Processes, Situations, Information. Kunsthalle Bern. March 22—

April 27, 1969. Traveled to Museum Haus Lange, Krefeld, Germany, May 10—June 15, 1969;
Institute of Contemporary Arts, London, August 28—September 27, 1969.

Anti-Illusion: Procedures/Materials. Whitney Museum of American Art, New York. May 19—July 6, 1969.
The Virgimia and Bagley Wright Collection: Artists of the Sixties. Seattle Art Museum. May 23—June 29, 1969.
Group exhibition. Phyllis Kind Gallery, Chicago. 1969.

Highlights of the 1968—69 Art Season. Aldrich Museum of Contemporary Art, Ridgefield, Connecticut.
June 22-September 14, 1969.

Wall Show, Part I. Ace Gallery, Los Angeles. August 26—30, 19609.

557,087. Seattle Art Museum Pavilion. September 5—October 5, 1969. Traveled as 955,000 to
Vancouver Art Gallery, January 13—February 8, 1970.

Prospect 69. Stadtische Kunsthalle, Disseldorf. September 30—-October 12, 1969.
Sentenza I. Galleria Franco Toselli, Milan. October 8-31, 1969.

Drawings: An Exhubition of Contemporary American Drawings. Modern Art Museum of Fort Worth, Texas.
October 28—November 30, 1969.

Art on Paper. Weatherspoon Art Gallery, University of North Carolina, Greensboro. November 16—
December 19, 1969.

Minimal Art. Kunstmuseum Basel. December 1969—January 1970.
Art in Process IV. Iinch College Museum of Art, New York. December 11, 1969-January 26, 1970.
The Expressive Line. Heckscher Museum, Huntington, New York. December 21, 1969-January 25, 1970.

American Abstract Artists. Loeb Student Center, New York University. February—April 18, 1970.
The Invisible Image. School of Visual Arts Gallery, New York. February 2-27, 1970.

Some New Things: Fifty-Ninth Annual Exhibition. Randolph-Macon Art Museum, Randolph-Macon
Woman’s College, Lynchburg, Virginia. March 5-31, 1970.

The Drawing Society: New York Regional Exhibition. Cooper-Hewitt Museum of Decorative Arts and Design,
Smithsonian Institution, New York. March 9-May 9, 1970.

18 Paris IV. 70. 66 rue Mouffetard, Paris. April 1-30, 1970.
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1971

1972

ROBERT RYMAN: Group Exhibitions — 1970

Modular Painting. Albright-Knox Art Gallery, Buffalo. April 21-May 24, 1970.

Buldernische Ausdrucksformen, 1960—1970: Sammlung Karl Strioher. Hessisches Landesmuseum, Darmstadt,
Germany. Opened April 24, 1970.

Recent Prints. Whitney Museum of American Art, New York. May 4-11, 1970.

American Art since 1960. Art Museum, Princeton University, New Jersey. May 6—June 2, 1970.
Using Walls (Indoors). Jewish Museum, New York. May 13—June 21, 1970.

Leichnungen amerikanischer Kiinstler. Galerie Rolf Ricke, Cologne. May 15—June 25, 1970.

Group Show. 55 Mercer, New York. May 23-31, 1970.

Fifih Annual Graphic Exhibition. Phoenix Gallery, New York. June 2-27, 1970.

Conceptual Art, Arte Povera, Land Art. Galleria Civica d’Arte Moderna, Turin. June 12—July 12, 1970.
American Drawings. Galerie Yvon Lambert, Paris. September 1970.

Monumental Art. Contemporary Arts Center, Cincinnati. September 13—November 1, 1970.
Fran Galerie Yvon Lambert, Paris. Galerie Aronowitsch, Stockholm. Opened November 6, 1970.
Larly Works by Gallery Artists. Dwan Gallery, New York. November 28—December 23, 1970.
Drawings. Janie C. Lee Gallery, Dallas. Opened December 12, 1970.

Stanley Brouwn, Jan Dibbets, Dan Flavin, Sol LeWitt, Mario Merz, Bruce Nauman, Dennis Oppenheim, Robert
Ryman, Salvo. Francoise Lambert, Milan. January 25-February 1971.

Second Triennale of India. Lalit Kala Akademi, New Delhi. January 31-March 31, 1971. Organized by the
International Council of the Museum of Modern Art, New York.

Sixth Guggenheim International Exfubition. Solomon R. Guggenheim Museum, New York. February 12—
April 11, 1971.

Paintings without Supports. Bennington College Museum of Art, Vermont. March 30—-April 23, 1971.

Lynda Benglis, Porfirio DiDonna, Sol LeWitt, Brice Marden, Dorothea Rockburne, Robert Ryman, Richard Tuttle.
Bykert Gallery, New York. May 18—June 22, 1971.

Dwan Gallery Group. Dwan Gallery, New York. June 1-25, 1971.

Summer Show. Members’ Penthouse, Museum of Modern Art, New York. July 8—September 30, 1971.

9 Amertkanen. Collection d’art, Amsterdam. September 7-26, 1971.

Paintings, Drawings, and Prints by Gallery Artists. Fischbach Gallery, New York. Closed September 29, 1971.

Lithographs: Nova Scotia College of Art and Design. Circulated by the National Gallery of Canada, Ottawa.
Traveled as Prints from Halifax to the Members’ Penthouse, Museum of Modern Art, New York.
October 6-November 12, 1971.

On the Bowery. Galerie de Gestlo, Hamburg. October 15—November 6, 1971.
20 artisti americani. Chase Manhattan Bank, Bari, Italy. October 21-November 7, 1971.

Barry, Bochner, Boetti, Buren, Darboven, Dibbets, Fabro, Huebler, LeWitt, Paolini, Ryman, Weiner. Galleria
Marilena Bonomo, Bari, Italy. Opened December 11, 1971.

White on Whate: The White Monochrome in the Twentieth Century. Museum of Contemporary Art, Chicago.
December 18, 1971-January 30, 1972.

Recent Acquisitions X. Museum of Modern Art, New York. January 18-March 5, 1972.

Grids. Institute of Contemporary Art, University of Pennsylvania, Philadelphia. January 27-March 1,
1972.

American Abstract Artists. Library Gallery, Fairleigh Dickinson University, Madison, New Jersey. Iebruary
1972.
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1973

ROBERT RYMAN: Group Exhibitions — 1972

Group exhibition. Galleria Schema, Florence. February—June 1972.

Rockburne, Fisher, Ryman. New Gallery, Cleveland. March 18—April 4, 1972.

Group exhibition. John Weber Gallery, New York. May 27-July 29, 1972.

Documenta 5. Museum Fridericianum, Kassel. June 4—October 8, 1972.

420 West Broadway at Spoleto Festival. Church of San Nicolo, Spoleto Festival, Italy. June 23—July 9, 1972.
Seventieth American Exhibition. Art Institute of Chicago. June 24—August 20, 1972.

Prints for Collectors. Members’ Penthouse, Museum of Modern Art, New York. June 26—September 15,
1972.

Lewchnungen ameritkanische Kinstler. Annemarie Verna Galerie, Zurich. August 17—September 21, 1972.
Crown Point Press. Emanuel Walter Gallery, San Francisco Art Institute. September 1-October 1, 1972.

American Art since 1945. Philadelphia Museum of Art. September 15—October 22, 1972. Organized by
the Museum of Modern Art, New York.

Group exhibition. John Weber Gallery, New York. September 16—October 4, 1972.
Etchings, Etc. Museum of Modern Art, New York. October 25, 1972—-February 5, 1973.
Actualité d’un bilan. Galerie Yvon Lambert, Paris. October 29—December 5, 1972.

Thurty-Sixth Annwersary Exhibit, American Abstract Artists. Contemporary Arts Gallery, Loeb Student Center,
New York University. October 31-November 22, 1972.

Works from the Early Sixties. Paula Cooper Gallery, New York. January 20—February 15, 1973.

Yngre amerikansk kunst: tegninger og grafik / Young American Artists: Drawings and Graphics / Neues aus USA:
Leichnungen und Graphik. Gentofte Kunstvenner, Gentofte Raadhus, Copenhagen. January 25—
February 11, 1973. Traveled to Aarhus Kunstmuseum, Denmark, February 18-March 4, 1973;
Henie Onstad Kunstsenter, Oslo, March 22—April 15, 1973; Hamburger Kunsthalle, April 28—June
11, 1973; Amerika Haus, Berlin, July 7-August 25, 1973; Moderna Museet, Stockholm, September
15—October 21, 1973.

Group exhibition. Sperone & Fischer, Rome. Opened February 1, 1973.

American Painters through Two Decades from the Museum Collection. Solomon R. Guggenheim Museum, New
York. February 23—April 1, 1973.

Drawings. Margo Leavin Gallery, Los Angeles. March 13—April 15, 1973.
Nine American Painters. Dayton Art Institute, Ohio. March 23—April 22, 1973.

Bulder Objekte Filme Konzepte: Sammlung Jost Herbig. Stadtische Galerie im Lenbachhaus, Munich. April 3—
May 13, 1973.

Arte come arte. Centro Internazionale di Brera, Milan. April 26-May 1973.
American Drawings, 1963—1973. Whitney Museum of American Art, New York. May 25—June 22, 1973.

Une exposition de peinture réunissant certains peintres qui mettraient la peinture en question. Place Vendéme, Paris.
May 29-June 23, 1973. Traveled as Eine Malerei-Ausstellung mit Malern, die die Malerei in Frage stellen
kinnten to Stadtisches Museum, Ménchengladbach, Germany, November 15-December 23, 1973;
as Fen Schildergententoonstelling van een aantal schilders die wellicht het schildery als mogelykheid onderzoeken to
Internationaal Cultureel Centrum, Antwerp, March 9-April 7, 1974.

Collection exhibition. Stedelijk Museum, Amsterdam. Summer 1973.

10 bienale grafike / 10 Bienale de gravure moderne /' 10 Biennale of Graphic Art. Moderna galerija, Ljubljana,
Slovenia. June 4—August 31, 1973.

Nine Americans, Nine Europeans. John Weber Gallery, New York. Closed June 16, 1973.
Glossarw. Galleria Editalia, Rome. June 20-July 10, 1973.
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1974

ROBERT RYMAN: Group Exhibitions — 1973

Selections from the Guggenheim Museum Collection: Recent Acquisitions, 1972—73. Solomon R. Guggenheim
Museum, New York. August 9—September 3, 1973.

American Art: Third Quarter Century. Seattle Art Museum. August 22—October 14, 1973.
Un _futuro possibile: Nuova pittura. Palazzo dei Diamanti, Ferrara, Italy. September 16—-October 14, 1973.
Prospect 73: Maler / Painters / Peintres. Stadtische Kunsthalle, Dusseldorf. September 28—October 7, 1973.

Real Cool/Cool Real: Image and Actuality. Duke University Museum of Art, Durham, North Carolina.
September 28-October 21, 1973.

VII Rassegna Internazionale d’Arte: La riflessione sulla pittura. Palazzo Communale Acireale. September 29—
October 15, 1973. Traveled to Galleria Seconda Scala, Rome, October—-November 25, 1973.

Is Beauty the Making One of Opposites? Terrain Graphics Gallery, New York. October 13—November 9,
1973.

Contemporanea. Parcheggio soterraneo di Villa Borghese, Rome. November 29, 1973-February 28, 1974.
Robert Ryman, Sol LeWitt. Galerie Heiner Friedrich, Munich. December 6, 1973—January 9, 1974.

Choice Dealers, Dealers® Choice. New York Cultural Center. Opened January 5, 1974.
An Exhibition Called Strata with Paintings, Drawings, and Prints by Marden, Martin, Ryman, Twombly, and Relly.
Royal College of Art Galleries, London. January 14—February 1, 1974.

Within the Decade: Selections from the Solomon R. Guggenheim Museum Permanent Collection. Solomon R.
Guggenheim Museum, New York. February 12—March 24, 1974.

Some Recent American Art. National Gallery of Victoria, Melbourne, February 12-March 10, 1974.
Traveled to Art Gallery of New South Wales, Sydney, April 5~May 5, 1974; Art Gallery of South
Australia, Adelaide, May 31-June 30, 1974; Western Australian Art Gallery, Perth, July 26—August
21, 1974; City of Auckland Art Gallery, October 14-November 17, 1974. Organized by the
International Program of the Museum of Modern Art, New York.

1961: American Painting in the Watershed Year. Allan Frumkin Gallery, New York. Closed April 2, 1974.
Basically White. Institute of Contemporary Arts, London. March 15-April 28, 1974.

Geplante Malerei. Westfalischer Kunstverein, Miinster, Germany. March 30—April 28, 1974. Traveled to
Galleria del Milione, Milan, November 19, 1974—January 8, 1975.

Painting and Sculpture Today. Contemporary Art Society of the Indianapolis Museum of Art. May 22—July
14, 1974. Traveled to Contemporary Art Center and Taft Museum, Cincinnati, September 12—
October 26, 1974.

Group exhibition. John Weber Gallery, New York. June 1-July 1974.
New Painting: Stressing Surface. Katonah Museum, New York. June 1-August 14, 1974.

Premio Internazionale Camel Award di Grafica Contemporanea. Galleria Civica d’Arte Moderna, Turin. June—
August 1974.

American Abstract Artists. Betty Parsons Gallery, New York. July—September 1974.

The Bay Area Collects: Sandra and Breck Caldwell Collection. University Art Museum, University of California,
Berkeley. July 3—August 11, 1974.

Painting Extubition. Scottish Arts Council Gallery, Edinburgh. October 26—November 17, 1974.

The Ninth International Biennial Exhibition of Prints in Tokyo. National Museum of Modern Art, Tokyo.
November 16, 1974—January 12, 1975. Traveled to National Museum of Modern Art, Kyoto,
January 21-March 2, 1975.

Jo Baer, Alan Charlton, Bob Law, Robert Mangold, Bob Ryman. Lisson Gallery, London. December 3, 1974—
January 18, 1975.

Drawings and Other Work. Paula Cooper Gallery, New York. December 7, 1974—January 8, 1975.
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1975

ROBERT RYMAN: Group Exhibitions — 1975

Daniel Buren, Robert Ryman, Ian Wilson. Galerie M'TL, Brussels. January 28-February 10, 1975.
Four from the East, Four from the West. Art Galleries, University of California, Santa Barbara. February 23—
March 30, 1975.

Color as Language. Museo de Arte Moderno, Bogota. February 24—March 30, 1975. Traveled to Museu
de Arte Assis Chateaubriand, Sao Paulo, April 18-May 18, 1975; Museu de Arte Moderna, Rio de
Janeiro, June 12—July 20, 1975; Museo de Bellas Artes, Caracas, August 3—September 14, 1975;
Museo de Arte Moderno, Mexico City, October 2-November 23, 1975. Organized by the
International Council of the Museum of Modern Art, New York.

Carl Andre, Stephen Antonakos, Dan Flavin, Sol LeWitt, Robert Mangold, Dorothea Rockburne, Roman Opalka, Robert
Ryman, Fred Sandback. Galerie Aronowitsch, Stockholm. Opened March 8, 1975.

Fourteen Abstract Painters. Frederick S. Wight Art Gallery, University of California, Los Angeles. March
25-May 25, 1975.

Aspects de Uart américain. Galerie Charles Kriwin, Brussels. April-May 1975.

Fourteen Artists. Baltimore Museum of Art. April 15—June 1, 1975.

Cnitique, théorie, art, no. 4. Galerie Rencontres, Paris. April 24—May 16, 1975.

Fundamentele Schilderkunst / Fundamental Painting. Stedelijk Museum, Amsterdam. April 25—June 22, 1975.
Group exhibition. Douglas Drake Gallery, Kansas City, Kansas. May 1—June 30, 1975.

The Small Scale in Contemporary Art. Society for Contemporary Art at the Art Institute of Chicago. May 8—
June 15, 1975.

Museum Collection: Recent American Art. Solomon R. Guggenheim Museum, New York. May 11—
September 7, 1975.

USA Zeichnungen 3. Stadtisches Museum Leverkusen, Schloss Morsbroich, Leverkusen, Germany. May
15—June 29, 1975.

Empirica: Larte tra addizione e sottrazione. Comune di Rimini, Italy. May 18—June 25, 1975. Traveled to
Museo Castelvecchio, Verona, November 5-30, 1975.

Graphic Works. Galleria Peccolo, Livorno, Italy. June 14—August 10, 1975.

Group exhibition. John Weber Gallery, New York. June 28-July 31, 1975.

Modern Painting: 1900 to the Present. Museum of Fine Arts, Houston. July 15—September 21, 1975.
New Acquisitions. Fort Worth Art Museum, Texas. September 14-October 19, 1975.

Von Pop zum Konzept: Runst unserer Zeit in belgischen Privatsammlungen. Neue Galerie—Sammlung Ludwig,
Aachen, Germany. October 4-November 9, 1975.

Painting, Drawing and Sculpture of the *60s and the °70s from the Dorothy and Herbert Vogel Collection. Institute of
Contemporary Art, University of Pennsylvania, Philadelphia. October 7-November 18, 1975.
Traveled to Contemporary Arts Center, Cincinnati, December 17, 1975—February 15, 1976.

Recent American Etching. Davison Art Center, Wesleyan University, Middletown, Connecticut. October
10-November 23, 1975. Traveled to National Collection of I'ine Arts, Washington, D.C., January
21-March 27, 1977. Toured internationally in 1976.

New Prints by Robert Ryman and Richard Smith. Museum of Modern Art, New York. November 7-30, 1975.

Order and Experience: An Exhibition of American Minimalist Prints. Arnolfini Gallery, Bristol, U.K., November
14—December 12, 1975; Serpentine Gallery, London, December 20, 1975—January 18, 1976.
Toured England and Scotland, 1975-76. Traveled as Wetmatigheid en ervaring, to Hedendaagse
Kunst, Utrecht, Netherlands, April 14-May 15, 1977. Organized by the Arts Council of Great
Britain.

Group exhibition. Max Protetch Gallery, New York. November 22, 1975—January 15, 1976.
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1976

ROBERT RYMAN: Group Exhibitions — 1975

Prints: Bochner, LeWitt, Mangold, Marden, Martin, Renouf, Rockburne, Ryman. Art Gallery of Ontario, Toronto.
December 18, 1975—January 18, 1976. Traveled to Milwaukee Art Center, February 1-March 8,
1976 [dates unconfirmed]; National Gallery of Canada, Ottawa, March 5-April 2, 1976 [dates
unconfirmed]; Kalamazoo Institute of the Arts, Michigan, May 11-31, 1976; Otis Art Institute
Gallery, Los Angeles, closed August 22, 1976; Vancouver Art Gallery, closed October 3, 1976;
University Art Museum, University of California, Berkeley, October 26—November 28, 1976;
Institute of Contemporary Art, Boston, closed January 23, 1977 [date unconfirmed]; Young
Hoffman Gallery, Chicago, January 8—February 16, 1977; Neuberger Museum of Art, State
University of New York, Purchase, closed May 15, 1977 [date unconfirmed]; High Museum of Art,
Atlanta, opened October 15, 1977; Mint Museum of Art, Charlotte, North Carolina, closed
January 26, 1978; Joslyn Art Museum, Omaha, Nebraska, February 1-March 19, 1978; Baltimore
Museum of Art, June 20—August 13, 1978; Gray Gallery, East Carolina University, Greenville,
North Carolina, March 20-April 18, 1980.

Drawing Now: 1955—1975. Museum of Modern Art, New York. January 21-March 21, 1976. Traveled
to Kunsthaus Zurich, October 10-November 14, 1976; Staatliche Kunsthalle, Baden-Baden,
Germany, November 24, 1976—January 16, 1977; Graphische Sammlung, Albertina, Vienna,
January 28-March 6, 1977; Henie Onstad Kunstsenter, Oslo, March 17-April 24, 1977; Tel Aviv
Museum, May 12—July 2, 1977.

Approaching Painting, Part Two. Gallery 219, Norton Union, State University of New York at Buffalo.
January 23—February 13, 1976.

Stephen Antonakos: Packages Meant to Be Opened, Packages Meant Never to Be Opened. John Weber Gallery, New
York. March 1, 1976.

Today/ Tomorrow: Selected Contemporary Artists. Lowe Art Museum, University of Miami, Coral Gables,
Florida. March 4—April 11, 1976.

Seventy-Second American Exhibition. Art Institute of Chicago. March 13—May 9, 1976.

Cronaca: Percorso didattico attraverso la pittura americano degli anni 60 e la pittura europea degli anni 70. Galleria

Civica, Modena, Italy. March 18-May 2, 1976.

Critical Perspectives in American Art. Fine Arts Center, University of Massachusetts, Amherst. April 10-May
9, 1976.

Europa, America: Lastrazione determinata, 1960—1976. Galleria d’Arte Moderna, Bologna. May 23—
September 30, 1976.

Group exhibition. Galerie Rolf Preisig, Basel. Ca. June 1976.

The Permanent Collection: A Seventy-Fifth Annwversary Retrospective. Fort Worth Art Museum, Texas. June 6—
October 31, 1976.

Rooms. P.S. 1, Long Island City, New York. June 9-26, 1976.

Three Decades of American Art Selected by the Whitney Museum. Seibu Museum of Art, Tokyo. June 18—July 20,
1976.

La Biennale di Venezia. American Pavilion, Venice. July 14—October 10, 1976.

American Artists: A New Decade. Detroit Institute of Arts. July 31-September 19, 1976. Traveled to Fort
Worth Art Museum, Texas, November 14, 1976-January 2, 1977; Grand Rapids Art Museum,
Michigan, March 12-April 17, 1977.

A Special Genus: Contemporary American Graphics_from the Museum’s Collection. Rhode Island School of Design
Museum of Art, Providence. September 1-October 3, 1976.

New York in Europa: Amertkanische Kunst aus européischen Sammlungen. Neue Nationalgalerie, Berlin.
September 4-November 7, 1976.
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1977

ROBERT RYMAN: Group Exhibitions — 1976

Druckgrafik von Kiinstlern der USA nach 1945 aus offentlichen Sammlungen der Bundesrepublik Deutschland.
Nationalgalerie, Berlin. September 4-October 24, 1976. Traveled to Kunsthalle zu Kiel, Germany,
November 7-December 30, 1976.

New York—Downtown Manhattan—SoHo. Akademie der Kunste, Berlin. September 5-October 17, 1976.
America, America. Galerie Beyeler, Riehen, Switzerland. October-December 1976.

Herbert Distel: Das Schubladenmuseum / Herbert Distel: The Museum of Drawers. Museum der Stadt Solothurn,
Switzerland. October 29-November 28, 1976. Traveled as Herbert Distel: The Museum of Drawers to
Internationaal Cultureel Centrum, Antwerp, December 18, 1976—January 9, 1977; as Herbert Distel:
Das Schubladenmuseum to Museum Schwibisch Gmiind, Germany, January 23—February 20, 1977; as
Herbert Distels Schubladenmuseum fiir moderne Kunst im 20. Jahrhundert to Stadtische Kunsthalle,
Dusseldorf, March 4-March 27, 1977.

Minimal Art: Druckgraphik. Kestner Gesellschaft, Hannover, Germany. December 10, 1976—January 23,
1977.

Alternatives. Susan Caldwell Gallery, New York. January 5-29, 1977.
Paintings on Paper. Drawing Center, New York. January 15—February 26, 1977.
1977 Biennial Exhibition. Whitney Museum of American Art, New York. February 19-April 3, 1977.

Barnett Newnan, Robert Ryman, Brice Marden: Druckgraphische Arbeiten. Museum Folkwang, Essen, Germany.
February 25-March 20, 1977.

Less Is More. Sidney Janis Gallery, New York. April 7-May 7, 1977.

Prints: Arakawa, Flavin, Judd, Marden, Ryman. Iine Arts Center, University of Rhode Island, Kingston.
April 19-May 7, 1977.

Words at Liberty. Museum of Contemporary Art, Chicago. May 7-July 3, 1977.

Fubilation: American Art During the Reign of Elizabeth I1. Fitzwilliam Museum, Cambridge, U.K. May 10—
June 18, 1977.

American Art in Belgium. Palais des Beaux-Arts, Brussels. May 25—August 28, 1977.
Drawings and Collages. Grey Art Gallery, New York University. June 1-July 29, 1977.
Documenta 6. Museum Fridericianum, Kassel. June 24—October 2, 1977.

American Postwar Painting from the Guggenheim Collection. Solomon R. Guggenheim Museum, New York. July
1-September 11, 1977.

Litchings of the Twentieth Century. Margo Leavin Gallery, Los Angeles. July 9—August 13, 1977.

Twentieth-Century American Art from Friends® Collections. Whitney Museum of American Art, New York. July
27—September 27, 1977.

Selections from the Permanent Collection of the Fort Worth Art Museum. Laguna Gloria Art Museum, Austin,
Texas. August 27—September 9, 1977.

Group exhibition. John Weber Gallery, New York. September 1977.

Contemporary Prints from Dallas—Fort Worth Collections. Southern Methodist University, Dallas. September
1-October 2, 1977.

View of a Decade. Museum of Contemporary Art, Chicago. September 10—November 10, 1977.

Ferrara, Lichtenstein, Nevelson, Ryman. Sarah Lawrence College Art Gallery, Bronxville, New York.
September 15—October 9, 1977.

Works from the Collection of Dorothy and Herbert Vogel. University of Michigan Museum of Art, Ann Arbor.
November 11, 1977-January 1, 1978.

Bochner, Hagenberg, LeWitt, Mattiacct, Ryman. Galerie Jean and Karen Bernier, Athens. Opened November
14, 1977.
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1978

ROBERT RYMAN: Group Exhibitions — 1977

Otto opere di pittura contemporanea. Banco, Brescia, Italy. November 25—December 16, 1977.

Group Exhibition: Mel Bochner, Chuck Close, Sol LeWitt, Robert Mangold, Brice Marden, Robert Ryman, Edda
Renouf. Greenberg Gallery, St. Louis. December 1-31, 1977.

Artists Salute Skowhegan. Kennedy Galleries, New York. December 8-21, 1977.
Bulder ohne Bilder. Rheinisches Landesmuseum, Bonn. December 8, 1977 January 8, 1978.

The Mechanized Image. Touring exhibition organized by the Arts Council of Great Britain, 1978.

Works on Paper. Greenberg Gallery, Clayton, Missouri. Closed January 20, 1978.

Avant Garde Russe, Avant Garde Mimimaliste. Galerie Nancy Gillespie—Elisabeth de Laage, Paris. January
21-February 23, 1978.

Twentieth-Century American Art from the Fort Worth Art Museum. Beaumont Art Museum, Texas. January 24—
February 27, 1978.

Three Generations: Studies in Collage. Margo Leavin Gallery, Los Angeles. January 26—March 4, 1978.

Atypical Works. Julian Pretto Gallery, New York. January 31-February 28, 1978.

Aspects of Minimalism. Julian Pretto Gallery, New York. January 31-TFebruary 28, 1978.

Op het tweede gezicht. Stedelijk Museum, Amsterdam. February 2—April 23, 1978.

Drawings and Other Works on Paper. Sperone Westwater Fischer, New York. February 18-March 1, 1978.

Works on Paper. Dayton Art Institute, Ohio. March 11-31, 1978.

Two Decades of American Printmaking, 1957—1977. Worcester Art Museum, Massachusetts. March 15-May
14, 1978.

Eight American Painters. Dayton Art Institute, Ohio. March 16—April 22, 1978.
The Artists of Chelsea. Roy G. Biv Gallery, New York. March 18—April 28, 1978.

Herbert Distel: The Museum of Drawers. Cooper-Hewitt Museum, New York. March 21-May 7, 1978.
Traveled to Dallas Museum of Fine Arts, June 28—August 20, 1978; as Museum of Drawers of Herbert
Distel to New Orleans Museum of Art, August 25—October 15, 1978; as Matrix 45: Herbert Distel: The
Museum of Drawers to Wadsworth Atheneum, Hartford, Connecticut, November 22—December 17,
1978.

Recent Works. John Weber Gallery, New York. April 29-May 23, 1978.
Four Major Works. Young Hoffman Gallery, Chicago. June 328, 1978.

Prints in the Seventies in Cincinnati Collections. Contemporary Arts Center, Cincinnati. June 28—August 20,
1978.

In the Realm of the Monochromatic. Susan Caldwell Gallery, New York. Summer 1978.

La Biennale di Venezia: Dalla natura all’arte, dall’arte alla natura. Venice. July 2—October 15, 1978.
Summer Show. Lisson Gallery, London. August 1-September 16, 1978.

America, America. Aarhus Kunstmuseum, Denmark. September 2-24, 1978.

Twentieth-Century Art. La Jolla Museum of Contemporary Art, California. Closed September 3, 1978.

Twentieth-Century Prints from the Permanent Collection. Fort Worth Art Museum, Texas. September 10—
October 15, 1978.

American Painting of the 1970s. Albright-Knox Art Gallery, Buffalo. December 8, 1978—January 14, 1979.
Traveled to Newport Harbor Art Museum, Newport Beach, California, February 3—March 18,
1979; Oakland Museum, California, April 10-May 20, 1979; Cincinnati Art Museum, July 6—
August 26, 1979; Art Museum of South Texas, Corpus Christi, September 9—October 21, 1979;
Krannert Art Museum, University of Illinois, Champaign, November 11, 1979-January 1, 1980.
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1979

ROBERT RYMAN: Group Exhibitions — 1978

Werke aus der Sammlung Crex. Louisiana Museum of Modern Art, Humlebaek, Denmark. December 9,
1978-February 4, 1979. Traveled to Stidtische Galerie im Lenbachhaus, Munich, September 12—
October 7, 1979; Badischer Kunstverein, Karlsruhe, Germany, March 18-May 4, 1980.

Presentatie Eigen Collectie van het Van Abbemuseum. Stedelijk Van Abbemuseum, Eindhoven. December 16,
1978-January 28, 1979.

The Museum of Drawers: A Mini-museum of Modern Art. Institute of Contemporary Arts, London. January 5—
February 16, 1979.

Two Decades of Abstraction. University of South Florida Art Galleries, Tampa. January 8-February 17,
1979.

Art in America after World War II. Solomon R. Guggenheim Museum, New York. January 18—February
25, 1979.

American Prints, deuxiéme partie. Galerie Nancy Gillespie—Elisabeth de Laage, Paris. January 19-February
16, 1979.

Das Museum of Modern Art New York zu Gast im Runstmuseum Bern und Museum Ludwig Koln: Amerikanische Kunst
des 20. Fahrhunderts. Kunstmuseum Bern. February 16—April 16, 1979. Traveled to Museum
Ludwig, Cologne, May 19-July 16, 1979.

Bilder einer Ausstellung. Kunsthalle Bern. March 7-April 8, 1979.

The Reductive Object: A Survey of the Minimalist Aesthetic in the 1960s. Institute of Contemporary Art, Boston.
March 7-April 29, 1979.

Art Inc.: American Paintings from Corporate Collections. Montgomery Museum of Fine Art, Alabama, March
7-May 6, 1979. Traveled to Corcoran Gallery of Art, Washington, D.C., June 12—July 14, 1979;
Indianapolis Museum of Art, August 8—September 23, 1979; San Diego Museum of Art, November
17-December 30, 1979.

Wall Painting: Hafif, Jackson, Pozzi, Ryman, Yasuda. Museum of Contemporary Art, Chicago. March 23—
May 13, 1979.

Kollektie de Groot. Groninger Museum, Groningen. March 25—April 22, 1979.
Drawing. Hal Bromm Gallery, New York. April 10-May 5, 1979.

The Minimal Tradition. Aldrich Museum of Contemporary Art, Ridgefield, Connecticut. April 29—
September 2, 1979.

Herbert Distel: Das Schubladenmusewm. Kunstmuseum Bern. May 2—June 10, 1979. Traveled to Kunsthaus
Zirich, June 16-July 18, 1979.

Une exposition d’artistes invités par lan Wilson (lui-méme y compris) proposée et organisée par Michael Claura. 92 rue
Saint Lazare, Paris. June 1-30, 1979.

Seventy-"Third American Exfubition. Art Institute of Chicago. June 9—August 5, 1979.

American Abstract Artists: The Language of Abstraction. Betty Parsons Gallery, New York. June 19-August 3,
1979.

In the Realm of the Monochromatic. Renaissance Society at the University of Chicago. September 23—
October 20, 1979. Traveled to School of the Arts, Virginia Commonwealth University, Richmond.

Biénnale van de knitiek / Biennale de la critique. Internationaal Cultureel Centrum, Antwerp. September 29—
November 6, 1979. Traveled to Palais des Beaux-Arts, Charleroi, Belgium, December 14, 1979—
January 14, 1980.

Minimal Art. Greenberg Gallery, St. Louis. October 1-November 15, 1979.

Ateliers awjourd’hui: Oeuvres contemporaines des collections nationales, Accrochage IIl. Centre Georges Pompidou,
Musée national d’art moderne, Paris. October 10—November 19, 1979.
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1980

1981

1982

ROBERT RYMAN: Group Exhibitions — 1979

Painting and Sculpture Collection: Reinstallation of the East Wing. Museum of Modern Art, New York.
November 16, 1978—January 2, 1979.

Hassam Fund Purchase Exhibition. American Academy and Institute of Arts and Letters, New York.
November 19—December 30, 1979.

Presentatie Figen Collectie. Stedelijk van Abbemuseum, Eindhoven. December 16, 1979—January 6, 1980.

Andre, Dibbets, Long, Ryman. Louisiana Museum of Modern Art, Humlebaek, Denmark. January 19—
February 24, 1980.

Recent Accessions. Minneapolis Institute of Arts. January 19-April 13, 1980.
American Prints, 1879-1979. British Museum, London. January 31-May 4, 1980.

Die Sammlung der Emanuel Hoffmann-Stiftung: Eriffnungsausstellung des Museum fiir Gegenwartskunst. Museum fiir
Gegenwartskunst Basel. February 8—September 28, 1980.

Printed Art: A View of Two Decades. Museum of Modern Art, New York. February 13—April 1, 1980.

Seven Decades of Twentieth-Century Art from the Sidney and Harriet Janis Collection of The Museum of Modern Art
and the Sidney Janis Gallery Collection. La Jolla Museum of Contemporary Art, California. March 29—
May 11, 1980. Traveled to Santa Barbara Museum of Art, California, June 6-August 10, 1980.

1900-1980 from the Guggenheim Museum Collection. Solomon R. Guggenheim Museum, New York. May
23—November 2, 1980.

La Biennale di Venezia: Arte Viswe °80. Venice. May 28—September 28, 1980.

Die Sammlung Panza di Biumo: Action Painting, New Dada, Pop Art, Minimal Art, Conceptual and Environmental
Art. Stadtische Kunsthalle and Stadthalle, Dusseldorf. September 19-October 12, 1980. [Ryman
works shown at Kunsthalle.] Traveled as Minimal und Conceptual Art aus der Sammlung Panza to

Museum fir Gegenwartskunst, Basel, November 9, 1980-June 28, 1981.

The Michael Rea Collection of American Art, 1960—1980. McIntosh/Drysdale Gallery, Washington, D.C.
September 23—October 15, 1980.

A New Spinit in Painting. Royal Academy of Arts, London. January 15—March 18, 1981.

Minimal Art. Fundacion Juan March, Madrid. January 26—March 8, 1981. Traveled to Drassanes
Reials, Barcelona, March 12—-April 13, 1981.

Lowisiana Visits Tel Aviv. Tel Aviv Museum of Art. April 13—June 13, 1981.

Westkunst: eitgendssische Kunst seit 1939. Museum Ludwig, Cologne. May 30—August 16, 1981.

Herbert Distel: The Museum of Drawers. De Vleeshal, Middelburg, Netherlands. July 11-August 23, 1981.
Lomeropstelling exgen collectie. Stedelijk Van Abbemuseum, Eindhoven. August 8—November 8, 1981.
Ameritkanische Malerer, 1950—1980. Haus der Kunst, Munich. November 14, 1981-January 31, 1982.

Mostra d’arte, XV Rassegna Internazionale d’Arte. Palazzo di Citta, Acireale, Italy. November 15—December
31, 1981.

Seven New York Painters. Sarah Lawrence College Art Gallery, Bronxville, New York. November 17—
December 11, 1981.

Op het tweede gezicht: Gonzalez, Dibbets, Ryman. Stedelijk Museum, Amsterdam. January 28-March 7, 1982.

Selected Painting and Sculpture Acquired since 1978. Whitney Museum of American Art, New York. February
9—-April 4, 1982.

Works from the Fifties, Sixties, and Seventies. University Art Museum, University of California, Santa
Barbara. April 5-May 9, 1982.

’60—80: Attitudes/Concepts/Images. Stedelijk Museum, Amsterdam. April 9—July 11, 1982.
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1983

1984

ROBERT RYMAN: Group Exhibitions — 1982

Documenta 7. Kassel. June 19—September 28, 1982.

The New York School: Four Decades, Guggenheim Museum Collection and Major Loans. Solomon R. Guggenheim
Museum, New York. July 1-August 29, 1982.

Changing Group Exhibition: Works from 1969—82. Paula Cooper Gallery, New York. September 11—
October 23, 1982.

Purism. Siegel Contemporary Art, New York. September 15-October 9, 1982.
Ryman, Tuttle, Twombly: New Work. Blum Helman Gallery, New York. September 15-October 9, 1982.
Out of the South. Heath Gallery, Atlanta. October 59, 1982.

Chox pour aujourd’hui: Regard sur quatre ans d’acquisitions d’art contemporain. Centre Georges Pompidou,
Musée national d’art moderne, Paris. October 9—-November 29, 1982.

Printed Art of the Seventies. Glenbow Museum, Calgary, Alberta. Closed October 17, 1982.

Abstract Painting, 1960—69. P.S. 1, Long Island City, New York. January 16—March 13, 1983.

A Painting Exhibition. Paula Cooper Gallery, New York. January 18—TFebruary 23, 1983.

Paint as Image. Max Hutchinson Gallery, New York. January 22-February 19, 1983.

Drawings / Disegni / Leichnungen I. Annemarie Verna Galerie, Zurich. Opened January 29, 1983.

New Abstraction by Eight New York Painters. Sidney Janis Gallery, New York. February 10-March 5, 1983.

New Work by Basquiat, Fahlstrom, Jaudon, Mangold, Marisol, Ryman, Segal, Wesselmann. Sidney Janis Gallery,
New York. May 5—June 3, 1983.

Minimalism to Expressionism: Painting and Sculpture since 1965 from the Permanent Collection. Whitney Museum
of American Art, New York. June 2-December 4, 1983.

Chia, Gorchov, Judd, Mangold, Marden, Ryman, Shapiro, Stella, True, Twombly. Bonnier Gallery, New York.
June 4—July 31, 1983.

Thirty-Eighth Exhibition: Society for Contemporary Art. Art Institute of Chicago. June 15-July 24, 1983.

Great American Prints: Whistler to Warhol. Whitworth Art Gallery, University of Manchester, U.K. June 25—
September 10, 1983.

Lomertentoonstelling van de eigen collectie. Stedelijk Museum, Amsterdam. Closed August 21, 1983.
Season’s Greetings. Daniel Weinberg Gallery, Los Angeles. September 10—-October 8, 1983.

Three Paintings: Mangold, Marden, Ryman. Paula Cooper Gallery, New York. September 13—October 1,
1983.

Collection exhibition. Tate Gallery, London. September 30, 1983—January 5, 1984.
Ars 83. Ateneumin taidemuseo, Helsinki. October 13, 1983—January 15, 1984.

Uitwisseling van de verzameling hedendaagse kunst / Austausch der Sammlung Zeitgendssische Kunst. Stadtisches
Kunstmuseum, Bonn. November 30, 1983—January 15, 1984.

Small Works. Bonnier Gallery, New York. December 1-24, 1983.

On the Bowery. Elizabeth Galasso Fine Art, Ossining, New York. Closed January 22, 1984.

Parasol and Simca: Two Presses/ Two Processes. Center Gallery, Bucknell University, Lewisburg,
Pennsylvania. February 3—April 4, 1984. Traveled to Sordoni Art Gallery, Wilkes College, Wilkes-
Barre, Pennsylvania, April 15-May 13, 1984.

Untitled, 1984. Max Protetch Gallery, New York. February 9-March 3, 1984.
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1985

ROBERT RYMAN: Group Exhibitions — 1984

American Art since 1970: Painting, Sculpture, and Drawings from the Collection of the Whitney Museum of American
Art. La Jolla Museum of Contemporary Art, Galifornia. March 10—April 22, 1984. Traveled to
Museo Tamayo, Mexico City, May 17—July 29, 1984; North Carolina Museum of Art, Raleigh,
September 29-November 25, 1984; Sheldon Memorial Art Gallery, University of Nebraska,
Lincoln, January 12-March 3, 1985; Center for the Fine Arts, Miami, March 10-May 26, 1985.

Collectie Becht: Beeldende kunst uit de verzameling van Agnes en Frits Becht / The Becht Collection: Visual Art from the
Collection of Agnes and Frits Becht. Stedelijk Museum, Amsterdam. March 15—May 7, 1984.

The Meditative Surface. Renaissance Society at the University of Chicago. April 1-May 16, 1984.

LExperiment Sammlung I: Une collection imaginaire. Kunstmuseum Winterthur, Switzerland. April 1-May 27,
1984.

La Rime et la raison: Les collections Méml (Houston—New York). Grand Palais, Paris. April 17—July 30, 1984.
1984 im toten Winkel. Kunstverein Hamburg. April 20—June 3, 1984.

A Decade of American Painting, 1960-1969. Daniel Weinberg Gallery, Los Angeles. April 21-May 19,
1984.

Internationale neue Runst aus der Sammlung MGB: Erwerbungen, 1977—1984 / Nouvel art international de la
collection FCM: Acquisitions, 1977—1984 / New International Art from the FMC Collection: Acquisitions,
1977-1984. Kunsthaus Zirich. May 12—June 17, 1984. Traveled as Mécénat d’enterprise: Art
contemporain dans la collection FCM to Musée Rath, Geneva, October 9—November 23, 1986.

American Post-War Purism. Marilyn Pearl Gallery, New York. May 31—September 8, 1984.
American Art: Minimal Expression. 'T'ate Gallery, London. July-August 1984.

Mondrian: Contemporaries and Followers. High Museum of Art, Atlanta. July—August 26, 1984.
Selections from the Collection. Seattle Art Museum. 1984.

Print Acquisitions, 1974—1984. Whitney Museum of American Art, New York. August 29-November 25,
1984.

Berthot, Rotterdam, Ryman, Tapies, Twombly. Storrer Gallery, Zurich. September 7-October 10, 1984.

Metals, Modules, and Paint: Albers, Andre, Judd, Relly, LeWitt, Mangold, Ryman, and Stella. Galerie Maeght
Lelong, New York. September 18—October 27, 1984.

1964-1984. Donald Young Gallery, Chicago. October 4-November 24, 1984.

From the Collection of Sol LeWitt. University Art Museum, California State University, Long Beach.
October 16-November 11, 1984. Traveled to Ackland Art Museum, University of North Carolina,
Chapel Hill, January 26—March 3, 1985; Everhart Museum, Scranton, Pennsylvania, April 27—June
8, 1985; Grey Art Gallery, New York University, July 9-August 26, 1985; Meadow Brook Art
Gallery, Oakland University, Rochester, Michigan, October 6-November 17, 1985; Museum of
Art, Fort Lauderdale, Florida, March 5-April 16, 1986. Organized by Independent Curators
Incorporated, New York, with the Wadsworth Atheneum, Hartford, Connecticut.

Penture abstraite. Galerie Ecart, Geneva. November 20-December 8, 1984.

Perspektiven und Erinnerungen zum Jahresende und zum Jahrensanfang. Annemarie Verna Galerie, Zurich.
December 11, 1984—January 31, 1985.

La Grande Parade: Highlights in Painting afler 1940. Stedelijk Museum, Amsterdam. December 15, 1984—
April 15, 1985.

Ouverture: Arte contemporanea. Castello di Rivoli, Turin. December 18, 1984—June 15, 1985.

Oeuvres modernes d’art contemporain. Galerie Yvon Lambert, Paris. January 10-30, 1985.
Bulder fiir Frankfurt. Deutsches Architekturmuseum, Frankfurt am Main. February 8—April 14, 1985.
Minimalism. Martina Hamilton Gallery, New York. February 19-March 13, 1985.
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1986

ROBERT RYMAN: Group Exhibitions — 1985

Drucke / Prints. Galerie Tanit, Munich. March 7-May 15, 1985.
Minimal Art: A Suroey of Early and Recent Work. John Weber Gallery, New York. March 9-30, 1985.

Les Immatériaux. Centre de Création Industrielle, Centre national d’art et de culture Georges Pompidou,
Paris. March 28—July 15, 1985.

60s Color. Larry Gagosian Gallery, Los Angeles. April 16-May 11, 1985.
Wolfeang Laib, Robert Ryman, lan Wilson. Galerie Maeght Lelong, New York. April 18—June 1, 1985.

Selections from the William . Hokin Collection. Museum of Contemporary Art, Chicago. April 20—June 16,
1985.

Giacometty to Johns: The Albert and Vera List Family Collection. Hayden Gallery, Albert and Vera List Visual
Arts Center, Massachusetts Institute of Technology, Cambridge. Closed April 21, 1985.

Collection exhibition. Centre de création industrielle, Centre Georges Pompidou, Paris. April 26—
December 12, 1985.

Mouseum? Museum! Museum. Kunst von heute aus Hamburger Privatsammlungen tm Hamburger Museum. Museum
fiir 40 Tage, Schmilinskystrafle 6, Hamburg. June 3—July 15, 1985.

American Abstract Painting, 1960—80. Margo Leavin Gallery, Los Angeles. June 19—-August 24, 1985.

La Collection du Van Abbemuseum Eindhoven au Nouveau Musée. Nouveau Musée, Villeurbanne, France. June
22—September 15, 1985.

New Work on Paper 3. Museum of Modern Art, New York. June 26—September 3, 1985.

Von Twombly bis Clemente: Ausgewdhlte Werke einer Privatsammlung / Selected Works from a Private Collection.
Kunsthalle Basel. July 14—September 15, 1985.

Now and Then: A Selection of Recent and Earlier Paintings. Daniel Weinberg Gallery, Los Angeles. July 20—
August 24, 1985.

Abstract/Issues. Oscarsson Hood Gallery, New York. September 6-28, 1985.

Actual Size: An Exhibition of Small Paintings and Sculptures. Larry Gagosian Gallery, Los Angeles. September
24—Qctober 16, 1985.

Partners in Purchase: Ohio Museums and the National Endowment for the Arts. Columbus Museum of Art, Ohio.
September 25-29, 1985.

Andre, Chamberlain, Flavin, LeWitt, Ryman, Stella. Saatchi Collection, London. October 1985—July 1986.

Fifly Years of Contemporary Art: Fiftieth Celebration of Planned Parenthood. Squibb Corporation Art Gallery,
Princeton, New Jersey. October 4-November 3, 1985.

Contrasts of Form: Geometric Abstract Art, 1910—1980. Museum of Modern Art, New York. October 7,
1985—January 7, 1986. Traveled to Biblioteca Nacional, Madrid, April 17—June 8, 1986; Museo
Nacional de Bellas Artes, Buenos Aires, June 15—August 25, 1986; Museo de Arte Assis
Chateaubriand, Sao Paulo, September 18-October 19, 1986; Museo de Arte Contemporaneo,
Caracas, November 11, 1986—January 4, 1987. Organized by the International Council of the
Museum of Modern Art.

Carnegie International. Carnegie Museum of Art, Pittsburgh. November 9, 1985—January 6, 1986.

Vom Leichnen: Aspekte der Zeichnung, 1960—1985. Frankfurter Kunstverein, Frankfurt am Main. November
19, 1985—January 1, 1986. Traveled to Kasseler Kunstverein, Kassel, January 15—February 23,
1986; Museum Moderner Kunst, Vienna, March 13—April 27, 1986.

Contemporary Works from the Collection. Museum of Modern Art, New York. November 21, 1985—April 1,
1986.

Accrochage. Galerie Maeght Lelong, New York. December 21, 1985—January 4, 1986.

Neuerwerbungen, 1985. Kunsthaus Ziirich. January 9-March 2, 1986.
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1987

ROBERT RYMAN: Group Exhibitions — 1986

An American Renaissance: Painting and Sculpture since 1940. Museum of Art, Fort Lauderdale, Florida.
January 11-March 30, 1986.

Contemporary Works _from the Collection. Museum of Modern Art, New York. April 11-October 9, 1986.
Van Abbemuseum besoker Hovikodden. Henie Onstad Kunstsenter, Oslo. April 19-May 19, 1986.
Political Geometries. Hunter College Art Gallery, New York. May 15—June 20, 1986.

The Hidden Surface. Middendorf Gallery, Washington, D.C. May 17-June 14, 1986.

Summer Group Exhibition. Leo Castelli Gallery, New York. June 14—September 13, 1986.

Eye Level / Ooghoogte: Stedelyk Van Abbemuseum, 1936—1986. Stedelijk Van Abbemuseum, Eindhoven. June
14—November 23, 1986.

The Barry Lowen Collection. Museum of Contemporary Art, Los Angeles. June 16—August 10, 1986.

Systems and Objects: A Selection of Minimal and Conceptual Art from the Permanent Collection. Art Gallery of
Ontario, Toronto. June 21-August 17, 1986.

Jardin secret ou la collection privée de quatre marchands de tableaux: Bruno Bischofberger, Konrad Fischer, Pierre et
Marianne Nahon, Ileana Sonnabend. Centre d’art contemporain, Marseille. June 23—September 13,
1986.

Group Show. Galerie Maeght Lelong, New York. July—August 1986.
Collection exhibition. Tate Gallery, London. July 18, 1986—January 19, 1987.

Konstruktivisme: © Louisianas samling efter gaven fra The Riklis-McCrory Collection. Louisiana Museum of Modern
Art, Humlebaek, Denmark. August 8—October 5, 1986.

Luropa/Amerika: Die Geschichte eine kiinstlerischen Faszination seit 1940. Museum Ludwig, Cologne.
September 6-November 30, 1986.

Major Acquisitions since 1980: Selected Paintings and Sculpture. Whitney Museum of American Art, New York.
September 18-November 30, 1986.

Abstrakte Malerer am Beispiel von drei europdischen und drei amerikanischen Malern / Abstract Paintings and Sculpture
by Three European and Three American Artists: Helmut Federle, Imi Knoebel, Gerhard Richter, Robert Mangold,
Brice Marden, Robert Ryman. Galerie nachst St. Stephan, Vienna. October 31-December 23, 1986.

1l Cangiante. Padiglione d’Arte Contemporanea, Milan. December 4, 1986—January 25, 1987.

Indwiduals: A Selected History of Contemporary Art, 1945—86. Museum of Contemporary Art, Los Angeles.
December 10, 1986—January 10, 1988.

Art Minimal II. CAPC, Musée d’art contemporain, Bordeaux. December 12, 1986—February 22, 1987.

White. Blum Helman Gallery, New York. January 7-31, 1987.

From the LeWiutt Collection. Wadsworth Atheneum, Hartford, Connecticut. March 12-May 24, 1987.
1987 Bienmial Exhibition. Whitney Museum of American Art, New York. April 10-July 5, 1987.

Works on Paper. Anthony d’Offay Gallery, London. May 5-29, 1987.

Artschwager, Federle, Mangold, Marden, Richter, Ryman. Donald Young Gallery, Chicago. May 5-30, 1987.
Group Show. Galerie Maeght Lelong, New York. May 15—June 31, 1987.

L’Epoque, la mode, la morale, la passion: Aspects de Uart awjourd’hui, 1977-1987. Centre Georges Pompidou,
Musée national d’art moderne, Paris. May 21-August 17, 1987.

Art Against AIDS: A Benefit Exhibition. Paula Cooper Gallery, New York. June 4—July 4, 1987.
Black and White. Nicola Jacobs Gallery, London. June 10—September 5, 1987.

Recent Acquisitions: Print Portfolios. Brooklyn Museum. June 19—September 21, 1987.

Segno Americano Grafica Anni 60—70. Mole Antonelliana, Turin. July 9-October 11, 1987.
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1988

ROBERT RYMAN: Group Exhibitions — 1987

Similia/Dissvmilia: Modes of Abstractions in Painting, Sculpture and Photography Today / Abstraktionen in Maleret,
Skulptur und Photographie heute. Stidtische Kunsthalle, Dusseldorf. August 29—September 25, 1987.
Traveled to Leo Castelli Gallery and Sonnabend Gallery, New York, December 5-22, 1987, and
Wallach Art Gallery, Columbia University, New York, December 4, 1987—January 30, 1988.

Primary Structures. Rhona Hoffman Gallery, Chicago. September 11-October 10, 1987.
Malerei, Wandmalerei. Stadtmuseum Graz, Austria. September 20—October 24, 1987.

The Tenth Annwersary Exhibition: Painting, 1977—1987. National Museum of Art, Osaka, Japan. October 3—
December 6, 1987.

Drawings as Drawings: Works_from the Ackland Art Museum and the Weatherspoon Art Gallery. North Carolina
Museum of Art, Raleigh. October 31, 1987—January 3, 1988.

Fundamental Painting. Galerie Schiippenhauer, Cologne. November 13—December 17, 1987. Traveled to
Artline Galerie, The Hague, January 17-February 17, 1988; Galleria Peccolo, Livorno, Italy,
March—April 1988.

Made: Remade: Unmade. Laurie Rubin Gallery, New York. November 21-December 19, 1987.

Contemporary Works _from the Collection. Museum of Modern Art, New York. December 24, 1987—
September 12, 1988.

Large-Scale Works: Drawings, Prints, Photographs, Sculpture, and Painting from the Permanent Collection. Addison
Gallery of American Art, Phillips Academy, Andover, Massachusetts. January 15-March 13, 1988.

Fifly Years of Collecting: An Anniversary Selection; Painting since World War I in North America. Solomon R.
Guggenheim Museum, New York. February 4-March 13, 1988.

La Coleccion Panza di Buumo. Centro de Arte Reina Sofia, Madrid. March 24—December 19, 1988.
1988: The World of Art Today. Milwaukee Art Museum. May 6-August 28, 1988.
Leitlos. Hamburger Bahnhof, Berlin. June 22—September 25, 1988.

Collection du Van Abbemuseum d’Eindhoven. Carré d’Art, Musée d’art contemporain de Nimes, France. July
11-September 2, 1988.

Twentieth Anniversary Group Exhibition. Paula Cooper Gallery, New York. September 628, 1988.

Collection du Van Abbemuseum d’Eindhoven. Musée des Beaux-Arts, Nimes, France. September 10—
November 1, 1988.

Black and White. Marisa del Re Gallery, New York. October-November 1988.

Boerenbont: Maastrichts Aardewerk. Bonnefantenmuseum, Maastricht, Netherlands. Opened October 2,
1988.

Accademia. Bonnefantenmuseum, Maastricht, Netherlands. October 2, 1988 January 8, 1989.

La Couleur seule: Uexpérience du monochrome. Musée Saint-Pierre art contemporain, Lyon, France. October
7-December 5, 1988.

Selections from the Permanent Collection: 60s—Early 70s. Weatherspoon Art Gallery, University of North
Carolina, Greensboro. October 9—November 6, 1988.

From the Collection of Dorothy and Herbert Vogel. Arnot Art Museum, Elmira, New York. October 15—
December 31, 1988. Traveled to Grand Rapids Art Museum, Michigan, January 27-March 19,
1989; Terra Museum of American Art, Chicago, April 8—June 4, 1989; Laumeier Sculpture Park,
St. Louis, June 18—August 13, 1989; Art Museum at Florida International University, Miami,
September 15—November 10, 1989. Organized by the Arnot Art Museum and Exhibits USA,
Kansas City, Missouri.

Carnegie International. Carnegie Museum of Art, Pittsburgh. November 5, 1988—January 5, 1989.

Brouwn/Ryman. Kanransha, Tokyo. November 14-December 10, 1988.

www.thegreenwichcollection.org Page 21



1989

1990

ROBERT RYMAN: Group Exhibitions — 1988

Abstractions. Museum of Modern Art, New York. November 17, 1988—March 26, 1989.

Viewpoints: Postwar Painting and Sculpture from the Guggenheim Museum Collection and Major Loans. Solomon R.
Guggenheim Museum, New York. December 9, 1988—January 22, 19809.

Twentieth-Century Art: Selections for the Tenth Anniversary of the East Building. National Gallery of Art,
Washington, D.C. December 13, 1988—December 31, 1990.

Three Decades: The Oliver-Hoffmann Collection. Museum of Contemporary Art, Chicago. December 17,
1988-February 5, 1989.

Nonrepresentation (The Show of the Essay). Anne Plumb Gallery, New York. January 7-February 4, 1989.
Selections from the Permanent Collection. Museum of Contemporary Art, Los Angeles. February 4—26, 1989.
Repetition. Hirschl and Adler Modern, New York. IFebruary 25-March 25, 1989.

Vive le nouveau musée! Un choix dans les collections du Nowveau Musée de Villeurbanne. Palais des Beaux-Arts,

Charleroi, Belgium. March 11-April 16, 1989.

Bulderstreit: Waderspruch, Einheit und Fragment in der Kunst seit 1960. Museum Ludwig, Cologne. April 8—June
28, 1989.

Open Mind (Gesloten Circuits / Circuitt Chiust): Hommage aan Vincent. Museum van Hedendaagse Kunst,
Ghent, Belgium. April 15-June 25, 1989.

American Rainbow. Galerie 1900-2000, Paris. April 17-May 6, 1989.

Selections from the Permanent Collection. Museum of Contemporary Art, Los Angeles. April 19-May 28,
1989.

The Private Eye: Selected Works from Collections of Friends of the Museum of Fine Arts. Museum of Fine Arts,
Houston. June 11-August 13, 1989.

Exploring Abstraction from Malevich to Ryman. Galerie Beyeler, Riehen, Switzerland. June 11-September 30,
1989.

Fragments of History. Albany Museum of Art, Georgia. June 21-September 3, 19809.

Art in Place: Fifieen Years of Acquisitions. Whitney Museum of American Art, New York. July 27—-October
29, 1989.

Domenico Bianchi, Robert Ryman, Richard Tuttle. Sperone Westwater, New York. September 16—October
24, 1989.

The Vanguard of the Collection of the Stedelyk Museum. Tokyo Museum of Contemporary Art. October 7—
November 19, 1989.

Collection exhibition. Tate Gallery, London. October 20, 1989-November 26, 1990.
Contemporary Lllustrated Books. Brooke Alexander Editions, New York. October 21-November 25, 1989.
Multiples. Marc Richards Gallery, Los Angeles. October 28—November 25, 1989.

Linleuchten: Will, Vorstel und Simul in HH. Deichtorhallen, Hamburg. November 11, 1989-February 18,
1990.

Constructing a History. Museum of Contemporary Art, Los Angeles. November 19, 1989-March 4, 1990.
Une autre gffaire. Le Consortium. November 18, 1989—January 13, 1990.
Broken Lines. Victoria Miro Gallery, London. December 6, 1989—-February 16, 1990.

Seventy-Five Million Years of Art and Objects: Part Two. Anthony Ralph Gallery, New York. December 7,
1989-February 3, 1990.

Geometric Abstraction and Minimalism in America. Solomon R. Guggenheim Museum, New York. December
15, 1989-February 28, 1990.

Quotations: 1969—1989, Part I. Annemarie Verna Galerie, Zurich. 1990.
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ROBERT RYMAN: Group Exhibitions — 1990

Minimal Works, 1969—1989. Loughelton Gallery, New York. January 4—February 3, 1990.
Minimal Art. Blum Helman Gallery, New York. January 10-February 10, 1990.

Radikal auf Paper. Aargauer Kunsthaus, Aarau, Switzerland. February 10-March 25, 1990.
Sammlung Marc Egger. Kunsthaus Glarus, Switzerland. February 10—April 15, 1990.
Collection exhibition. Tate Gallery, London. February 21-July 2, 1990.

Seven American Artists. Vivian Horan Fine Art, New York. IFebruary 21-March 31, 1990.

Polyptyques: Le tableau multiple du moyen dge au vingtieme siccle. Musée du Louvre, Paris. March 27—July 23,
1990.

Minimalist Prints. Susan Sheehan Gallery, New York. May—June 1990.

American Masters of the 60s. Tony Shafrazi Gallery, New York. May 9-June 23, 1990.

Affinities and Intuitions: The Gerald S. Elliott Collection of Contemporary Art. Art Institute of Chicago. May 12—
July 29, 1990.

The Future of the Object! A Selection of American Art: Minimalism and Afier. Galerie Ronny van der Velde,
Antwerp. May 20—July 28, 1990.

Summer Show: Major Paintings. Gagosian Gallery, New York. Summer 1990.

Recent Acquisitions: Prints by Cassatt, Hopper, Johns, Judd, Kelly, LeWitt, Mangold, Marden, Oldenburg,
Rauschenberg, Ryman, Warhol, and Others. Susan Sheehan Gallery, New York. Summer 1990.

Prints and Related Works: Bochner, Eckart, Mangold, Marden, Prina, Ryman. Tomoko Liguori Gallery, New
York. Closed July 18, 1990.

Painting and Sculpture. Pace Gallery, New York. July 16—August 24, 1990.
Selected Works by Gallery Artists. Pace Gallery, New York. July 16—August 31, 1990.
Pharmakon °90. Nippon Convention Center, Makuhari Messe, Tokyo. July 28—August 20, 1990.

Modern and Contemporary: Painting and Sculpture from the Peggy Guggenheim Collection and the Solomon R.
Guggenheim Museum. Peggy Guggenheim Collection, Venice. September 9—December 9, 1990.

Andre, Flavin, Judd, LeWitt, Marden, Martin, Morris, Ryman. Project Room, John Weber Gallery, New York.
October 627, 1990.

White Out. Thomas Babeor Gallery, La Jolla, California. Closed October 30, 1990.

Minimal Art. National Museum of Art, Osaka, Japan. October 6-November 25, 1990.

Some Interesting Prints: Estes, Bochner, Eckart, Hart, Le Va, LeWitt, Ryman, Sultan. Harcus Gallery, Boston.
October 13—November 21, 1990.

Ad Remhardt, Yves Klein, Robert Ryman, Giinter Umberg. S. Bitter-Larkin, New York. October 13-November
24, 1990.

Minimal Art and. . . . Gallery Yamaguchi, Osaka, Japan. November 522, 1990.

Homenaje al cuadrado. Galeria Theo, Madrid. Opened November 14, 1990.

Classic Modernism: Six Generations. Sidney Janis Gallery, New York. November 15—December 23, 1990.
Beyond the Frame. Rubin Spangle Gallery, New York. Opened November 17, 1990.

Object and Content: Meaning in Minimal Art. Drill Hall Gallery, Australian National University, Canberra.
November 24, 1990—January 20, 1991. Traveled. Organized by the Australian National Gallery,
Canberra.

Le Diaphane: Une réflexion, une collection, une exposition, un liew. Musée des Beaux-Arts, Tourcoing, France.

November 24, 1990-February 2, 1991.

N.S.C.A.D. Prints from the Unwersity of Lethbridge Art Collection. Stride Gallery, Calgary, Alberta. January 11—
26, 1991.
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ROBERT RYMAN: Group Exhibitions — 1991

Masterpieces_from the Permanent Collection. Museum of Contemporary Art, Los Angeles. January 20—
February 17, 1991.

Geometry and Minimalism. Greg Kucera Gallery, Seattle. February 7-March 3, 1991.
Post-War Geometric Concepts, 1945—1991. Marilyn Pearl Gallery, New York. March 6-April 6, 1991.
Artists’ Sketchbooks. Matthew Marks Gallery, New York. March 20-May 4, 1991.

Selections from the Permanent Collection: Pop Art and Minimalism, 1960-75. Museum of Contemporary Art, Los
Angeles. April 7-May 28, 1991.

Das Bild nach dem letzten Bild / The Picture afier the Last Picture. Galerie Metropol, Vienna. April 15—June
15, 1991.

American Abstraction at the Addison. Addison Gallery of American Art, Phillips Academy, Andover,
Massachusetts. April 18—July 31, 1991. Traveled as American Abstraction from the Addison Gallery of
American Art to Newport Harbor Art Museum, Newport Beach, California, February 27-May 2,
1993; Terra Museum of American Art, Chicago, May 15—July 30, 1993; Huntington Museum of
Art, West Virginia, August 22—October 31, 1993; Huntsville Museum of Art, Alabama, December
5, 1993—February 13, 1994; Middlebury College Museum of Art, Vermont, March 15—-May 8,
1994; Cheekwood Museum of Art, Nashville, June 12—August 28, 1994; Wichita Art Museum,
Kansas, September 23—December 4, 1994. Organized by the American Federation of Arts, New
York.

Buldlicht. Museum Moderner Kunst, Vienna. May 3—July 7, 1991.

Amerikanische Druckgraphik. Galerie Cora Holzl, Dusseldorf. May 24—June 20, 1991.

Inhenitance and Transformation. Irish Museum of Modern Art, Dublin. May 25—September 29, 1991.
Chamberlain, Judd, Martin, Mangold, Ryman, Serra. Pace Gallery, New York. June 1-September 6, 1991.
Sélection. FAE Musée d’art contemporain, Pully-Lausanne, Switzerland. June 10—October 13, 1991.
Bestandsaufnahme VIII. Galerie m Bochum, Germany. June 22—September 28, 1991.

Llogquent Abstraction: Selections from the Permanent Collection. Museum of Contemporary Art, Los Angeles. July
28—October 27, 1991.

Open Mand: The LeWitt Collection. Wadsworth Atheneum, Hartford, Connecticut. August 4, 1991—
February 23, 1992.

Recent Acquisitions. Museum of Modern Art, New York. August 8~November 5, 1991.
Print Works. Gallery Yamaguchi, Osaka, Japan. August 26—September 7, 1991.
Monocromo. Theospacio, Madrid. September—November 1991.

After Reinhardi: The Ecstasy of Denial. Tomoko Liguori Gallery, New York. September 14-October 12,
1991.

Word and Image: Beckett Festival Dublin. Douglas Hyde Gallery, Trinity College, Dublin. October 1-20,
1991.

Privatbesitz 1. Kunstmuseum Winterthur, Switzerland. October 2-November 17, 1991.
Works on Paper. Jack Hanley Gallery, San Francisco. October 3—November 2, 1991.

Devil on the Stairs: Looking Back on the Eighties. Institute of Contemporary Art, University of Pennsylvania,
Philadelphia. October 4, 1991—January 5, 1992. Traveled to Newport Harbor Art Museum,
Newport Beach, California, April 16—June 21, 1992.

Thirteen Artists. Donald Young Gallery, Seattle. October 3-November 11, 1991.

Recent Acquisitions, 1989—1991. Hirshhorn Museum and Sculpture Garden, Smithsonian Institution,
Washington, D.C. October 8, 1991-January 5, 1992.

Collection exhibition. Seattle Art Museum. October 9, 1991—January 1996.
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ROBERT RYMAN: Group Exhibitions — 1991

Reprise: The Vera G. Lust Collection, A Twentieth Anniversary Exhibition. David Winton Bell Gallery, List Art
Center, Brown University, Providence. October 12-November 24, 1991.

Highlights of the Permanent Collection, 1940—75. Museum of Contemporary Art, Los Angeles. November 17,
1991-March 1, 1992.

The Abstract Tradition in American Art. Des Moines Art Center, lowa. December 7, 1991-February 23,
1992.

Prints from Parasol Press, 1971—1991. Richard Green Gallery, Los Angeles. January 11-February 1, 1992.
Arte Americana, 1950-1970. Lingotto, Turin. January 11-March 31, 1992.

Yoon Lambert collectionne. Musée d’art moderne de la Communauté Urbaine de Lille, Villeneuve d’Ascq,
France, January 18—April 20, 1992.

Abstrakte Malerer zwischen Analyse und Synthese / Abstract Painting between Analysis and Synthesis. Galerie nachst
St. Stephan, Vienna. January 24—March 18, 1992.

Marking the Decades: Prints, 1960—1990. Baltimore Museum of Art. February 23—April 26, 1992.
Group exhibition. Galerie Denise René, Paris. February 1992.

The Structured Surface: The Impact of Minimalism in the Graphic Arts. Worcester Art Museum, Massachusetts.
March 28—June 21, 1992.

Paint. Edward Thorp Gallery, New York. April 4—May 9, 1992.

Passions and Cultures: Selected Works from the Rivendell Collection, 1967—1991. Marieluise Hessel and Richard
Black Center for Curatorial Studies and Art in Contemporary Culture, Bard College, Annandale-
on-Hudson, New York. April 4, 1992—April 4, 1993.

The First Meeting of the Satie Society. Susan Sheehan Gallery, New York. May—July 3, 1992. Traveled to
Print Club, Philadelphia, May—July 1995.

Ffteenth Anniversary Exhibition. Rhona Hoffman Gallery, Chicago. May 8—June 13, 1992.

A Selection from the Klaus Lafrenz Collection. Irish Museum of Modern Art, Dublin. May 22—September 6,
1992.

Manifeste. Centre Georges Pompidou, Paris. June 18—September 28, 1992.

Serial Thinking: Selections from the LeWitt Collection and the Permanent Collection. Williams College Museum of
Art, Williamstown, Massachusetts. June 20—July 19, 1992.

“Una giornata al mare”: een keuze wit de verzameling van Geertjan Visser. Rijksmuseum Kroller-Miiller, Otterlo,
Netherlands. June 27-November 1, 1992.

From Brancust to Bourgeois: Aspects of the Guggenheim Collection. Guggenheim Museum SoHo, New York. June
28-September 27, 1992.

The Clearobscure. Genovese Galleries, Genovese Gallery South, Boston. July 16—August 11, 1992.

Del Rivero, Horn, Judd, Lipski, Laib, Mangold, Ryman. Galerie Lelong, New York. September 1992.

Selections from the Collection. Museum of Modern Art, New York. September 9, 1992-February 21, 1993.

Shapes and Positions. Kunsthalle Ritter, Klagenfurt, Austria. September 11, 1992—January 30, 1993.
Traveled to Museum Fridericianum, Kassel, February 14—April 18, 1993.

De Opening. De Pont, Tilburg, Netherlands. September 12, 1992—January 31, 1993.

Material Matters: Selections from the Williams College Museum of Art. Bennington College Museum of Art,
Vermont. October 20—November 12, 1992.

Het Koninklyk Paleis: Een vorstelijke keuze uit twaalf Nederlandse museumcollecties. Kunsthal Rotterdam.
November 1, 1992—January 25, 1993.

The Geometric Tradition in American Art, 1930—1990. Whitney Museum of American Art, New York.
December 9, 1992-February 14, 1993.
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1994

ROBERT RYMAN: Group Exhibitions — 1993

Twenty Years: A Series of Anniversary Exhibitions, Part I. Daniel Weinberg Gallery, Los Angeles. 1993.
Black and White. Galerie Lelong, New York. January 7-February 6, 1993.
Prints. Akira lkeda Gallery, Tokyo. January 7-30, 1993.

Darkness and Light: Twentieth-Century Works from Texas Collections. Blaffer Gallery, University of Houston.
January 22-March 28, 1993.

Out of Sight, Out of Mind. Lisson Gallery, London. February 15—April 3, 1993.

Puttsburgh Collects. Carnegie Museum of Art, Pittsburgh. February 20—April 25, 1993.
Minimalist Works on Paper. Susan Sheehan Gallery, New York. March 1993.

The Bob Show. Academy Books and Bindery, Stockton, New Jersey. March 21-April 18, 1993.

Fragments and Form: Conjunctions in the Permanent Collection. Museum of Contemporary Art, Los Angeles.
March 28—September 12, 1993.

Group Exfubition. Rhona Hoffman Gallery, Chicago. Ca. April 1993.
A Group Show in Progress. Ausstellungen bei Konrad Fischer, Diisseldorf. April 23—August 15, 1993.

American Art in the Twentieth Century: Painting and Sculpture, 1913—1993. Martin-Gropius-Bau, Berlin. May
8—July 25, 1993. Traveled to Royal Academy of Arts and Saatchi Gallery, London, September 16—
December 12, 1993.

Singular Dimensions in Painting. Guggenheim Museum SoHo, New York. May 26, 1993—January 24, 1994.

Der zerbrochene Spiegel: Positionen zur Malerei. Museumsquartier Messepalast and Kunsthalle Wien, Vienna.
May 26-July 25, 1993. Traveled to Deichtorhallen, Hamburg, October 14, 1993—January 2, 1994.

Early Minimal Art Masterworks. John Weber Gallery, New York. September 11-October 9, 1993.
Le Jardin de la Vierge. Espace 251 Nord—Art Contemporain, Brussels. September 11-October 17, 1993.

Rolywholyover: A Circus. Museum of Contemporary Art, Los Angeles. September 12—November 28, 1993.
Traveled to Menil Collection, Houston, January 14—April 2, 1994; Guggenheim Museum SoHo,
New York, April 23—August 7, 1994; Contemporary Art Center, Art Tower Mito, Tokyo,
November 3, 1994—February 26, 1995; Philadelphia Museum of Art, June 4—July 30, 1995.

Das Einfache ist das Schwierige. Kunsthaus Zug, Switzerland. November 28, 1993—January 16, 1994.
New York on Paper. Galerie Thaddaeus Ropac, Paris. December 4, 1993—January 19, 1994.

Peinture: Emblemes et références. CAPC, Musée d’art contemporain, Bordeaux. December 10, 1993—
February 27, 1994.

Two Paths through Abstraction: A Selection from the Permanent Collection. Albright-Knox Art Gallery, Buffalo.
January 15-March 27, 1994.

Alternative Visions: French Wallpapers of the Nineteenth Century, Minimal Art Forms of the Twentieth Century.
Barbara Mathes Gallery, New York. February 19-April 11, 1994.

The Brushstroke and Its Guises. New York Studio School. March 10-April 16, 1994.
What Is Real? American Art, 1960—1975. Tacoma Art Museum, Washington. March 19-June 19, 1994.

Contemporary Art from the Collection of the Federation of Migros Cooperatives. Museo Gantonale d’Arte, Lugano,
Switzerland. April 1-June 5, 1994.

Contemporary Abstract Prints_from the Addison Collection. Addison Gallery of American Art, Phillips Academy,
Andover, Massachusetts. April 23—July 31, 1994.

Painting. Rhona Hoffman Gallery, Chicago. April 29-May 1994.

Collection display. Weatherspoon Art Museum, University of North Carolina, Greensboro. May 1-30,
1994.

Minimal Art? Hallen fir neue Kunst, Schafthausen, Switzerland. May 1, 1994—October 31, 1995.
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ROBERT RYMAN: Group Exhibitions — 1994

Sammlung Marc Egger. Kunsthaus Glarus, Switzerland. May 5—July 24, 1994.

Dan Flavin, Donald Judd, Robert Ryman, Rémy Zaugg. Brooke Alexander Editions, New York. May 7—June
18, 1994.

Herr Schleiermachers Sista Drom. Galerie Nordenhake, Stockholm. Opened May 14, 1994.

Exhibition of Work by Newly Elected Members and Recipients of Honors and Awards. American Academy of Arts
and Letters, New York. May 18—June 12, 1994.

The Tradition of the New: Postwar Masterpieces from the Guggenheim Collection. Solomon R. Guggenheim
Museum, New York. May 20—September 11, 1994. Traveled as Tradition of the New: Masterpieces from
the Guggenheim Collection, 1945—1990 to Museo de Bellas Artes, Bilbao, Spain, May 10—July 15, 1995.

1ls Collectionnent, le retour. Musée d’art contemporain, Marseille, France. May 28—September 4, 1994.

From Mimimal to Conceptual Art: Works from the Dorothy and Herbert Vogel Collection. National Gallery of Art,
Washington, D.C. May 29-November 27, 1994.

Traum vom Absoluten / Dream of the Absolute. Galerie Beyeler, Richen, Switzerland. June—September 1994.

Charchoune, les peintres, la peinture. Lieu d’art contemporain, Hameau du Lac, Sigéan, France. Summer

1994.
Meditation. Richard Green Gallery, Los Angeles. Closed June 30, 1994.
Collector’s Choice: Homage to Paint and Surface. Charlotte Jackson Gallery, Santa Fe. June 3—30, 1994.
On a Clear Day. Staatliche Kunsthalle, Baden-Baden, Germany. July 7-September 11, 1994.
White Works. Pace Gallery, New York. July 8-August 9, 1994.

From the Collection: Photography, Sculpture, and Painting. Whitney Museum of American Art, New York. July
14, 1994-February 26, 1995.

Aura: Die Realitiit des Kunstwerks zwischen Autonomie, Reprodukiion und Kontext / The Reality of the Artwork between
Autonomy, Reproduction, and Context. Wiener Secession, Vienna. September 2—October 16, 1994.

A Century of Artists Books. Museum of Modern Art, New York. October 23, 1994—January 24, 1995.

Conceptual Art: The NSCAD Connection, 1967—1975. Anna Leonowens Gallery, Nova Scotia College of Art
and Design, Halifax. November 1-12, 1994.

James Bishop, Antonio Calderara, Robert Ryman, Dan Van Severen. Espace contemporain, La Poudriere, Sion,
Switzerland. November 5, 1994 January 28, 1995.

Drawings of the 60s. Pace Gallery, New York. December 2, 1994—January 7, 1995.

Ameritkanische Leichnungen und Graphik von Sol LeWitt bis Bruce Nauman: Aus den Bestinden der Graphischen
Sammlung des Kunsthauses iirich. Kunsthaus Ziirich. December 2, 1994—February 5, 1995.

L Orizzonte: da Chagall a Picasso, da Pollock a Cragg. Castello di Rivoli, Turin. December 19, 1994—April 23,
1995.

Into a New Museum: Recent Gifts and Other Acquisitions of Contemporary Art, Part I. San Francisco Museum of
Modern Art. January 18—June 18, 1995.

Fabbrica. Bonnefantenmuseum, Maastricht, Netherlands. March 1, 1995-August 31, 1997.
Group exhibition. Laura Carpenter Fine Art, Santa Fe. March 9-23, 1995.
1995 Bienmial Exhibition. Whitney Museum of American Art, New York. March 23—June 4, 1995.

Works from the Permanent Collection. Museum of Contemporary Art, Los Angeles. March 26-May 28,
1995.

Couplet IV. Stedelijk Museum, Amsterdam. Closed March 27, 1995.

The Famed and the Unframed: Collecting Post-War Drawings. Bowdoin College Museum of Art, Brunswick,
Maine. March 29, 1995.

Archutecture of the Mind. Galerie Barbara Farber, Amsterdam. Closed May 18, 1995.
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ROBERT RYMAN: Group Exhibitions — 1995

Les Bords de Uoeuvre. Musée Matisse, Nice, France. April 13—June 18, 1995.
Sammlung Marc Egger. Kunsthaus Glarus, Switzerland. April 14—June 18, 1995.

Printmaking in America: Collaborative Prints and Presses, 1960—1990. Jane Voorhees Zimmerli Art Museum,
Rutgers, The State University of New Jersey, New Brunswick. April 23—June 18, 1995. Traveled to
Mary and Leigh Block Gallery, Northwestern University, Evanston, Illinois, September 22—
December 3, 1995; Museum of I'ine Arts, Houston, January 23—April 2, 1996; National Museum of
American Art, Smithsonian Institution, Washington, D.C., May 10-August 4, 1996.

Into a New Museum: Recent Gifts and Other Acquisitions of Contemporary Art, Part I1. San Francisco Museum of
Modern Art. May 25, 1995-May 1, 1996.

Adding It Up: Print Acquisitions, 1970—1995. Museum of Modern Art, New York. May 27—September 5,
1995.

Group Exhibition of Gallery Artists. Pace Wildenstein, New York. June 28—August 31, 1995.

Views from Abroad: European Perspectives on American Art 1 / Amerikaanse Perpectieven: Europse Visies op
Amerikaanse Kunst 1. Whitney Museum of American Art, New York. June 29-October 1, 1995.
Traveled to Stedelijk Museum, Amsterdam, November 17, 1995—January 28, 1996.

Mer eller mindre: Popkonst och minimalism_fran Louisiana och Moderna Museet. Rooseum, Malmé, Sweden.

September 16—December 10, 1995.

Revolution: Art of the Sixties from Warhol to Beuys. Museum of Contemporary Art, Tokyo. September 30—
December 10, 1995.

Images of an Era: Selections from the Permanent Collection. Museum of Contemporary Art, Los Angeles.
October 15, 1995—September 7, 1997.

From the Collection: Abstraction, Pure and Impure. Museum of Modern Art, New York. October 20, 1995~
May 21, 1996.

Blanco. Galeria Theo, Madrid. October 24—November 1995.

Sniper’s Nest: Art that Has Lived with Lucy R. Lippard. Genter for Curatorial Studies, Bard College,
Annandale-on-Hudson, New York. October 28-December 22, 1995. Traveled to Gallery of
Contemporary Art, University of Colorado, Colorado Springs, February 9-March 22, 1996; Scales
Fine Arts Center, Wake Forest University, Winston-Salem, North Carolina, closed March 27,

1997; Archer M. Huntington Art Gallery, College of Fine Arts, University of Texas at Austin, 1997;
Museum of Fine Arts, Santa Fe, 1998.

Main Stations. Casino Luxembourg, Luxembourg. November 11, 1995-March 3, 1996.

Editions: Ad Reinhardt, Robert Ryman, Robert Mangold, Richard Serra, Ellsworth Relly. One Great Jones, New
York. December 1995—January 1996.

Passions privées: collections particuliéres d’art moderne et contemporain en France. Musée d’art moderne de la Ville
de Paris. December 1995-March 1996.

Colour and Paint: Radikale Malerei aus Ostschweizer Privatbesitz. Kunstverein St. Gallen, Switzerland.
December 9, 1995—February 18, 1996

Group exhibition. Lipworth International Arts, Boca Raton Gallery Center, Florida. January—February
3, 1996.

Group Show. Akira Ikeda Gallery, Tokyo. January 9-31, 1996.
Uut de Collectie. Van Abbemuseum, Eindhoven. February 2—April 8, 1996.

Abstraction in the Twentieth Century: Total Risk, Freedom, Discipline. Solomon R. Guggenheim Museum, New
York. February 9-May 12, 1996.

An American Story. Whitney Museum of American Art, New York. March 20—October 6, 1996.
In Quest of the Absolute. Peter Blum Gallery, New York. April 6-June 8, 1996.
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ROBERT RYMAN: Group Exhibitions — 1996

Addison Gallery of American Art: 65 Years. Addison Gallery of American Art, Phillips Academy, Andover,
Massachusetts. April 13—July 31, 1996.

Black and White. Gallery Seomi, Seoul. April 18-May 4, 1996.
Die Sammlung. Museum fir Gegenwartskunst, Zurich. May 5—June 23, 1996.

Homeland of the Imagination: The Southern Presence in Twentieth-Century Art. NationsBank Plaza, Atlanta. May
15—September 4, 1996.

Image/After Image. Work Space at Dolgenos Newman and Cronin, New York. May 18—July 19, 1996.
Master Prints from the Collection. Museum of Modern Art, New York. May 18-October 1, 1996.

Group exhibition. Pace Wildenstein, Los Angeles. June 8—July 20, 1996.

Summer Olympics Exhibition. Heath Gallery, Atlanta. June 11-August 2, 1996.

T hinking Print: Books to Billboards, 1980—95. Museum of Modern Art, New York. June 20—September 10,
1996.

Group exhibition. Pace Wildenstein, New York. June 28—September 4, 1996.

In the Shadow of Storms: Art of the Post-War Era from the MCA Collection. Museum of Contemporary Art,
Chicago. July 2, 1996-May 25, 1997.

Stuff. Mark Moore Gallery, Santa Monica, California. July 20—-August 24, 1996.

Group exhibition. Pace Wildenstein, Los Angeles. July 24—September 28, 1996.

Artist Couples. Jim Kempner Fine Art, New York. September 11-October 12, 1996.

Collection Highlights: 1945 to the Present. Seattle Art Museum. September 12, 1996—June 1, 1997.

Untitled. Galeria Elvira Gonzalez, Madrid. October—-November 1996.

Robert Ryman and Ian Wilson. Genesta, London. October 10—November 9, 1996.

Contemplation: Fie Installations. Des Moines Art Center. October 12, 1996-January 12, 1997.

Holléndisches Bad, Radierungen: Jur Renaissance emer Technik. Kunsthaus Hamburg. October 15—November
17, 1996. Traveled to Brecht-Haus Weilensee, Berlin, March 18—April 20, 1997.

Some Recent Acquisitions. Museum of Modern Art, New York. November 15, 1996—January 2, 1997.

Open Secrets: Seventy Pictures on Paper, 1815 to the Present. Matthew Marks Gallery, New York. November
19, 1996—December 28, 1997. Traveled to Fraenkel Gallery, San Francisco, January 16-March 1,
1997.

Prospettiva del passato: Da Van Gogh ai contemporaner nelle raccolte dello Stedelygk Museum di Amsterdam. Museo di
Capodimonte, Naples. December 20, 1996—April 6, 1997.

Art in the Twentieth Century: Modern Masterpieces from the Collection of the Stedelyk Museum, Amsterdam. Aichi
Prefectural Museum of Art, Japan. Traveled to Utsunomiya Museum of Art, Niigata Prefectural
Museum of Art, Hiroshima Prefectural Art Museum, and Shizuoka Prefectural Museum of Art,
Japan; Ho-Am Museum, Seoul, January 17-March 15, 1998; City Gallery, Wellington, New
Zealand, April 4—July 19, 1998.

Drawing the Line and Crossing It. Peter Blum Gallery, New York. January 4-March 4, 1997.

Die Sammlung Anne-Marie und Ernst Vischer-Wadler: Ein Vermdchinis. Museum fiir Gegenwartskunst, Basel.
January 11-March 9, 1997.

L’Empreinte. Centre Georges Pompidou, Paris. February 19-May 19, 1997.

In Celebration: Works of Art from the Collections of Princeton Alumni and Friends of The Art Museum, Princeton
Unwersity. Art Museum, Princeton University, New Jersey. February 22—June 8, 1997.

Judd Marden Ryman: Prints. Susan Sheehan Gallery, New York. March 11-April 19, 1997.
Die Epoche der Moderne: Kunst im 20. Jahrhundert. Martin-Gropius-Bau, Berlin. May 7-July 27, 1997.
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ROBERT RYMAN: Group Exhibitions — 1997

Surface: Ad Remhardt, Gerhard Richter, Robert Ryman, Mark Rothko. Galerie Franck und Schulte, Berlin. May
23—June 21, 1997. Traveled to 11 Duke Street Ltd., London, closed July 25, 1997.

Serra, Mangold, LeWitt, Ryman, Kelly, Andre, Kusama, Banach, Haacke, Levine, Sugimoto, Qucker, Clusellas. One
Great Jones, New York. June—August 15, 1997.

Thirty-Five Years at Crown Point Press: Making Prints, Doing Art. National Gallery of Art, Washington, D.C.
June 8-September 1, 1997. Traveled to Fine Arts Museums of San Francisco, October 4, 1997—
January 4, 1998.

Enuvisioning the Contemporary: Selections from the Permanent Collection. Museum of Contemporary Art, Chicago.
June 21, 1997-April 5, 1998.

Summer 1997. Pace Wildenstein, New York. June 30—August 22, 1997.

Col leccio d’Art Contemporant Fundacié “la Caixa.” Centre Cultural de la Fundacié “la Caixa,” Barcelona.
September 5-October 5, 1997.

The Serial Attitude. Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts.
September 20, 1997 January 4, 1998. Traveled to Wexner Center for the Arts, Ohio State
University, Columbus, May 9—August 8, 1998.

On the Edge: Contemporary Art from the Werner and Elaine Dannheisser Collection. Museum of Modern Art, New
York. September 30, 1997-January 20, 1998.

Contemporary Art in Transition, from the Collection of the Ho-Am Art Museum. Ho-Am Art Museum, Seoul.
October 17-December 28, 1997.

The Guggenheim Museums and the Art of This Century. Guggenheim Museum Bilbao, Spain. October 19,
1997June 1, 1998.

Reopening: Installations and Projects. P.S. 1 Contemporary Art Center, Long Island City, New York.
October 29, 1997-February 1, 1998.

Group exhibition. Pace Wildenstein, New York. December 19, 1997-January 24, 1998.

The Prying Game: A Curatorial Collaboration of First-Year Graduate Students at the Center for Curatorial Studies.
Center for Curatorial Studies, Bard College, Annandale-on-Hudson, New York. February 1-15,
1998.

Eduardo Chillida, Donald judd, Catherine Lee, Sol LeWitt, Robert Mangold, Robert Ryman. Galerie Lelong, New
York. February 12-March 28, 1998.

Painting Object Film Concept: Works from the Herbig Collection. Christie’s, New York. February 17-March 1,
1998.

Contemporary Art: The Janet Wolfson de Botton Gift. Tate Gallery, London. February 24—April 26, 1998.

La Collection Yvon Lambert: Oeuvres sur papier et photographies; Dialogue avec des artistes contemporains. Y okohama
Museum of Art. April 11-August 31, 1998.

Paper +: Works on Dieu Donné Paper. Gallery at Dieu Donné Papermill, New York. April 18-May 29,
1998.

Anterias: Collection of Contemporary Art Fundacio “la Caixa.” Malmé Konsthall, Sweden. April 25—June 7,
1998.

Painting and Sculpture. Rhona Hoffman Gallery and Grant Selwyn Fine Art at Gallery 312, Chicago. May
1-12, 1998.

Restraints. Takada Gallery, San Francisco. June 2-27, 1998.

Art of Four Decades, 1958—1998. San Francisco Museum of Modern Art. June 5—July 19, 1998.

Review. Georg Kargl Fine Arts, Vienna. June 14—August 31, 1998.

Group exhibition. Pace Wildenstein, New York. July 6-September 3, 1998.
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ROBERT RYMAN: Group Exhibitions — 1998

Ausgewdhlte Druckgraphik, 1969—1997 (Robert Mangold, Brice Marden, Agnes Martin, Robert Ryman) und
Neolithische Jadeobjekte aus der Liangzhu-Kultur, China 3500-2200 v. Chr. Galerie nachst St. Stephan,
Vienna. July 10-September 12, 1998.

Two Portfolios from the Collection of Sol LeWitt: Robert Ryman and Tim Rollins and Kids of Survival. Williams
College Museum of Art, Williamstown, Massachusetts. July 18, 1998—January 3, 2000.

Dreaming I: Contemporary American Art and Ancient China. Akira Ikeda Gallery, New York. September 1—-
November 30, 1998.

Art and the American Experience. Kalamazoo Institute of the Arts, Michigan. September 10-December 6,
1998.

XXV Bienal de Sdo Paulo: Nicleo histérico. Sao Paulo. October 3—December 13, 1998.

Rendezvous: Masterpieces from the Centre Georges Pompidou and the Guggenheim Museums. Solomon R.
Guggenheim Museum, New York. October 16, 1998—January 24, 1999.

L’Envers du décor: Dimensions décoratives dans Part du XX siécle. Musée d’art moderne de Lille Métropole,
Villeneuve d’Ascq, France. October 17, 1998—February 21, 1999.

Next to Nothing: Mimimalist Works at the Albright-Knox Art Gallery. Albright-Knox Art Gallery, Buffalo.
November 21, 1998-February 7, 1999.

Paintings and Drawings: Burton, Fishman, Highstein, Ledgerwood, LeWitt, Mangold, Mulls, Ryman, Steir, and
Lupanc. Rhona Hoffman Gallery, Chicago. December 5, 1998—January 16, 1999.

American Academy of Arts and Letters Centennial Portfolio. Pace Prints, New York. December 9-30, 1998.

Drawing Is Another Kind of Language: Recent American Drawings from a New York Private Collection. Arthur M.
Sackler Museum, Harvard University Art Museums, Cambridge, Massachusetts. December 12,
1997-February 22, 1998. Traveled to Kunstmuseum Winterthur, Switzerland, September 4—
November 15, 1998; Kunstmuseum Ahlen, Germany, December 6, 1998—January 31, 1999;
Akademie der Kiunste, Berlin, February 21-April 25, 1999; Fonds régional d’art contemporain de
Picardie and Musée de Picardie, Amiens, France, May 21—August 15, 1999; Parrish Art Museum,
Southampton, New York, September 27-November 14, 1999; Mary and Leigh Block Museum of
Art, Northwestern University, Evanston, Illinois, September 23—-December 10, 2000;
Contemporary Museum, Honolulu, April 19—June 10, 2001.

American Art After 1950. Fogg Art Museum, Harvard University, Cambridge, Massachusetts. December
26, 1998—January 28, 2001.

Transit of Venus: Contemporary Art from the Wadsworth Atheneum Collections. Wadsworth Atheneum, Hartford,
Connecticut. January 4-May 18, 1999.

Bruce Nauman, Richard Tuttle, Robert Ryman, Imi Knoebel, Christiane Richter, Giinther Forg. Galerie Fahnemann,
Berlin. February 19—March 20, 1999.

The Virginia and Bagley Wiright Collection of Modern Art. Seattle Art Museum. March 4-May 9, 1999.

Kunst iiber Grenzen: Die Klassische Moderne von Cézanne bis Tinguely und die Weltkunst—aus der Schweiz gesehen.
Haus der Kunst, Munich. March 7-May 30, 1999.

US Classics. Galerie Tanit, Munich. April 2-September 4, 1999.

Atelier van Lieshout: The Good, the Bad, and the Ugly. Migros Museum fir Gegenwartskunst, Zurich. April 3—
May 30, 1999.

Context. SOMA Gallery, La Jolla, California. April 9—May 15, 1999.

Postwar to Pop: Masterworks from MoMA’s Collection. Museum of Modern Art, New York. April 22—October
5, 1999.
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ROBERT RYMAN: Group Exhibitions — 1999

Examining Pictures, Exhibiting Paintings. Whitechapel Art Gallery, London. May 7—June 27, 1999. Traveled
to Museum of Contemporary Art, Chicago, July 24—September 19, 1999; Armand Hammer
Museum of Art and Cultural Center, Los Angeles, February 6-April 2, 2000.

Trouble Spot: Painting. Museum van Hedendaagse Kunst, Antwerp. May 8—August 22, 1999.

Waxing Poetic: Encaustic Art in America. Montclair Art Museum, New Jersey. May 23—August 15, 1999.
Traveled to Knoxville Museum of Art, Tennessee, September 24, 1999—January 9, 2000.

Giacometti, Ryman, Marioni, Rabinowitch. Galerie Harry Zellweger, Basel. May 27-July 15, 1999.

White Fire—Flying Man: Amertkanische Kunst, 19591999, in Basel. Museum fir Gegenwartskunst Basel.
June 5—September 26, 1999.

De Verzameling Deel II: De keuze van Rudi Fuchs, Aanwinsten uit de periode 1975—1987. Van Abbemuseum,
Eindhoven. June 26—August 22, 1999.

Abstractions Americaines, 1940—1960. Musée Fabre, Montpellier, France. July 3—October 3, 1999.

Planes of Color. Greg Kucera Gallery, Seattle. July 17-August 28, 1999.

Gunter Umberg: Der Kiinstler als Rurator. Galerie nachst St. Stephan, Vienna. September 22—November 17,
1999.

The American Century: Art and Culture, 1900-2000; Part 2, 1950—-2000. Whitney Museum of American Art,
New York. September 26, 1999—February 13, 2000.

Word and Image: Samuel Beckeit and the Visual Text. Lilly Library, Indiana University, Bloomington.
October 20-December 18, 1999. Traveled to Schatten Gallery, Robert W. Woodruff Library,
Emory University, Atlanta [dates unknown]; traveled as Mot et Image: Samuel Beckett et le texte visuel to
Cabinet des Estampes du Musée des Beaux-Arts, Caen, France, March 15—April 20, 2000.

Contemporary Masters: Selected Paintings, Drawings, and Sculpture, 1950—1990. Grant Selwyn Fine Art, New
York. November 11-December 23, 1999.

American Works on Paper, 1945—1975. Hallie Ford Museum of Art, Willamette University, Salem,
Oregon. November 20, 1999-January 15, 2000.

Stephen Antonakos: Time Boxes 2000, with Richard Artschwager, Daniel Buren, Sol LeWitt, and Robert Ryman. Rose
Art Museum, Brandeis University, Waltham, Massachusetts. January 20—March 12, 2000.

Wechselkurs, 1995—2000. Museum Abteiberg, Monchengladbach, Germany. January 23—March 26,
2000.

Group exhibition. Pace Wildenstein, New York. February 5-March 11, 2000.

Painting: Zero Degree. Cranbrook Museum of Art, Bloomfield Hills, Michigan. February 5-April 2, 2000.
Traveled to Fred Jones Jr. Art Museum, University of Oklahoma, Norman, September 20—
November 26, 2000; Albin O. Kuhn Library and Gallery, University of Maryland—Baltimore
County, Baltimore, January 22—March 10, 2001; St. Mary’s University Art Gallery, Halifax,
Canada, May 11-July 14, 2001; Fuller Art Museum, Brockton, Massachusetts, September 15—
November 25, 2001; Cleveland Center for Contemporary Art, March 22—June 2, 2002. Organized
by Independent Curators Incorporated, New York.

Contemporary Prints and Drawings Acquired in Honor of Richard S. Field. Yale University Art Gallery, New
Haven, Connecticut. February 24—April 16, 2000.

Painting Abstraction. New York Studio School. March 2—April 8, 2000.

Collaborative Papers: Contemporary Works of Art from the Garner Tullis Workshop. Maier Museum of Art,
Randolph-Macon College, Lynchburg, Virginia. March 11-April 23, 2000.

Art for Life’s Sake. Kawamura Memorial DIC Museum of Art, Sakura, Japan. March 25—June 4, 2000.

Farbe zu Licht / From Colour to Light. Fondation Beyeler, Riehen, Switzerland. April 16—July 30, 2000.
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ROBERT RYMAN: Group Exhibitions — 2000

Making Choces: How Simple Can You Get? Museum of Modern Art, New York. April 30—September 26,
2000.

Sinn und Sinnlichkeit: Korper und Geist im Bild. Neues Museum Weserburg, Bremen, Germany. May 21—
August 27, 2000.

Summer, 2000. Pace Wildenstein, New York. June 16—September 13, 2000.

E cosi via: 99 artisti della collezione Marzona. Galleria Comunale d’Arte Moderna e Contemporanea, Rome.

June 20—September 17, 2000.
Rendezvous: Collection Lambert. Collection Lambert, Avignon, France. July 6-August 31, 2000.

Body of Painting: Giinter Umberg mit Bildern aus Kolner Sammiungen. Museum Ludwig, Cologne. July 21—
September 17, 2000.

Great Masters of Twentieth-Century Art. Hokkaido Museum of Modern Art, Sapporo, Japan. August 19—
September 24, 2000.

Paint: Das Geddchtnis der Malerer. Aargauer Kunsthaus, Aarau, Switzerland. August 27-November 19,
2000.

Oskuldens darlundrade: den vita monokromens historia / Century of Innocence: The History of the White Monochrome.
Rooseum, Malmo, Sweden. September 16—December 17, 2000. Traveled to Liljevalchs Konsthall,
Stockholm, January 27-March 25, 2001.

The Cities Collect. Walker Art Center, Minneapolis. September 24, 2000—January 7, 2001.

Percepciones en transformacion: La Coleccion Panza del Museo Guggenheim Bilbao. Guggenheim Museum Bilbao,
Spain. October 10, 2000-April 22, 2001.

Rembrandt to Ryman: Old Master, Modern and Contemporary Prints. Silvermine Guild Galleries, New Canaan,
Connecticut. October 15—December 22, 2000.

Open Ends: White Spectrum. Museum of Modern Art, New York. November 5, 2000—January 30, 2001.
Voici: 100 ans d’art contemporain. Palais des Beaux-Arts, Brussels. November 23, 2000—January 28, 2001.

Sammlung Hans und Uschi Welle: Eine Schenkung zeitgendssischer Graphik, 1950-2000, an das Berliner
Rupferstichkabinett. Kupferstichkabinett, Berlin. December 13, 2000—-April 22, 2001.

Matisse and Beyond: A Century of Modernism—Painting and Sculpture in the Permanent Collection. San Francisco
Museum of Modern Art. January 1-December 31, 2001.

Weiss: Skulpturen und Bilder des 20. Jahrhunderts aus der Offentlichen Kunstsammlung Basel und der Emanuel
Hoffmann-Stiftung. Museum fur Gegenwartskunst, Basel. January 18—March 18, 2001.

The Global Guggenheim: Selections from the Extended Collection. Solomon R. Guggenheim Museum, New York.
February 9—April 22, 2001.

A Room of Thewr Own: From Arbus to Gober. Museum of Contemporary Art, Los Angeles. February 11,
2001-January 20, 2002.

Pleasures of Sight and States of Being: Radical Abstract Painting since 1990. Museum of Fine Arts, Florida State
University, Tallahassee. February 16—April 1, 2001. Traveled to Appleton Museum of Art, Central
Florida Gommunity College, Ocala, May 1-June 25, 2001.

Group Exhibition. Richard Gray Gallery, New York. Spring 2001.
Collection exhibition. Centre Georges Pompidou, Paris. March 5, 2001-March 5, 2002.
The Whitechapel Centenary Exhibition. Whitechapel Art Gallery, London. March 21-May 20, 2001.

Points of Departure: Connecting with Contemporary Art. San Francisco Museum of Modern Art. March 23—
October 28, 2001.

Works on Paper. Grant Selwyn Fine Art, New York. April 5-May 5, 2001.
Measure/Mass. Annemarie Verna Galerie, Zurich. April 5-May 5, 2001.

www.thegreenwichcollection.org Page 33



2002

ROBERT RYMAN: Group Exhibitions — 2001

lan Wilson, Robert Ryman. Peter Blum Gallery, New York. April 5—June 2, 2001.

As Painting: Division and Displacement. Wexner Center for the Arts, Ohio State University, Columbus. May
12—-August 12, 2001.

Marzona Villa Manin: Una collezione d’arte. Villa Manin di Passariano, Codroipo (Udine), Italy. June 9—
August 26, 2001.

Treasures for a Queen: A Millennium Gifi to Cincinnati. Cincinnati Art Museum. June 17—September 2, 2000.
Black and White. Blains Fine Art, London. June 21-August 25, 2001.
Minimalism: Past and Presence. Galerie Lelong, New York. June 27—August 15, 2001.

Minimalismos: Un signo de los tiempos. Madrid: Museo Nacional Centro de Arte Reina Sofia. July 11—
October 8, 2001.

Salon d’automne. Annemarie Verna Galerie, Zurich. September 7—October 15, 2001.

Monets Vermdchtnis: Serie—Ordnung und Obsession. Hamburger Kunsthalle. September 28, 2001—January 6,
2002.

Constelaciones: El Vacio en el Corazin de las Cosas. Fundaciéon Bancaixa, Valencia, Spain. October—
November 2001.

Long-term installation. Raussmiiller, Basel. November 1, 2001-February 5, 2009.
Image and Mpystery. Hill Gallery, Birmingham, Michigan. November 3—December 1, 2001.
Paper Under Pressure. Garner Tullis, New York. November 829, 2001.

La col leccié Onnasch: Aspectes dart contemporani. Museu d’Art Contemporani de Barcelona. November 8,
2001-January 20, 2002. Traveled as Colecgao Onnasch: Aspectos da arte contempordnea to Museu de Arte
Contemporanea de Serralves, Porto, March 23—June 13, 2002.

Letters, Signs, and Symbols: Paintings, Sculpture, and Works on Paper. Brooke Alexander Editions, New York.
November 10, 2001—January 25, 2002.

Points of Departure II: Connecting with Contemporary Art. San Francisco Museum of Modern Art. November
17,2001 June 9, 2002.

Paintings/Abstract. Konrad Fischer Galerie, Diisseldorf. December 7, 2001—January 26, 2002.

Defying Distinction: Works from the Addison Collection. Addison Gallery of American Art, Phillips Academy,
Andover, Massachusetts. January 12—-April 14, 2002.

Pictures. Greene Naftali, New York. January 18-February 23, 2002.

People See Paintings: Photography and Painting in the MCA Collection. Museum of Contemporary Art, Chicago.
January 19-October 20, 2002.

The Printed Word. Margarete Roeder Gallery, New York. February 2002.
Collecion La Caixa. Gaixa Forum, Barcelona. February—May 2002.
Minimalism and After. Daimler Chrysler Contemporary, Berlin. February 8—May 20, 2002.

Fohn Zurier, Robert Ryman, Foseph Marioni: Painting. Larry Becker Contemporary Art, Philadelphia.
February 15—-April 13, 2002.

Acquiring Taste. Real Art Ways, Hartford, Connecticut. February 23—June 30, 2002.
Geometric Abstraction. Tacoma Art Museum, Washington. March 19-May 27, 2002.

New York Renaissance: Masterworks from the Whitney Museum of American Art. Palazzo Reale, Milan. March
21-September 15, 2002.

Claude Monet . . . Up to Digital Impressionism. Fondation Beyeler, Riehen, Switzerland. March 28—August
18, 2002.

The Contemporary Print. William Shearburn Fine Art, St. Louis. Closed April 6, 2002.
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Flatline: Hard Edge and Op Prints from the 70s to the Present. Cirrus Gallery, Los Angeles. April 6-August 10,
2002.

Conceptual Art in the Netherlands and Belgium, 1965—1975: Artists, Collectors, Galleries, Documents, Exhibitions,
Events. Stedelijk Museum, Amsterdam. April 20—June 23, 2002.

Painting Matter. James Cohan Gallery, New York. May 3—June 15, 2002.

The Physical World: An Exhibition of Painting and Sculpture. Gagosian Gallery, New York. May 9—June 29,
2002.

American Beauty. Annely Juda Fine Art, London. May 23—July 13, 2002.

Painting on the Move. Museum fiir Gegenwartskunst Basel. May 26—September 8, 2002.

Minimal: Summer Group Exhibition. William Shearburn Fine Art, St. Louis. Summer 2002.

To Be Looked At: Painting and Sculpture from The Museum of Modern Art. MoMA QNS, Queens, New York.
June 29-December 2, 2002.

A Century of Progress: Twentieth-Century Painting in Tennessee. Cheeckwood Museum of Art, Nashville. July
13—October 13, 2002. Traveled to West Tennessee Regional Art Center, Humboldt, October 26—
December 30, 2002; Knoxville Museum of Art, Tennessee, January 17-April 27, 2003; Carroll
Reece Museum, East Tennessee State University, Johnson City, May 12—August 3, 2003; Morris
Museum of Art, Augusta, Georgia, August 17-November 17, 2003.

Drawings of Choice from a New York Collection. Krannert Art Museum, University of Illinois, Champaign.
September 4—November 3, 2002. Traveled to Arkansas Art Center, Little Rock, November 14,
2002-February 2, 2003; Georgia Museum of Art, Athens, February 11-March 23, 2003; Bowdoin
College Museum of Art, Brunswick, Maine, April 10—June 8, 2003; Cincinnati Art Museum,
August 22-November 16, 2003.

Structures of Difference. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. October 12, 2002—
April 13, 2003.

An American Legacy, A Gift to New York. Whitney Museum of American Art, New York. October 24, 2002—
January 26, 2003.

Life Death Love Hate Pleasure Pain: Selected Works _from the Collection. Museum of Contemporary Art, Chicago.
November 16, 2002—April 20, 2003.

Lenroxy. Von Lintel Gallery, New York. November 26, 2002—February 1, 2003.
Paintings from the Early 1960s. Paula Cooper Gallery, New York. December 12, 2002—January 14, 2003.

Le Stanze dell’Arte: Figure e immagint del XX secolo. MAR'T Museo d’Arte Moderna e Contemporanea di
Trento e Rovereto, Italy. December 15, 2002—April 13, 2003.

The Exquisite Object 1. Lucas Schoormans Gallery, New York. January 28—March 1, 2003.

Pittura Peinture Painting: Dipinti degli anni settanta. Galleria Martano, Turin, Italy. April 10-May 20, 2003.

The Great Drawing Show, 1550-2003. Michael Kohn Gallery, Los Angeles. April 12-May 31, 2003.

Group exhibition. Cleveland Museum of Art. April 22-October 21, 2003.

International Abstraction: Making Painting Real. Seattle Art Museum. May 2, 2003—February 29, 2004.

The Daimler Art Collection im Museum fiir Neue Kunst/ KM Karlsruhe: Ein umfassendes Portrit der
Unternehmenssammlung. Museum fiir Neue Kunst/ZKM Karlsruhe, Germany. May 14-August 31,
2003.

An International Legacy: Selections from Carnegie Museum of Art. Oklahoma City Museum of Art. May 16—
August 10, 2003. Traveled to Nevada Museum of Art, Reno, January 9-April 4, 2004; Mobile
Museum of Art, Alabama, January 7-April 3, 2005.

Guest Art: Das Runsthaus iirich mat Leihgaben zu Gast. Haus Konstruktiv, Zurich. May 24—October 19,
2003.
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Pittura / Painting: From Rauschenberg to Murakami. Museo Correr, Venice. Summer 2003.

Back to the Present: Minimalist Works_from the Museum’s Collection. Rhode Island School of Design Museum of
Art, Providence. June 27—September 7, 2003.

Coleccion MACBA. Museu d’Art Contemporani de Barcelona. July 2-October 26, 2003.

Summer Travels. Pace Wildenstein, New York. July 7-August 28, 2003.

Selections from the LeWitt Collection. New Britain Museum of American Art, Connecticut. July 23—August
27, 2008.

Shadow and Light. Spriith Magers Lee, Salzburg, Austria. July 26—August 31, 2003.

Under Glass: Works on Paper, 1960 to 2000. Anthony Grant, Inc., New York. September 10—October 4,
2003.

Art of Tennessee. Frist Center for the Visual Arts, Nashville. September 13, 2003—January 18, 2004.

Uit de Figen Collectie: Posities in de Schilderkunst. Van Abbemuseum, Eindhoven. September 13, 2003-May
31, 2004.

In Pursuit of the Absolute. Menil Collection, Houston. September 17, 2003—February 29, 2004.

The Herowe Century: Masterpieces from The Museum of Modern Art, 200 Paintings and Sculptures. Museum of Fine
Arts, Houston. September 21, 2003—January 4, 2004.

Presentation. Margarete Roeder Gallery, New York. October 15-November 15, 2003.

Happiness: A Survival Guide for Art and Life. Mori Art Museum, Tokyo. October 18, 2003—January 18,
2004.

On the Edge: Daimler Art Collection. Detroit Institute of Arts. October 29, 2003—January 18, 2004.
New Editions. Pace Prints, New York. November 2003—January 2004.
Donald fudd, Robert Ryman. Perry Rubinstein Gallery, New York. November 5—November 22, 2003.

Primary Matters: The Minimalist Sensibility, 1959 to the Present. San Francisco Museum of Modern Art.
November 8, 2003—January 11, 2004.

The Spirit of White. Galerie Beyeler, Richen, Switzerland. November 8, 2003—March 27, 2004.
Black/White. Danese Gallery, New York. November 21-December 19, 2003.

Tracing the Sublime. Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts.
December 16, 2003—March 21, 2004.

Form/Structure/Place: Minimalist Art from the Guggenheim Museum Panza Collection. New York State Museum,
Albany. December 20, 2003—March 14, 2004.

Three Degrees of Cool. Washington State University, Pullman. January 6-February 29, 2004.
Das MoMA in Berlin: Meisterwerke aus dem Museum of Modern Art, New York. Neue Nationalgalerie, Berlin.
February 20—September 19, 2004.

Singular Forms (Sometimes Repeated): Art from 1951 to the Present. Solomon R. Guggenheim Museum, New
York. March 5-May 19, 2004-.

A Minimal Future? Art as Object, 1958—1968. Museum of Contemporary Art, Los Angeles. March 14—
August 2, 2004.

Richard Long, Robert Mangold, Robert Ryman. Haus Konstruktiv, Zurich. March 17-September 5, 2004.

Die Daimler Art Collection in Siidafrika I: Werke zeitgendssischer Kunst aus der Daimler Art Collection; Ein umfassendes
Portrat der Unternelimenssammlung. Pretoria Art Museum. March 21-June 27, 2004. Traveled to
Museum Africa, Johannesburg, 2004.

Nowhere . . . Home: Contemporary Art at the AGO. Art Gallery of Ontario, Toronto. April 1-August 20, 2004.

Modern Means: Continuity and Change in Art, 1880 to the Present; Highlights from The Museum of Modern Art. Mori
Art Museum, Toyko. April 28-August 1, 2004.
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Minimalist Prints. Pace Prints, New York. May 14—June 15, 2004.

Behind Closed Doors: Collectors Celebrate the Museum’s Golden Anniversary. Katonah Museum of Art, New York.
May 29-July 11, 2004.

Mondrian to Ryman: The Abstract Impulse. Solomon R. Guggenheim Museum, New York. June 11—
September 19, 2004.

Beyond Geometry: Experiments in Form, 1940s—70s. Los Angeles County Museum of Art, Los Angeles. June
13-October 3, 2004. Traveled to Miami Art Museum, November 18, 2004—April 24, 2005.

Monocromos: De Malevich al presente. Museo Nacional Centro de Arte Reina Sofia, Madrid. June 15—
September 6, 2004.

Matisse to Freud: The Alexander Walker Bequest. British Museum, London. June 15, 2004—January 9, 2005.
Traveled to Usher Gallery, Lincoln, U.K., October 20—December 9, 2006; New Walk Museum
and Art Gallery, Leicester, January 27—March 18, 2007; Harewood House, Leeds, March 24—May
13, 2007; Shipley Art Gallery, Gateshead, July 21-September 2, 2007.

Die Farbe Weif3. Galerie Florian Trampler, Munich. June 27-September 12, 2004.

Carl Andre, Dan Flavin, Donald jJudd, Sol LeWitt, Robert Ryman, Lawrence Weiner. Alona Kagan Gallery, New
York. July 6-September 30, 2004.

Summer 2004. Pace Wildenstein, New York. July 8—September 17, 2004.

Modern in America. Seattle Art Museum. July 8, 2004—February 27, 2005.

Arbeiten auf Papier/Grafiken. Galerie Fahnemann, Berlin. August 5—September 4, 2004.
Sommer °04. Annemarie Verna Galerie, Zurich. August 9—September 18, 2004.

Prints. Nohra Haime Gallery, New York. September 9—-October 9, 2004.

Still Mapping the Moon: Perspektiven zeitgenissischer Malerer. Kunstmuseum Bonn. September 16-November
14, 2004.

Intuition/(Im)precision. Galerie Thaddaeus Ropac, Salzburg, Austria. October 2-November 10, 2004.

Muzey Stedelijk Amsterdam na Uscu / Stedelyk Museum Amsterdam at Usce. Muzej savremene umetnosti,
Belgrade. October 18-December 12, 2004.

Floor to Cetling, Wall to Wall. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. October 31,
2004—April 24, 2005.

Painting and Sculpture II. Museum of Modern Art, New York. November 20, 2004—August 5, 2015.

[Some] Drawings [Now and Then]. Larry Becker Contemporary Art, Philadelphia. December 3, 2004—
January 22, 2005.
Sets. Barbara Krakow Gallery, Boston. December 11, 2004—February 2, 2005.

Colour My World. Riflemaker, London. January 17-February 28, 2005.

Sets, Series, and Suites: Contemporary Prints. Museum of I'ine Arts, Boston. January 19-May 30, 2005.

Dialog: Offnen des Raumes. Kunstmuseum Liechtenstein, Vaduz. January 21-June 19, 2005.

Paint on Metal: Modern and Contemporary Explorations and Discoveries. 'Tucson Museum of Art, Arizona.
January 29-May 1, 2005.

Imageless Icons: Abstract Thoughts. Gagosian Gallery, London. February 3—March 26, 2005.

Contemporary Voices: Works_from the UBS Art Collection. Museum of Modern Art, New York. February 4—
April 25, 2005. Traveled as Contemporary Voices: Die UBS Art Collection zu Gast in der Fondation Beyeler to
Fondation Beyeler, Riehen, Switzerland, November 26, 2005—February 26, 2006.

Group exhibition. Denver Art Museum. February 18-October 18, 2005.

Leporello: A Journey through the Collection, 1874—2004. Stedelijk Museum, Amsterdam. March 10—-June 12,
2005.

www.thegreenwichcollection.org Page 37



2006

ROBERT RYMAN: Group Exhibitions — 2005

Heavenly, Or a Slice of White. Bertha and Karl Leubsdorf Art Gallery, Hunter College, New York. March
24—May 7, 2005.
Vanishing Point: Hidden Beauty in Contemporary Art. Isracl Museum, Jerusalem. April 12—-October 25, 2005.

Blancanieves y los siete enanitos / Snow White and the Seven Dwarfs. Fundacion Marcelino Botin, Santander,
Spain. April 28-June 26, 2005.

The Unseen Hand: Minimalism and Anonymity. Archeus Fine Art, London. June 1-July 9, 2005.

Big Bang: Destruction et création dans Uart du 20e siécle. Gentre Pompidou, Paris. June 15, 2005—April 3,
2006.

5 ans: Les oeuvres de la Collection Lambert. Collection Lambert, Avignon, France. June 25, 2005-May 30,
2006.

Crossart: De Van Gogh a Beuys. Kunst- und Ausstellungshalle der Bundesrepublik Deutschland, Bonn.
August 12—November 6, 2005.

Master Printmakers VI. Concept Art Gallery, Pittsburgh. Closed September 10, 2005.

Outside Europe: Aus der Daimler Runst Sammlung. Galerie der Stadt Sindelfingen, Germany. September 18—
November 6, 2005. Traveled to Stadtgalerie Kiel, March 25-May 28, 2006.

Drawings and Sculpture. Cook Fine Art, New York. September 21-November 15, 2005.

In Private Hands: 200 Years of American Painting. Pennsylvania Academy of the Fine Arts, Philadelphia.
October 1, 2005—January 8, 2006.

Ruth Lingen: Collaborative Prints and Books. Donald H. Sheehan Gallery, Walla Walla, Washington.
October 21-December 9, 2005.

Looking at Words. Andrea Rosen Gallery, New York. November 2, 2005—January 2006.

The Art of White: Painting, Photography, Installation. The Lowry, Salford, U.K. November 12, 2005—April
17, 2006.

Maizene der Kunst auf Papier: Graphikrethen und Einzelblitter aus der Sammlung Giinther + Renate Hauff und der
Konrad Kohlhammer Stiftung. Staatsgalerie Stuttgart. November 26, 2005—March 12, 2006.

Matisse and Beyond: A Century of Modernism—Painting and Sculpture in the Permanent Collection. San Francisco
Museum of Modern Art. January 1-July 9, 2006.

Dualog: Abstrakt nach °45. Kunstmuseum Liechtenstein, Vaduz. 2006—7.
La Mirada del artista: La propuesta de fuan Uslé. Caixa Forum, Barcelona. January—September 3, 2006.

Mimimalism: Carl Andre, Dan Flavin, Donald Judd, Sol LeWitt, Robert Ryman. Michael Kohn Gallery, Los
Angeles. January 13-February 25, 2006.

Conversations with Art, on Art: Bauhaus to Contemporary Art, from The Daimler Chrysler Art Collection. Tokyo
Opera City Gallery. January 14—March 26, 2006.

Line and Surface: Works on Paper. Peter Blum Gallery, New York. January 20—March 25, 2006.

Public Space/ Two Audiences: Works and Documents from the Herbert Collection. Museu d’Art Contemporani de
Barcelona. February 7-May 1, 2006. Traveled as Inventur: Werke aus der Sammlung Herbert to
Kunsthaus Graz, Austria, June 10—September 3, 2006.

Crisis of Modernism: The Post-Minimal Rebellion. Milwaukee Art Museum. February 9-May 7, 2006.

The Kirk Varnedoe Collection. Jepson Center for the Arts, Telfair Museums, Savannah, Georgia. Spring
2006.

Group exhibition. Yvon Lambert, New York. March 18-April 22, 2006.

“Where Are We Going?” A Selection of Works from the Frangous Pinault Collection. Palazzo Grassi, Venice. April
30-October 1, 2006.
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Full House: Views of the Whitney’s Collection at 75. Whitney Museum of American Art, New York. June 29—
September 3, 2006.

New York, New York: Fifly Years of Art, Architecture, Cinema, Performance, Photography and Video. Grimaldi
Forum, Monaco. July 14—September 10, 2006.

The Guggenheim Collection. Kunst- und Ausstellungshalle der Bundesrepublik Deutschland, Bonn. July 21,
2006—January 7, 2007.

Works on Paper. Galerie Fahnemann, Berlin. July 22—September 2, 2006.

Plane/Figure: Amerikanische Kunst aus Schweizer Privatsammlungen und aus dem Kunstmuseum Winterthur.
Kunstmuseum Winterthur, Switzerland. August 26-November 19, 2006.

Glenstone: The Inaugural Exfubition. Glenstone Foundation, Potomac, Maryland. September 2006—
December 2008.

Esquiador en el fondo de un pozo. Coleccion Jumex, Ecatepec, Mexico. September 2, 2006—April 29, 2007.

Nothing and Everything. Peter Freeman, Inc., New York. September 7-October 28, 2006. Traveled to
Fraenkel Gallery, San Francisco, November 30, 2006—January 27, 2007.

Soulages, Kelly, Ryman: Estampes. Galerie Lelong, Paris. September 7—October 28, 2006.

Wax Works. Silvermine Guild Arts Center, New Canaan, Connecticut. September 8—October 1, 2006.
Hommage an Raimund Girke. Galerie Florian Walch, Munich. September 8-October 7, 2006.
Minimalism: On and Off Paper. Vivian Horan Fine Art, New York. September 28—November 17, 2006.
Elemental Form. 1. & M Arts, New York. October 19—December 9, 2006.

Busy Going Crazy: Collection Sylvio Perlstein. Maison Rouge—TFondation Antoine de Galbert, Paris. October
29, 2006—January 14, 2007.

LeWitt X 2. Sol LeWitt: Structure and Line/Selections from the LeWitt Collection. Madison Museum of
Contemporary Art, Wisconsin. November 4, 2006—January 14, 2007. Traveled to Miami Art
Museum, February 9—June 3, 2007; Weatherspoon Art Gallery, University of North Carolina,
Greensboro, September 9, 2007-January 18, 2008; Austin Museum of Art, Texas, May 24—August
17, 2008.

Remax: The Collection. Albright-Knox Art Gallery, Buffalo. November 10, 2006-November 25, 2007.
Collectie Van Eelen-Weeber. Kroller-Miller Museum, Otterlo. December 21, 2006-March 18, 2007.

Minimal. Galeria Elvira Gonzalez, Madrid. January 11-February 28, 2007.

Papertrail I. Rose Art Museum, Brandeis University, Waltham, Massachusetts. January 26—April 1,
2007.

Martin Creed, Robert Ryman. Hauser & Wirth, London. February 7-10, 2007.

Fast Forward: Contemporary Collections for the Dallas Museum of Art. Dallas Museum of Art. February 11-May
20, 2007.

Commemorating 30 Years, Part One: 1976—2006. Rhona Hoffman Gallery, Chicago. March 9—April 7,
2007.

Samuel Beckett. Centre Pompidou, Paris. March 14—June 25, 2007.

Das schwarze Quadrat: Hommage an Malewitsch. Hamburger Kunsthalle. March 23—June 10, 2007.

Pure. Sean Kelly, New York. March 24—April 28, 2007.

Collection exhibition. Centre Pompidou, Paris. April 1, 2007-April 1, 2009.

Monet: Lart de Monet et sa postérité. National Art Center, Tokyo. April 7-July 2, 2007.

Sublime Convergence: Gothic to the Abstract. Richard L. Feigen and Co., New York. April 19—June 15, 2007.

Die Kunst zu sammeln: Das 20./21. Jahrhundert in Diisseldorfer Privat- und Unternehmensbesitz. Museum
Kunstpalast, Dusseldorf. April 21-July 22, 2007.
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Das Kapital: Blue Chips and Masterpieces. Museum fiir Moderne Kunst, Frankfurt am Main. April 21—
August 26, 2007.

American Abstraction: Works_from the Washington Art Consortium Collection. Whatcom Museum of History and
Art, Bellingham, Washington. May 13—November 11, 2007.

°57 Collects: A Fiftieth-Anniversary Celebration. Art Museum, Princeton University, New Jersey. May 19—
August 12, 2007.

MARTa schweigt: Garde le silence, le silence te gardera. MARTa, Herford, Germany. June 2-October 14,
2007.

La Biennale di Venezia: Think with the Senses, Feel with the Mind. Venice. June 10—November 21, 2007.

Lines, Grids, Stains, Words. Museum of Modern Art, New York. June 13—October 22, 2007. Traveled to
Museu de Arte Contemporanea de Serralves, Porto, May 10-June 22, 2008; Museum Wiesbaden,
Germany, September 28—January 18, 2009.

Verzameling Roger en Hilda Matthys-Colle. Museum Dhondt-Dhaenens, Deurle, Belgium. July 1-September
23, 2007.

Szezegdlne Migisca, 1dee do Lamieszkania / Specific Places, Habitable Ideas. Zach¢ta Narodowa Galeria Sztuki,
Warsaw. July 6-September 2, 2007.

What Is Painting? Contemporary Art from the Collection. Museum of Modern Art, New York. July 7—
September 17, 2007.

This Place Is Ours! Pennsylvania Academy of the Fine Arts, Philadelphia. July 7—September 23, 2007.

Small Is Beautiful. Seomi & Tuus Gallery, Seoul. July 27-August 17, 2007.

Da Bauhaus a (agora!): Colegao Daimler Chrysler / From Bauhaus to (Now!): The Daimler Art Collection and
Education Program in Brazil, 2007. Museu de Arte de Sao Paulo. August 16-December 9, 2007.

DLA Piper Series: The Twentieth Century: How It Looked and How It Felt. Tate Liverpool. September 8, 2007—
April 1, 2009.

Art for Yale: Collecting for a New Century. Yale University Art Gallery, New Haven, Connecticut. September
18, 2007—January 13, 2008.

Fapan and the West: The Filled Void. Kunstmuseum Wolfsburg, Germany. September 22, 2007—January
13, 2008.

Fembrasse pas. Collection Lambert, Avignon, France. October 27, 2007—January 20, 2008.

Plug In #35: Andre, Mondriaan, Ryman. Van Abbemuseum, Eindhoven. December 15, 2007-May 12,
2008.

Pop to the Present: New Questions, New Responses. Wadsworth Atheneum Museum of Art, Hartford,
Connecticut. January 19—November 9, 2008.

There Is Desire Lefi (Knock, Knock): Werke aus der Sammlung Mondstudio. Kunstmuseum Bern. January 24—
April 27, 2008. Traveled to Museum Wiesbaden, Germany, June 1-September 14, 2008.

MAXImin: Tendencias de mdxima minimizacion en el arte contempordneo. Fundacion Juan March, Madrid.

February 8—May 25, 2008.

Abstract Vision. Thomas Ammann Fine Art, Zurich. February 11-April 25, 2008.

How Artists Draw: Toward the Memil Drawing Institute and Study Center. Menil Collection, Houston. February
15-May 18, 2008.

Monet, Kandinsky, Rothko und die Folgen: Wege der abstrakten Malerei. BA-CA Kunstforum, Vienna. February
28—June 29, 2008.

Face to Face: The Daros Collections, Part 2. Daros Exhibitions, Zurich. March 14—September 7, 2008.

Blanco Roto. Galeria Elvira Gonzalez, Madrid. May 5—June 7, 2008.
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Who’s Afraid of Jasper Johns? Tony Shafrazi Gallery, New York. May 9—July 12, 2008.

Then and Now. Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts. May 10—
July 13, 2008.

Borderline. Guggenheim Museum Bilbao, Spain. May 20—October 5, 2008.

Sammlung. Migros Museum fur Gegenwartskunst, Zurich. May 31-August 17, 2008.

One More, In Memoriam: Sol LeWitt. Esbjerg Kunstmuseum, Denmark. May 31-August 31, 2008.
Traveled to Galerie Thomas Rehbein, Cologne, January 17-February 28, 2009.

Forest of Painting. Kawamura Memorial DIC Museum of Art, Sakura, Japan. June 3—August 31, 2008.

Geo/Metric: Prints and Drawings from the Collection. Museum of Modern Art, New York. June 11-August 18,
2008.

Tve Got Something in My Eye. Hessel Museum of Art, Bard College, Annandale-on-Hudson, New York.
June 14—September 7, 2008.

Private/Corporate V: Works from the Daimler Art Collection and the Lafrenz Collection; A Dialogue. Daimler
Contemporary, Berlin. June 20—September 21, 2008.

For What You Are About to Receive. Gagosian, Moscow. September 18—October 25, 2008.

Circa 1958: Breaking Ground in American Art. Ackland Art Museum, University of North Carolina, Chapel
Hill. September 21, 2008—January 4, 2009.

Art of Our Time: The Twentieth Anniversary of Praemium Imperiale. Ueno Royal Museum, Tokyo. September
27-November 3, 2008.

Minimal Is More: Collectie Lafrenz. Kunstmuseum den Haag, The Hague. October 24, 2008—January 25,
2009.

Collector’s Eye. Gana Art, New York. November 20-December 20, 2008.

Notations: The Closing Decade. Philadelphia Museum of Art. November 21, 2008—October 25, 2009.

The Winter Salon: Works on Paper. Bjorn Ressle Gallery, New York. December 13, 2008—January 31,
2009.

Now You See It. Aspen Art Museum, Colorado. December 18, 2008—February 1, 2009.

Piero Manzoni: A Retrospective. Gagosian Gallery, New York. January 24—March 21, 2009.

New York/New Drawings, 1946-2007. Museo de Arte Contemporaneo Esteban Vicente, Segovia, Spain.
January 27-May 24, 2009.

Luminous Room. Larry Becker Contemporary Art, Philadelphia. February 1-March 10, 2009.

White Light, White Heat. Hauser & Wirth, London. February 27—March 28, 20009.

Modern and Contemporary Works on Paper. Art Institute of Chicago. March 24—September 13, 2009.

Shaping Reality: Geometric Abstraction afler 1960. Minneapolis Institute of Art. March 28—August 30, 2009.

Selections from the Permanent Collection. Rose Art Museum, Brandeis University, Waltham, Massachusetts.
April 19-May 17, 2009.

La nada y el ser. Museo Jumex, Mexico City. April 23—September 25, 2009.

Kunst aus emnhundert Jahren, 1909-2009: Highlights der Daimler Art Collection. Galerie und Museum im
Prediger Schwibisch Gmind, Germany. May 15—September 13, 2009.

C6 H10 05 1V. Jensen Gallery, Auckland, New Zealand. June—July 18, 2009.

In-finitum. Palazzo Fortuny, Venice. June 6-November 15, 2009.

Arte Povera bis Minimal: Einblicke in die Sammlung Lafrenz. Museum Wiesbaden, Germany. June 9, 2009—
January 31, 2010.

Carl Andre, Dan Flavin, Donald jJudd, Sol LeWitt, Robert Mangold, Robert Ryman. Andrea Rosen Gallery, New
York. June 19-August 21, 20009.
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2010

ROBERT RYMAN: Group Exhibitions — 2009

Don’t Think. Feel! Kunst-bau, Tokyo. July 11-31, 2009.

Constellations: Paintings _from the MCA Collection. Museum of Contemporary Art, Chicago. July 25—October
18, 2009.

LusammenKunst 2005: Masterprints aus Privatsammlungen. Galerie Erhard Witzel, Wiesbaden, Germany.
September 3-30, 2009.

Sans-"Titre #1: Ocuvres de la Collection Lambert; Peintures des années 1970—1980. Collection Lambert, Avignon,
France. October 24, 2009—January 31, 2010.

Collection: MOCA’s First Thirty Years. Museum of Contemporary Art, Los Angeles. November 15, 2009—
May 3, 2010.

Is It Tomorrow Yet? 80 Years of Art from the Daimler Collection. Singapore Art Museum. November 27, 2008~
March 1, 2009.

75 Years of Looking Forward: Focus on Arlists. San Francisco Museum of Modern Art. January 16—May 23,
2010.

Prints by Albers, Judd, Reinhardt, Ryman, and Tuttle. Pace Prints, New York. February 19-March 27, 2010.

Monet y la abstraccion. Museo Thyssen-Bornemisza and Fundacion Caja, Madrid. February 23—May 30,
2010.

Array [+ Prints]. Larry Becker Contemporary Art, Philadelphia. March 12-April 3, 2010.
Lines, Shapes, and Shadows. Barbara Krakow Gallery, Boston. March 20-May 1, 2010.

Play Van Abbe, Deel 2: Tydmachines; Tussen Minimalismen. Van Abbemuseum, Eindhoven. April 10—
September 12, 2010.

Ll Gabinete Blanco. La Colecciéon Jumex, Ecatepec, Mexico. April 15—September 9, 2010.

Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. April 16, 2010—
January 4, 2011.

Weniger ist mehr: Bilder, Objekte, Ronzepte aus Sammlung und Archiv von Herman und Nicole Daled, 1966—1978.
Haus der Kunst, Munich. April 30—July 25, 2010.

Reflection. Peter Blum Gallery, New York. May 14—July 30, 2010.

Object: Gesture: Grid. St Tves and the International Avant-garde. Tate St Ives, U.K. May 15—September 26,
2010.

With a Probability of Being Seen: Dorothee and Konrad Fischer; Archives of an Attitude. Museu d’Art Contemporani

de Barcelona. May 15—October 12, 2010. Traveled as Von Carl Andre bis Gregor Schneider: Dorothee und
Konrad Fischer, Archiv einer Haltung to Museum Kurhaus Kleve, Germany, November 14, 2010—
March 20, 2011.

Margenes de silencio. June 3, 2010-February 20, 2011. Fundaciéon Helga de Alvear, Caceres, Spain.

Contemporary Collecting: The Donna and Howard Stone Collection. Art Institute of Chicago. June 25—September
19, 2010.

2e Biénnale van de Schilderkunst: Het sublieme voorby. Roger Raveelmuseum, Zulte, Belgium. July 4-October
3,2010.

Black and White. Jason McCoy Gallery, New York. July 27—October 1, 2010.
Couples: Parallel Journeys. U.S. Embassy, Tel Aviv. August 2010.
Ganz konkret. Haus Konstruktiv, Zurich. August 27, 2010-January 30, 2011.

Inside, Outside, Upstairs, Downstars: The Addison Anew. Addison Gallery of American Art, Phillips Academy,
Andover, Massachusetts. September 7, 2010—March 27, 2011.

Iifty Years at Pace. Pace Gallery, New York. September 17-October 23, 2010.
American Prints, 1965—2005. Kunsthandel Jorg Maal3, Berlin. September 22—October 12, 2010.
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2011

ROBERT RYMAN: Group Exhibitions — 2010

New Editions: Ingrid Calame, Tara Donovan, Robert Mangold, Fulie Mehretu, Robert Ryman, Pat Steir, and Dan
Walsh. Pace Prints, New York. September 23-November 9, 2010.

Case Studies from the Bureau of Contemporary Art. New Mexico Museum of Art, Santa Fe. November 19,
2010—March 20, 2011.

On Line: Drawing through the Twentieth Century. Museum of Modern Art, New York. November 21, 2010~
February 7, 2011.

Fe crois aux miracles: 10 ans de la Collection Lambert. Collection Lambert, Avignon, France. December 12,
2010-May 8, 2011.

Augenspiel. Bonnefantenmuseum, Maastricht, Netherlands. December 22, 2010-May 5, 2012.

Splendor of Dynamic Structure: Celebrating 75 Years of the American Abstract Artists. Herbert F. Johnson Museum
of Art, Cornell University, Ithaca, New York. January 22—March 20, 2011.

Drawn/Taped/Burned: Abstraction on Paper. Katonah Museum of Art, New York. January 23-May 1, 2011.
Contemporary Collecting: The Fudith Neisser Collection. Art Institute of Chicago. February 13-May 22, 2011.
Works on Paper: Prints and Drawings. Rhona Hoffman Gallery, Chicago. February 25—March 26, 2011.
Malevich and the American Legacy. Gagosian, New York. March 3—April 30, 2011.

Artists Collect: Prints from the Collections of Sol LeWitt, Kiki Smith, Philip ‘Taaffe, and Richard Tuttle. International
Print Center New York. March 11-May 28, 2011.

Buld/Objekt: Neuer Amertkanische Werke aus der Sammlung. Kunstmuseum Winterthur, Switzerland. March
22-July 17, 2011.
Collection exhibition. Centre Pompidou, Paris. April 4, 201 1-March 2014.

Hidden Treasures, Modern Masters. Jersey Museum and Art Gallery, St Helier, Jersey, U.K. April 2—
December 31, 2011.

With One Color. Van de Weghe Fine Art, New York. April 29—June 29, 2011.

Kirk Varnedoe Collection. Jepson Center for the Arts, Telfair Museums, Savannah, Georgia. April 30—July
31,2011.

Fust Minimalist. Vivian Horan, New York. May 5—June 17, 2011.

The Minimal Gesture. Timothy Taylor Gallery, London. June 6—August 19, 2011.

Sammlungsprisentation: Weiss und andere Farben. Hamburger Kunsthalle. July 2011-January 8, 2012.

Der Raum der Linie: Amertkanische Leichnungen und Skulpturen ab 1960 aus einer Privatsammliung. Pinakothek der
Moderne, Munich. July 28—September 25, 2011. Traveled to Museum Wiesbaden, Germany, July
12—October 7, 2012.

Surface Area. Barbara Krakow Gallery, Boston. September 10-October 15, 2011.

Aufbruch: Malerei und realer Raum. Situation Kunst (fiir Max Imdahl), Kunstsammlungen der Ruhr-
Universitit Bochum, Germany. September 10, 2011-January 15, 2012. Traveled to Museum
Pfalzgalerie Kaiserslautern, February 4—April 22, 2012; Akademie der Kiinste, Berlin, May 4—July
29, 2012; Museum im Kulturspeicher Wiirzburg, August 11-September 23, 2012; Kunsthalle
Rostock, October 14, 2012—January 27, 2013.

Gesture, Form, Technique. Taro Nasu Gallery, Tokyo. October 7-November 5, 2011.

The Indiscipline of Painting: International Abstraction from the 1960s to Now. Tate St Ives, U.K. October 8,
2011-January 3, 2012. Traveled to Mead Gallery, Warwick Art Centre, January 14—March 10,
2012.

The Language of Less (Then). Museum of Contemporary Art, Chicago. October 8, 2011-April 15, 2012.

Structure and Absence. White Cube, London. October 12—November 27, 2011.
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2012

2013

ROBERT RYMAN: Group Exhibitions — 2011

Gifled: Collectors and Drawings at MoMA, 1929-1983. Museum of Modern Art, New York. October 19,
2011-February 12, 2012.

Surface, Support, Process: The 1960s Monochrome in the Guggenheim Collection. Solomon R. Guggenheim
Museum, New York. November 19, 201 1-February 8, 2012.

Contemporary Drawings from the Irving Stenn fr. Collection. Art Institute of Chicago. November 19, 2011—
February 26, 2012.

Drawing a Line in the Sand. Peter Blum Gallery, New York. February 2-March 31, 2012.

Tour d’horizon. Migros Museum fir Gegenwartskunst, Zurich. February 11-May 20, 2012.

Art: The Language of Less. Castellani Art Museum, Niagara University, Lewiston, New York. February
12-July 23, 2012.

Going Around the Corner: Percorsi dalla Collezione Berlingieri. Museo d’Arte Contemporanea Roma, Rome.
March 15—June 10, 2012.

Iconie: Gifts from the Kondon-Guesberger Collection. Museum of Contemporary Art San Diego. March 22—July
1,2012.

De la generosidad: Colecion Funddcion Helga de Alvear. Centro Galego de Arte Contemporanea, Santiago de
Compostela, Spain. March 23—June 17, 2012.

On the Bowery, 1971. Westwood Gallery, New York. April 14—June 2, 2012.

My Private Passion: Sammlung Hubert Looser. Kunstforum Wien, Vienna. April 26—July 15, 2012.

Derive. Barbara Krakow Gallery, Boston. April 28—June 16, 2012.

Long-term installation. Raussmiiller, Basel. Opened May 9, 2012.

White: The Anatomy of a Color. National Academy Museum and School, New York. May 23—August 26,
2012.

Les Chefs-d’oeuvre de la donation Yvon Lambert. Collection Lambert, Avignon, France. July 7-November 11,
2012.

Recent Editions. Pace Prints, New York. July 16-August 17, 2012.

Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. August 17, 2012—
July 15, 2013.

Notations: Contemporary Drawing as Idea and Process. Mildred Lane Kemper Art Museum, Washington
University, St. Louts. September 14, 2012—January 7, 2013.

Materializing “Six Years™: Lucy R. Lippard and the Emergence of Conceptual Art. Brooklyn Museum. September
14, 2012-February 17, 2013.

Cage’s Satie: Composition for Museum. Museé d’art contemporain, Lyon, France. September 28-December
30, 2012.

“We had to destroy it in order to save 1t”: Painting in New York in the 1970s. Christie’s, New York. October 2—
27,2012.

Avant-Gardes: De Collectie van de Triton Foundation. Kunsthal Rotterdam. October 7, 2012—January 20,
2013.

Ryman, Scully, Serra: Estampes. Galerie Lelong, Paris. November 8, 2012—January 13, 2013.

The Charm of Quasi-Parallel Lines. Rhona Hoffman Gallery, Chicago. December 14, 2012-January 26,
2013.

About Waves: een concept over schilderkunst. Deel 1: het ding. Museum Cultuur Strombeek, Ghent, Belgium.
January 1-February 7, 2013.

Less Is More. Smith College Museum of Art, Northampton, Massachusetts. February 8-May 5, 2013.
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2014

ROBERT RYMAN: Group Exhibitions — 2013

Novecento mai visto: Highlights from the Daimler Art Collection. Museo di Santa Giulia, Brescia, Italy. March 8-
June 30, 2013.

Celebrating 20 Years of Neptunstrasse 42, Part 1. Annemarie Verna Galerie, Zurich. March 14—July 6, 2013.

Op + Pop: Experimente amerikanischer Kiinstler ab 1960. Staatsgalerie Stuttgart. March 23—June 16, 2013.

Collection exhibition. Museum fir Gegenwartskunst, Basel. May 12—September 15, 2013.

Group exhibition. Kunstmuseum den Haag, The Hague. May 18-October 13, 2013.

When Attitudes Become Form: Bern 1969/ Venice 2015. Ga’ Corner della Regina, Fondazione Prada, Venice.
June 1-November 3, 2013.

Die Sammlung Hubert Looser im Kunsthaus Ziirich. Kunsthaus Zirich. June 7—September 8, 2013.
Long-term installation. Raussmiiller, Basel. Opened June 7, 2013.

Surface Tension. Senior and Shopmaker Gallery, New York. June 20—August 8, 2013.
Paint/Image / Bild/Farbe. Galerie Nordenhake, Berlin. June 22—July 27, 2013.

Re-Collection, Vol. 2: In Time with Painting. Kawamura Memorial DIC Museum of Art, Sakura, Japan. July
27-December 15, 2013.

Masters of Minimalism. Casterline/ Goodman Gallery, Aspen, Colorado. August 11-September 8, 2013.

Kunst und Textil: Stoff als Material und Idee in der Moderne von Klimt bis heute. Kunstmuseum Wolfsburg,
Germany. October 12, 2013—March 2, 2014. Traveled to Staatsgalerie Stuttgart, March 21—-June
22,2014.

There Will Never Be Slence: Scoring John Cage’s 4’35 7. Museum of Modern Art, New York. October 12,
2013—June 22, 2014.

The Show Is Over. Gagosian Gallery, London. October 15-November 30, 2013.
Highways and Byways: Together Again. Daimler Contemporary, Berlin. October 17, 2013—March 16, 2014.

Die Haut der Malerer / The Skin of Painting. Annemarie Verna Galerie, Zurich. October 26, 2013—January
19, 2014.

Serial Attitudes: Wiederholung als Methode seit den 1960ern. Hamburger Kunsthalle. November 1, 2013-May
25, 2014.

Un lugar en dos dimensiones: Una seleccion de coleccion Jumex + Fred Sandback. Museo Jumex, Mexico City.
November 19, 2013-February 9, 2014.

Forty Years at the Daniel Weinberg Gallery. Ambach and Rice, Los Angeles. November 23, 2013—January
11, 2014.

Re-Collection, Vol. 3: Words from the Collection. Kawamura Memorial DIC Museum of Art, Sakura, Japan.
January 2—June 29, 2014.
Con/text. Lynch Tham, New York. January 8—February 16, 2014.

Fruits de la passion: La Collection du Centre Pompidou. Hyogo Prefectural Museum of Art, Kobe, Japan.
January 18-March 23, 2014.

Guuseppe Panza di Biumo: Dialoght americani. Galleria Internazionale d’Arte Moderna Ca’ Pesaro, Venice.
February 2-May 4, 2014.

Black/White. Mnuchin Gallery, New York. February 6-March 29, 2014.
Carte Blanche. Pace Gallery, Zuoz, Switzerland. February 20—March 30, 2014.
Minger: Are You Here? Pace Gallery, New York. March 7-April 5, 2014.
Habitar el tiempo. Museo Jumex, Mexico City. March 7-May 11, 2014.

Lu Gast (4): Conceptual Space—Arbeiten aus der Sammlung Markus Michalke. Kunstsaele, Berlin. March 14—
April 26, 2014.
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2015

ROBERT RYMAN: Group Exhibitions — 2014

A Inusitada Colegdo de Sylvio Perlstein. Museu de Arte Moderna, Rio de Janeiro. March 26-May 25, 2014.
Traveled to Museu de Arte Sao Paulo, June 5—August 10, 2014.

Doble Negatwo: De la pintura al objeto. Museo Tamayo, Mexico City. March 27—July 20, 2014.

Contemporary Masters: The Kirk Varnedoe Collection. Jepson Center for the Arts, Telfair Museums, Savannah,
Georgia. March 28—July 20, 2014.

Prozess. Kunstraum Alexander Burkle, Freiburg, Germany. April 6-May 11, 2014.
Maleri og det Maleriske. Louisiana Museum of Modern Art, Humleback, Denmark. June 4—July 23, 2014.
4 X 4. Stephen Friedman Gallery, London. June 12—July 26, 2014.

Love Story: Sammlung Anne und Wolfoang Titze. Winterpalais and 21er Haus, Belvedere, Vienna. June 15—
October 5, 2014.

Proof. Planthouse, New York. June 27-August 22, 2014.
Paper. Nohra Haime Gallery, New York. July 9-August 29, 2014.

4e Biénnale van de Schilderkunst: De toets van de schilder. Museum Dhondt-Dhaenens, Deurle, Belgium. July
29—October 12, 2014.

Make It New: Abstract Painting from the National Gallery of Art, 1950-1975. Clark Art Institute, Williamstown,
Massachusetts. August 2—October 13, 2014.

White Magic: Robert Ryman, Rudolf Staffel. David Nolan Gallery, New York. September 10—October 24,
2014.

From Raymond Johnson to Kiki Smith: The UNM Art Museum’s Permanent Collection at Fifly Years. Art Museum,
University of New Mexico, Albuquerque. September 13-December 21, 2014.

Solides Fragiles. MUDAM (Musée d’art moderne Grand-Duc Jean), Luxembourg-Kirchberg,
Luxembourg. October 4—February 8, 2014.

Weiss: Aspekte einer Farbe in Moderne und Gegenwart. Museum im Kulturspeicher, Wiirzburg, Germany.
November 8, 2014—February 22, 2015.

Sylvia Plimack Mangold and Robert Ryman. Barbara Krakow Gallery, Boston. November 29, 2014—January
24, 2015.

One Way: Peter Marino. Bass Museum of Art, Miami Beach. December 4, 2014—March 29, 2015.

Chromophobia. Gagosian, Geneva. January 27-March 27, 2015.
Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. January 30,
2015—August 28, 2019.

Geometries On and Off the Grid: Art from 1950 to the Present. The Warehouse, Dallas. February 2-December
6, 2015.

Le variante e la regola: Opere su carta tra arte concreta, minimalismo e pittura analitica dalla collezione della Galleria
Civica di Modena. Galleria Civica, Modena, Italy. February 7—April 6, 2015.

Collection exhibition. Raussmiiller, Basel. February 15—August 19, 2015.

Fuego Blanco / White Fire: The Kunstmuseum Basel Modern Collection. Museo Nacional Centro de Arte Reina
Sofia, Madrid. March 18—September 14, 2015.

Collection exhibition. Centre Pompidou, Paris. April 1, 2015—December 1, 2017.

Andy Warhol sul como: Opera dalla collezione Rosetta Barabino. Museo d’Arte Contemporanea di Villa Croce,
Genoa. April 2-July 5, 2015.

Selections from the Kramarsky Collection. David Zwirner, New York. May 2—June 20, 2015.

Brancusi: Pioneer of American Minimalism. Paul Kasmin Gallery, New York. May 7—July 10, 2015.

De Picasso @ Warhol: Une décennie d’acquisitions. Musée de Grenoble, France. May 7—August 31, 2015.
Proportio. Palazzo Fortuny, Venice. May 9—November 22, 2015.
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2016

ROBERT RYMAN: Group Exhibitions — 2015

Arbors of Art: Eleven Rooms Where Paintings Reside. Kawamura Memorial DIC Museum of Art, Sakura,
Japan. May 26, 2015 January 11, 2016.

Future Present: Emanuel Hoffmann-Stiftung; Leitgenossische Kunst von der klassischen Moderne bis heute. Schaulager,
Miinchenstein, Switzerland. June 13, 2015—January 31, 2016.

La percezione del futuro / The Perception of the Future: La collezione Panza a Perugia. Palazzo della Penna e
Galleria Nazionale dell’Umbria, Perugia, Italy. June 20-November 8, 2015.

Réouverture de la Collection Lambert agrandie. Collection Lambert, Avignon, France. July 11-October 18,
2015.

Carl Andre in His Time. Mnuchin Gallery, New York. September 9—December 12, 2015.

Object/Space: Giorgio Morandi and Robert Ryman. Kohn Gallery, Los Angeles. September 19-October 31,
2015.

Black Sun. Fondation Beyeler, Riehen, Switzerland. October 4, 2015—January 10, 2016.
Cornering the Round. Barbara Krakow Gallery, Boston. October 25-November 21, 2015.

American Classics: Meistergrafiken aus New York. LA Projects, Galerie fiir internationale Gegenwartskunst,

Landshut, Germany. November 2, 2015-February 6, 2016.

Realm of the Absolute: Prints by Robert Ryman and Richard Serra. Senior and Shopmaker Gallery, New York.
December 4, 2015—January 30, 2016.

Equal Dimensions. Barbara Krakow Gallery, Boston. December 12, 2015—January 30, 2016.

Silence Out Loud: Een tentoonstelling van Joost wagerman. Museum Kranenburgh, Bergen, Netherlands.
December 15, 2015—June 12, 2016.

Un nouveau regard sur la Collection Lambert. Collection Lambert, Avignon, France. December 20, 2015—

June 12, 2016.

Dansaekhwa and Minimalism. Blum & Poe, Los Angeles. January 16-March 12, 2016. Traveled to Blum &
Poe, New York, April 14-May 21, 2016.

Drawing Then: Innovation and Influence in American Drawings of the Sixties. Dominique Lévy Gallery, New
York. January 27-March 26, 2016.

Collection exhibition. Kunstmuseum Basel. February 1, 2016-May 14, 2017.

Chance Order Change: Abstract Paintings, 1939—1989. Barber Institute of Fine Arts, University of
Birmingham, U.K. February 11-May 8, 2016.

American Prints. Sebastian Fath Contemporary, Mannheim, Germany. March 12-April 22, 2016.
Unfinished: Thoughts Left Visible. Met Breuer, New York. March 18—September 4, 2016.

Collection Looser: Museum Folkwang; A Dialogue / Sammlung Looser: Museum Folkwang; Fin Dialog. Museum
Folkwang, Essen, Germany. April 29—-October 30, 2016.

Opwinding: Een Tentoonstelling van Rudi Fuchs. Stedelijk Museum, Amsterdam. May 26-October 1, 2016.

With a Touch of Pink, With a Bit of Violet, With a Hint of Green: Dorothee Fischer in Memoriam. Konrad Fischer
Galerie, Dissseldorf. June 3—July 23, 2016.

Forty Artists/Forty Years. MoMA PS1, Long Island City, New York. June 19-August 28, 2016.

Embracing the Contemporary: The Keith L. and Katherine Sachs Collection. Philadelphia Museum of Art. June 28—
September 5, 2016.

Rhona Hoffman 40 Years, Part 1. Rhona Hoffman Gallery, Chicago. September 16-October 22, 2016.

“Cloud and Crystal”: The Dorothee and Konrad Fischer Collection. Kunstsammlung Nordrhein-Westfalen,
Dusseldorf. September 24, 2016—January 8, 2017.
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2017

2018

ROBERT RYMAN: Group Exhibitions — 2016

Los Angeles to New York: Dwan Gallery, 1959—1971. National Gallery of Art, Washington, D.C. September
30, 2016—January 29, 2017. Traveled to Los Angeles County Museum of Art, Los Angeles, March
19-September 10, 2017.

Decade by Decade: Art Acquired in Its Tume. Weatherspoon Art Museum, University of North Carolina,
Greensboro. October 4-December 23, 2016.

20: An Exhibition in Three Acts; Museum Revisited, 1996-2016. Migros Museum fur Gegenwartskunst,
Zurich. October 15, 2016-February 5, 2017.

Achromatic. Cheekwood Estate and Gardens, Nashville. November 5, 2016—January 1, 2017.

Light/Dark, White/Black. Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts.
January 17-July 31, 2015.
Thinking Out Loud: Notes for an Evolving Collection. The Warehouse, Dallas. February 10-April 30, 2017.

Primary Structures: Mersterwerke der Minimal Art. Museum fiir Moderne Kunst, Frankfurt am Main.
February 22—August 13, 2017.

Minimal Art from the Marzona Collection. Galerie Thaddaeus Ropac, London. April 28—July 29, 2017.
De Kleuren van de Styl. Kunsthal KAdE, Amersfoort, Netherlands. May 6—-September 3, 2017.

Calder to Kelly: Die amerikanische Sammlung. Kunstmuseum Winterthur, Switzerland. May 21-August 13,
2017.

In Line. Pace Gallery, Hong Kong. June 1-August 12, 2017.

Von Christo bus Kiefer: Die Collection Lambert. Kunstmuseum Pablo Picasso, Minster, Germany. June 1—
October 2, 2017.

(No)stories. (No)paintings. (No)metaphors. Kunstmuseum Liechtenstein, Vaduz. June 9-September 3, 2017.
Lan Aniill: Peinture en Promo. Haus fur Kunst Uri, Altdorf, Switzerland. June 10—August 20, 2017.
Collection exhibition. Gentre Pompidou, Paris. June 14, 2017-January 1, 2019.

Rastlose gester: Verk fra Hubert Loosers samling. Nasjonalmuseet, Oslo. June 23, 2017—January 7, 2018.

Iifty Years of Konrad Fischer Galerie, 1967—2017. Konrad Fischer Galerie, Diisseldorf. September 8—
November 17, 2017.

Minimalism and Beyond. Mnuchin Gallery, New York. September 13—-October 18, 2017.
The Essence of Things. Art Circle, London. September 30—October 8, 2017.
The Long Run. Museum of Modern Art, New York. November 11, 2017-May 5, 2019.

Djamel Tatah: Echos a des peintures et dessins classiques et aux monochromes de la Collection Lambert. Collection
Lambert, Avignon, France. December 3, 2017-May 20, 2018.

La perspectiva esencial: Minimalismos en la Coleccion Helga de Alvear. Centro de Arte Alcobendas, Madrid.
February 14-May 5, 2018. Traveled to Fundacion Helga de Alvear, Caceres, Spain, June 28,
2018-November 22, 2019.

L’Aventure de la couleur: Oeuvres phares du Centre Pompidou. Centre Pompidou—Metz, France. February 24,
2018 July 22, 2019.

Praying for Time: Selections from the Rose Collection, 1980—2000. Rose Art Museum, Brandeis University,
Waltham, Massachusetts. March 2-July 8, 2019.

Panorama: A New Perspective. Sotheby’s, Hong Kong. March 29—April 3, 2018.

A Luta Continua: The Sylvio Perlstein Collection. Hauser & Wirth, New York. April 26-July 27, 2018.
Traveled to Hauser & Wirth, Hong Kong, May 28—July 27, 2019.

Extreme Measures. Weatherspoon Art Museum, University of North Carolina, Greensboro. May 12—July
15, 2018.
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2019

ROBERT RYMAN: Group Exhibitions — 2018

Arte come rivelazione: Dalla collezione Luigi e Peppino Agrati. Gallerie d’Italia, Milan. May 16—August 19,
2018.

Collection exhibition. Kunstmuseum Basel. May 29-November 25, 2018.
Fosef Albers: Interaction. Villa Hugel, Essen, Germany. June 16-October 7, 2018.
Summer 2018. Mnuchin Gallery, New York. June 18—August 31, 2018.
American Prints. Kunsthandel Jorg Maal3, Berlin. June 25—July 27, 2018.

Immer anders, immer gleich: Ein Versuch iiber Runst und Systeme. Bundner Kunstmuseum, Chur, Switzerland.
June 30-November 11, 2018.

American Masters. National Gallery of Australia, Canberra. August 24—November 11, 2018.

Hindsight/Insight: Reflecting on the Collection. University of New Mexico Art Museum, Albuquerque. August
24, 2018—August 22, 2020.

4 X 4. Addison Gallery of American Art, Phillips Academy, Andover, Massachusetts. September 1,
2018 July 31, 2019.

Polarities. Totah, New York. September 6-October 14, 2018.

Intimate Infinite: Imagine a fourney. Lévy Gorvy, New York. September 6-October 24, 2018.

Fifly Years: An Anniversary. Paula Cooper Gallery, New York. October 10—November 3, 2018.

White. Sebastian Fath Contemporary, Mannheim, Germany. October 11-December 15, 2018.

Colegdo Berardo, 1960-2010. Museu Colecao Berardo, Lisbon. Closed October 16, 2018.

Arulf Rainer, Robert Ryman, Pierre Soulages. Galerie Lelong, Paris. October 22-November 17, 2018.

1 Said Yes with My Eyes: De schenking van de kunstcollectie Xavier Tricot aan de stad Oostende. Venetiaanse
Gaanderijen, Ostend, Belgium. October 27, 2018—January 20, 2019.

Un art de notre temps #1. Collection Lambert, Avignon, France. November 5, 2018-May 6, 2019.

In the Studio: Painting with White. Tate Modern, London. Opened 2019.
Collection exhibition. Centre Pompidou, Paris. January 1, 2019-December 31, 2019.
Master Drawings. Barbara Mathes Gallery, New York. January 17-February 15, 2019.

From Gesture to Form: Postwar European and American Art from the Schulhof Collection. Peggy Guggenheim
Collection, Venice. January 26—March 18, 2019.

LeWitt, Mangold, Ryman, Stella, Walsh. Pace Prints, New York. February 27-March 13, 2019.

Corse, Herrera, LeWitt, Mangold, Ryman, Walsh. Pace Prints, New York. April 4-27, 2019.

Berardo Collection from 1960 to the Present Day. Museu Colegao Berardo, Lisbon. April 11, 2019-April 26,
2022.

Artists I Steal From. Galerie Thaddaeus Ropac, London. June 5—August 9, 2019.

Continuing Abstraction. Gagosian, Basel. June 10-July 13, 2019.

Un art de notre temps #2. Collection Lambert, Avignon, France. June 11, 2019-March 1, 2020.

La Pintura: Un reto permanente. Caixa Forum, Barcelona. June 27—September 29, 2019. Traveled to Caixa
Forum, Madrid, October 23, 2019—March 1, 2020.

Museum. Museum fir Moderne Kunst, Frankfurt am Main. August 17, 2019-February 16, 2020.
Elemental. Kasmin Gallery, New York. September 26-November 2, 2019.

Breaking the Mold. Museum of Modern Art, New York. October 21, 2019-September 20, 2020.
Stamp, Scavenge, Crush. Museum of Modern Art, New York. October 21, 2019-September 20, 2020.

Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. October 28,
2019-August 4, 2020.

Moderna Museet Collection: Eccentric Abstraction. Moderna Museet, Stockholm. Opened November 14, 2019.
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2020

2021

ROBERT RYMAN: Group Exhibitions — 2019

The Technological Hand. Galerie Konrad Fischer, Berlin. November 29, 2019—March 28, 2020.

What You See Is What You See. McNay Art Museum, San Antonio, Texas. December 2019-May 17,
2020.

Marking Time: Process in Minimal Abstraction. Solomon R. Guggenheim Museum, New York. December
18, 2019—March 15, 2021.

Collection exhibition. Centre Pompidou, Paris. January 1, 2020—December 31, 2020.
Fellyfish. Kohn Gallery, Los Angeles. January 31-March 13, 2020.

The Quiet Show. Elizabeth Leach Gallery, Portland, Oregon. February 6-May 2, 2020.
Pace Masters. Pace Prints, New York. February 27—March 28, 2020.

Avoir 20 ans: A travers les yeux d’Yoon Lambert, 20 ans aprés. Collection Lambert, Avignon, France. June 2—

November 15, 2020.
Artists for New York. Hauser & Wirth, New York. October 6-22, 2020.

Reframing Minimalism: McArthur Binion and His Contemporaries in New York, 1975—1992. Richard Gray
Gallery, New York. October 22-December 18, 2020.

City of Tomorrow: Jinny Wright and the Art that Shaped a New Seattle. Seattle Art Museum. October 23, 2020—
January 18, 2021.
Touching the Voiud. Museum of Modern Art, New York. November 14, 2020—October 2023.

Collection exhibition. Centre Pompidou, Paris. January 1, 2021-December 31, 2021.

Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. February 26—
April 6, 2021.

Revenir vers le futur: La Collection Lambert et la Donation Albers-Honegger. Espace de ’Art Concret, Mouans-
Sartoux, France. April 3, 2021-May 5, 2022.

Learning to Look: The Addison at 90. Addison Gallery of American Art, Phillips Academy, Andover,
Massachusetts. May 8, 2021-February 6, 2022.

Yael Davids: One Is Always a Plural. Migros Museum fiir Gegenwartskunst, Zurich. May 22—September 5,
2021.

Broceoli: Loris Gréaud + Yvon Lambert. Collection Lambert, Avignon, France. May 25—September 5, 2021.

Au-dela de la couleur: Le noir et le blanc dans la Collection Pinault. Couvent des Jacobins, Rennes, France. June
12—August 29, 2021.

Shared Visions. Jordan Schnitzer Museum of Art, University of Oregon, Eugene. July 14—December 12,
2021.

Nothingtoseeness: Leere/Weif/Stille. Akademie der Kiinste, Berlin. September 15-December 12, 2021.

How to Disappear. . . Collection Lambert, Avignon, Irance. September 25, 2021-January 23, 2022.

Minimal/Conceptual: Dorothee and Konrad Fischer and the Art Scenes in the 1960s and 1970s. Kawamura
Memorial DIC Museum of Art, Sakura, Japan. October 9, 2021—January 10, 2022. Traveled to
Aichi Prefectural Museum of Art, Nagoya, January 22—-March 13, 2022; Hyogo Prefectural
Museum of Art, Kobe, March 26-May 29, 2022.

FJours blancs. Kamel Mennour, Paris. October 18, 2021—January 29, 2022.

On the Bowery. Zircher Gallery, New York. November 13, 2021-January 30, 2022.

Schnee fallt hinterm Berge / Snow Falls belind the Mountains. Avlskarl Gallery, Copenhagen. November 25,
2021-January 25, 2022.

Luttle Things: Part I1. Pace Gallery, Geneva. December 10, 2021-January 2, 2022.

A Drawing Show. Paula Cooper Gallery, Palm Beach, Florida. December 18, 2021—January 24, 2022.
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2022

2023

2024

ROBERT RYMAN: Group Exhibitions — 2022

Collection exhibition. Centre Pompidou, Paris. January 1, 2022—December 31, 2022.

Lveryday, Someday and Other Stories. Stedelijk Museum, Amsterdam. Opened February 19, 2022.

Blanc de Blancs. Villa Schoningen, Potsdam, Germany. March 19-June 5, 2022.

Drer Farben: Blau, Weiss, Rot. Walter Storms Galerie, Munich. July 6-August 6, 2022.

Backspace: Sebastian Dannenberg. Paul Ege Art Collection, Freiburg im Breisgau, Germany. July 17—
October 30, 2022.

Open Storage: 25 Years of Art Collecting. The Warehouse, Dallas. August 26, 2022—April 29, 2023.

Praise. Galerie Siedlarek, Frankfurt. September 3—October 29, 2022.

Monochrome Multitudes. Smart Museum of Art, University of Chicago. September 22, 2022—January 8,
2023.

Itis. . atwn’t. .. The Collection of Annick and Anton Herbert. Herbert Foundation, Ghent, Belgium. October
2, 2022 June 4, 2023.

Shaping Color. Galerie Siedlarek, Frankfurt. December 9, 2022—March 16, 2023.

Snowfall: Surface and Seeing. Sotheby’s, Aspen, Colorado. December 17, 2022—TFebruary 5, 2023.

Collection exhibition. Centre Pompidou, Paris. January 1, 2023-December 31, 2023.
Day Jobs. Blanton Museum of Art, Austin, Texas. February 19-July 23, 2023.
Accrochage. Galerie Siedlarek, Frankfurt am Main. March 17-May 5, 2023.

Une histoire intime de Uart. Collection Lambert, Avignon, France. March 25—June 4, 2023.
Icones. Punta della Dogana, Venice. April 2-November 26, 2023.

Una collezione inattesa. Gallerie d’Italia, Milan. May 26—October 22, 2023.

Minimalism and Its Afterimage. Kasmin Gallery, New York. June 8—August 11, 2023.

The Mind’s Eye: Naturbilder von Claude Monet bis Otobong Nkanga. Fondation Beyeler, Riehen, Switzerland.
June 10—August 27, 2023.

La Peinture est morte, vive la peinture! Chefs-d oeuvre de la penture dans la Donation Yvon Lambert. Collection
Lambert, Avignon, France. July 1, 2023—February 11, 2024.

Collection exhibition. Kawamura Memorial DIC Museum of Art, Sakura, Japan. July 4-November 12,
2023.
Sammlung Marc Egger. Kunsthaus Glarus, Switzerland. July 9—November 19, 2023.

Collection exhibition. Wadsworth Atheneum Museum of Art, Hartford, Connecticut. July 11, 2023~
March 31, 2024.

Fakob Jorgensen and Robert Ryman. Hostler Burrows, Los Angeles. August 11-September 14, 2023.
The Collection Herbert. Herbert Foundation, Ghent. October 1, 2023—July 28, 2024.

Coleccion Jumex: Todo se vuelve mds ligero. Museo Jumex, Mexico City. November 18, 2023—February 11,
2024.

From the Collection: First Year Curatorial Practice 2025 . Center for Curatorial Studies, Bard College,
Annandale-on-Hudson, New York. December 7—17, 2023.

Vitalita del Tempo. Gallerie d’Italia, Naples. Opened December 20, 2023.

Flavin, fudd, Kawara, LeWitt, Palermo, Ryman, Sandback, Serra. David Zwirner, Los Angeles. February 28—
March 30, 2024.
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1970

1972

1973

1974

1975

1977

1979

1980

1981

1982

1984

1986

1987

1988

ROBERT RYMAN: Solo Exhibition Catalogues and Monographs — 1970

SOLO EXHIBITION CATALOGUES AND MONOGRAPHS
Robert Ryman: Delta Paintings, 1966. Exh. brochure. New York: Fischbach Gallery, 1970.
Waldman, Diane. Robert Ryman. Exh. cat. New York: Solomon R. Guggenheim Museum, 1972.

Robert Ryman. Texts by P. Alessio Saccardo and Luca M. Venturi. Exh. cat. Milan: Edizioni Centro
Culturale San Fedele, 1973.

Spector, Naomi. “Robert Ryman: Suite of Seven Aquatints, 1972; Nine Unique Aquatints, 1972.” Ant &
Project Bulletin, no. 70 (1973).

Robert Ryman. Text by Klaus Honnef. Exh. cat. Minster: Westfalischer Kunstverein, 1974.
Robert Ryman. Text by Naomi Spector. Exh. cat. Amsterdam: Stedelijk Museum, 1974.
Rosenthal, Stephen. Robert Ryman. Exh. brochure. New York: John Weber Gallery, 1974.

Robert Ryman. Text by Carlo Huber. Exh. cat. Basel: Kunsthalle Basel, 1975.

Robert Ryman. Text by Naomi Spector; statement by Ryman. Exh. cat. London: Whitechapel Art Gallery,
1977.

Spector, Naomi. Robert Ryman: Paintings 1976. Exh. brochure. Long Island City, New York: Institute for
Art and Urban Resources, 1977.

Robert Ryman. Exh. brochure. New York: Sidney Janis Gallery, 1979.

Robert Ryman. Texts by Urs Raussmiiller and Christel Sauer. Exh. cat. Zurich: InK, Halle fiir
internationale neue Kunst, 1980.

Robert Ryman. Exh. brochure. New York: Sidney Janis Gallery, 1981.

Robert Ryman. Texts by Yve-Alain Bois, Dominique Bozo, and Christel Sauer. Exh. cat. Paris: Centre
Pompidou, Musée national d’art moderne, 1981.

Spector, Naomi. Some Ryman Words. New York: Naomi Spector, 1981.
Op het tweede gezicht: Robert Ryman. Exh. brochure. Amsterdam: Stedelijk Museum, 1982.

Ryman: Peintures récentes. Reperes: Cahiers d’art contemporain, no. 13. Text by Jean Frémon. Exh. cat.
Paris: Galerie Maeght Lelong, 1984.

Currents No. 16: Robert Ryman. Text by Elizabeth Sussman. Exh. brochure. Boston: Institute of
Contemporary Art, 1986.

Robert Ryman: The Charter Series; A Meditative Room for the Collection of Gerald S. Ellioti. Text by Neal Benezra.
Exh. brochure. Chicago: Art Institute of Chicago, 1987.

New Work: Robert Ryman, The Charter Series. Text by Neal Benezra. Exh. brochure. San Francisco: San
Francisco Museum of Modern Art, 1988.

Robert Ryman. Foreword by Charles Wright; interviews with Ryman by Gary Garrels and Phyllis
Tuchman; statements by Ryman. Exh. cat. New York: Dia Art Foundation, 1988.
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1990

1991

1992

1993

1999

2000

2001

2002

ROBERT RYMAN: Solo Exhibition Catalogues and Monographs — 1988

Robert Ryman: Concert, 1987. Text by Hans Janssen. Brochure. Maastricht: Bonnefantenmuseum, 1988.

Robert Ryman: New Paintings. Text by Yve-Alain Bois. Exh. cat. New York: Pace Gallery, 1990.

Spector, Naomi. Some More Ryman Words. New York: Naomi Spector, 1992. List of titles of paintings,
drawings, and prints by Robert Ryman from June 1981 through December 1990.

Frémon, Jean. Robert Ryman: Le paradoxe absolue. Paris: L’Echoppe, 1991.

Robert Ryman. Texts by Urs Raussmiiller, Christel Sauer, and Robert Storr; statement by Ryman. Exh.
cat. Paris: Espace d’Art Contemporain, 7, rue de Lille; Schafthausen, Switzerland: Hallen fir neue
Kunst, 1991.

Robert Ryman: Versions. Text by Christel Sauer; interview with Ryman by Urs Raussmiiller. Exh. cat.
Schafthausen, Switzerland: Hallen fiir neue Kunst; New York: Pace Gallery, 1992.

Robert Ryman. Exh. brochure. London: Tate Gallery, 1993.
Robert Ryman. Exh. brochure. Madrid: Museo Nacional Centro de Arte Reina Sofia, 1993.

“Robert Ryman.” Kiinstler: Kritisches Lextkon der Gegenwartskunst, no. 21. Text by Gerhard Mack. Munich:
WB Verlag, 1993.

Robert Ryman. Text by Simon Wilson. Exh. brochure. London: Tate Gallery, 1993.
Robert Ryman: New Paintings. Exh. cat. New York: Pace Gallery, 1993.

Robert Ryman: Paintings, 1955 to 1993. Text by Robert Storr; statements by Ryman. Exh. brochure. New
York: Museum of Modern Art, 1993.

Sandback, Amy Baker. Robert Ryman Prints, 1969—1993. Print catalogue raisonné. New York: Parasol
Press, 1993.

Storr, Robert. Robert Ryman. Introduction by Maria de Corral; catalogue entries by Catherine Kinley and
Lynn Zelevansky; chronology by Lynn Zelevansky. Exh. cat. Madrid: Museo Nacional Centro de
Arte Reina Sofia, 1993.

Storr, Robert. Robert Ryman. Introduction by Nicholas Serota and Robert Storr; catalogue entries by
Catherine Kinley and Lynn Zelevansky; chronology by Lynn Zelevanky. Exh. cat. London: Tate
Gallery; New York: Museum of Modern Art, 1993.

Buren, Daniel. L’In¢ffable: a propos de loeuvre de Ryman / The Ineffable: About Ryman’s Work. Paris: Editions
Jannink, 1999.

“Robert Ryman.” Les Hors-Série de Beaux Arts Magazine, 1999. Texts by Daniel Buren, Alfred Pacquement,
Urs Raussmiuiller, and Christel Sauer.

Robert Ryman. Text by Christel Sauer. Exh. cat. Paris: Studio 7L, 1999.

Robert Ryman. Texts by Volker Adolphs, Ariane Epars, Clay Ketter, Urs Raussmiiller, Barbara Reise,
Dieter Ronte, Christel Sauer, Christoph Schreier, Bernhart Schwenk, Christoph Vitali, Albert Weis,
and Beat Zoderer. Exh. cat. Munich: Haus der Kunst; Bonn: Kunstmuseum Bonn; Ostfildern vor
Stuttgart, Germany: Edition Tertium, 2000.

Robert Ryman: Paintings from the Sixties. Text by Thierry de Duve. Exh. cat. Brussels: Xavier Hufkens, 2000.

Boris, Janet. Art Ed Books and Kit: Robert Ryman. New York: ArtEd Series, 2001.

Robert Ryman. Interviews with Ryman by Amy Baker Sandback and Phyllis Tuchman. Exh. cat. Zurich:
Thomas Ammann Fine Art, 2002.

Robert Ryman: New Paintings. Text by Yve-Alain Bois. Exh. cat. New York: Pace Wildenstein, 2002.
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2004

2005

2006

2007

2008

2009

2010

2013

2017

ROBERT RYMAN: Solo Exhibition Catalogues and Monographs — 2004

Hayashi, Michio. Robert Ryman. Art Seminar Series, 2002—2003. Includes short extracts of texts by
Ryman. Tokyo: Art Trace, 2004.

Matthif3, Nicole. Robert Rymans Realismus; Oder: Was ist ein Bild? Foreword by Andreas Tonnesmann.
Taunusstein, Germany: Verlag Dr. H. H. Driesen, 2004-.

Robert Ryman. Exh. cat. Text by Ryman. New York: Pace Wildenstein, 2004.

Robert Ryman. Texts by Michio Hayashi, Sumi Hayashi, and Ryman. Exh. cat. Sakura, Japan:
Kawamura Memorial DIC Museum of Art, 2004.

Robert Ryman: Works on Paper, 1957—1964. Foreword by Peter Blum; interview with Ryman by Peter
Blum. Exh. cat. New York: Peter Blum Edition, 2004.

Robert Ryman: Works on Paper, 1957—1964. Text by Joseph Marioni; statement by Ryman. Exh. brochure.
New York: Peter Blum Edition, 2004.

Robert Ryman. Text by Jan Dibbets. Exh. cat. Brussels: Xavier Hutkens, 2005.

Raussmiiller, Urs, and Christel Sauer, eds. Ryman Paintings and Ryman Exhibitions. Text by Christel Sauer.
Basel: Raussmiller Collection, 2006.

Robert Ryman at Inverleith House, Royal Botanic Garden, Edinburgh. Texts by Meret Arnold, Ines Goldbach,
and Christel Sauer; interview with Ryman by Urs Raussmtller. Exh. cat. Frauenfeld/Basel:
Raussmiiller Collection, 2006.

Robert Ryman: Small Works. Text by Alex Baker. Exh. brochure. Philadelphia: Pennsylvania Academy of
the Fine Arts, 2006.

Wylie, Charles. Robert Ryman. Contribution by Claire de Dobay Rifelj. Exh. cat. Dallas: Dallas Museum
of Art, 2006.

Contemporary Conversations: Robert Ryman, 1976. Text by Michelle White. Exh. brochure. Houston: Menil
Collection, 2007.

Frémon, Jean. The Paradoxes of Robert Ryman. Brooklyn: Black Square Editions, 2008.

Robert Ryman. Texts by Markus Michalke and Bernhart Schwenk. Exh. brochure. Munich: Metropol
Kunstraum, 2008.

Colaizzi, Vittorio, and Karsten Schubert, eds. Robert Ryman: Critical Texts since 1967. London:
Ridinghouse, 2009.

Hudson, Suzanne. Robert Ryman: Used Paint. Cambridge, Massachusetts: MIT Press, 2009.
Sauer, Christel, and Urs Raussmiiller, eds. Robert Ryman and Urs Raussmiiller: Advancing the Experience. Text

by Christel Sauer; interview with Ryman by Urs Raussmiiller. Exh. cat. Frauenfeld/Basel:
Raussmuiller Collection, 2010.

Sretenovi¢, Vesela. Robert Ryman: Variations and Improvisations. Foreword by Dorothy Kosinski; interview

with Ryman by Vesela Sretenovi¢. Exh. cat. Washington, D.C.: Phillips Collection, 2010.
Robert Ryman: Recent Paintings. Exh. cat. New York: Pace Gallery, 2013.

Colaizzi, Vittorio. Robert Ryman. London: Phaidon, 2017.
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2018

2020

2023

2024

1964

1965

1966

1967

1968

1969

ROBERT RYMAN: Solo Exhibition Catalogues and Monographs — 2017

Hoban, Stephen, and Courtney J. Martin, eds. Robert Ryman. Texts by Sandra Amann, Jo Applin,
Charles Gaines, Gary Garrels, Suzanne Hudson, Philipp Kaiser, Lucy R. Lippard, Courtney J.
Martin, Jessica Morgan, Robert Storr, Kirsten Swenson, and John Szwed. Exh. cat. New York: Dia
Art Foundation; New Haven, Connecticut: Yale University Press, 2017.

Robert Ryman. Texts by Courtney J. Martin and Robert Storr. Exh. cat. Mexico City: Museo Jumex,
2017.

Frémon, Jean. Paradoxes de Robert Ryman. Paris: L’Echoppe, 2018.
Robert Ryman: Drawings. 'T'ext by Dieter Schwarz. Exh. cat. New York: Pace Gallery, 2018.

Robert Ryman. Les Gahiers de la Collection Lambert. Texts by Stéphane Ibars and Alain Lombard. Arles:
Actes Sud and Collection Lambert, 2020.

Lesné, René. La Matiére et le geste: Robert Ryman; Théorie de la méditation et art contemporain. Paris: Iggybook,
2023.

Robert Ryman: Le Regard en acte. Texts by Claire Bernardi, Yve-Alain Bois, Susan Dunne, Guillaume
Fabius, David Gray, Suzanne Hudson, Nicholas Nguyen, Alfred Pacquement, and Denys Riout.
Exh. cat. Paris: Etablissement public du musée d’Orsay et du musée de ’Orangerie and Actes Sud,
2024.

GROUP EXHIBITION CATALOGUES

The Individual Image. T'exts by Alan Auslander and Stephen Joy. Exh. brochure. New York: Alan
Auslander Gallery, 1964.

Art °65: Lesser Known and Unknown Painters, Young American Sculpture—East to West. Texts by Howard L.
Clarke and Brian O’Doherty; statement by Ryman. Exh. cat. New York: Star Press, 1965.

American Abstract Artists, 1936—1966. Text by Ruth Gurin Bowman. Exh. cat. New York: American
Abstract Artists Association, 1966.

Systemic Painting. 'Text by Lawrence Alloway. Exh. cat. New York: Solomon R. Guggenheim Museum,
1966.

Drawings 1967. Exh. cat. Ithaca, New York: Ithaca College Museum of Art, 1967.

A Romantic Mimimalism. 'T'ext by Stephen S. Prokopoff. Exh. cat. Philadelphia: Institute of Contemporary
Art, University of Pennsylvania, 1967.

Four New York Artists: Gordon, Lozano, Ryman, Stanley. Text by Robert Christgau. Exh. cat. Cincinnati:
Contemporary Arts Center, 1968.

The Square in Painting. Text by Richard Anuszkiewicz. Exh. cat. New York: American Federation of Arts,
1968.

American Abstract Artists. 'Text by Leo Rabkin. Exh. cat. Raleigh: North Carolina Museum of Art, 19609.

Anti-llusion: Procedures/Materials. Texts by James Monte and Marcia Tucker. Exh. cat. New York:
Whitney Museum of American Art, 1969.

Art on Paper, 1969. Greensboro: Weatherspoon Art Gallery, University of North Carolina, 1969.

www.thegreenwichcollection.org Page 55



1970

1971

1972

ROBERT RYMAN: Group Exhibition Catalogues — 1969

Drawings: An Exhibition of Contemporary American Drawings. Texts by Henry Hopkins and Peter Plagens. Exh.
cat. Fort Worth: Modern Art Museum of Fort Worth, 1969.

The Expressive Line. Exh. brochure. Huntington, New York: Hecksher Museum, 1969.

Here and Now. Texts by Robert T. Buck and David Sewell. Exh. cat. St. Louis: Washington University
Gallery of Art, 1969.

Highlights of the 1968—69 Art Season. Text by Larry Aldrich. Exh. cat. Ridgefield, Connecticut: Aldrich
Museum of Contemporary Art, 1969.

Op Losse Schroeven. Texts by Wim Beeren, Edy de Wilde, Piero Gilardi, and Harold Szeemann. Exh. cat.
Amsterdam: Stedelijk Museum, 1969.

Prospect 69. Exh. cat. Diisseldorf: Stadtische Kunsthalle, 1969.

Sammlung 1968 Karl Stroher. Texts by Hans Strelow and Jirgen Wissmann. Exh. cat. Berlin: Kunstverein
and Nationalgalerie; Diisseldorf: Stadtische Kunsthalle, 1969.

Varian, Elayne H., ed. Art in Process IV. Text by Elayne H. Varian; statement by Ryman. Exh. cat. New
York: Finch College Museum of Art, 1969.

Verborgene Strukturen. Texts by Wim A.L. Beeren and Dieter Honisch. Exh. cat. Essen: Museum Folkwang,
1969.

The Virginia and Bagley Wright Collection: Artists of the Sixties. Text by Virginia and Bagley Wright. Seattle:
Seattle Art Museum, 1969.

When Attitudes Become Form: Works, Concepts, Processes, Situations, Information. Texts by Harald Szeemann et
al. Exh. cat. Bern: Kunsthalle Bern, 1969.

18 Paris IV 70. Text by Michel Claura. Exh. cat. Distributed by International General, New York. 1970.

557,087. Text by Lucy Lippard. Exh. cat. Seattle: Seattle Art Museum, 1969. Expanded edition:
955,000. Vancouver: Vancouver Art Gallery, 1970.

Celant, Germano. Conceptual Art, Arte Povera, Land Art. Exh. cat. Turin: Galleria Civica d’Arte Moderna,
1970.

Hunter, Sam, ed. American Art since 1960. Exh. cat. Princeton, New Jersey: Art Museum, Princeton
University, 1970.

Modular Painting. Text by Robert M. Murdock. Exh. cat. Buffalo: Albright-Knox Art Gallery, 1970.

Monumental Art. Texts by Van Meter Ames, John Hightower, William Leonard, and Douglas MacAgy.
Exh. cat. Cincinnati: Contemporary Arts Center, 1970.

Using Walls (Indoors). Text by Susan Tumarkin Goodman; statement by Ryman. Exh. cat. New York:
Jewish Museum, 1970.

Leichnungen amerikanischer Kiinstler. Exh. cat. Cologne: Galerie Ricke, 1970.

20 artisti americani. 'T'exts by Pietro Marino and Frank E. Salerno. Exh. cat. Bari, Italy: Chase Manhattan
Bank, 1971.

Lithographs: Nova Scotia College of Art and Design. Exh. cat. Ottawa: National Gallery of Canada, 1971.

Sixth Guggenheim International Extubition. Texts by Edward F. Fry, Thomas M. Messer, and Diane
Waldman. Exh. cat. New York: Solomon R. Guggenheim Museum, 1971.

White on Whate: The White Monochrome in the Twentieth Century. Text by Robert Pincus-Witten. Exh. cat.
Chicago: Museum of Contemporary Art, 1971.

420 West Broadway at Spoleto Festival. Text by Barbara Rose. Exh. cat. New York: Leo Castelli Gallery,
André Emmerich Gallery, Sonnabend Gallery, and John Weber Gallery, 1972.

Actualité d’un bilan. Texts by Michel Claura and Yvon Lambert. Exh. cat. Paris: Yvon Lambert, 1972.
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1973

1974

ROBERT RYMAN: Group Exhibition Catalogues — 1972

American Art Since 1945. Exh. cat. Philadelphia: Philadelphia Museum of of Art, 1972.

Crown Point Press. Text by Kathan Brown. Exh. cat. San Francisco: Emanuel Walter Gallery, San
Francisco Art Institute, 1972.

Documenta 5. Texts by Harald Szeemann et al. Exh. cat. Kassel: Documenta GmbH and Bertelsmann
Verlag, 1972.

Grids. Text by Lucy Lippard. Exh. cat. Philadelphia: Institute of Contemporary Art, University of
Pennsylvania, 1972.

Seventieth American Exhibition. 'T'ext by James Speyer. Exh. cat. Chicago: Art Institute of Chicago, 1972.

American Art: Third Quarter Century. Exh. cat. Seattle: Seattle Art Museum, 1973.

American Drawings, 1963—1973. Text by Elke M. Solomon. Exh. cat. New York: Whitney Museum of
American Art, 1973.

Arle come arte. Texts by Cornelio Brandini, Germano Celant, and Douglas Crimp. Exh. cat. Milan:
Centro Internazionale di Brera, 1973.

Bulder Objekte Filme Ronzepte: Sammlung Jost Herbig. Text on Ryman by Naomi Spector. Exh. cat. Munich:
Stadtische Galerie im Lenbachhaus, 1973.

Contemporanea. Exh. cat. Florence: Centro D1, 1973.

Krzisnik, Zoran. 10 bienale grafike /' 10 Bienale de gravure moderne / 10 Biennale of Graphic Art. Exh. cat.
[Ljubljana: Moderna galerija], 1973.

La Riflessione sulla pittura: Mostra d’arte, VII Rassegna Internazionale d’Arte. 'Texts by Filiberto Mena, Italao
Mussa, and Tomasso Trini. Exh. cat. Arcireale, Italy: Palazzo Comunale Arcireale, 1973.

Licht, Jennifer. Some Recent American Art. Exh. cat. Melbourne: National Gallery of Victoria and Museum
of Modern Art, New York, 1973.

Prospect 73: Maler / Painters / Peintres. Text by Hans Strelow. Exh. cat. Diisseldorf: Kunsthalle, 1973.
Qui Arte Contemporanea, no. 40 (1973). Exh. brochure for Glossario.

Un futuro possibile: Nuova pittura. Text by Giorgio Cortenova. Exh. cat. Ferrara: Commune di Ferrara,

1973.

Yngre amertkansk kunst: tegninger og grafik / Young American Artists: Drawings and Graphics / Neues aus USA:
Leichnungen und Graphik. Texts by Pierre Apraxine and Steingrim Laursen. Exh. cat. Copenhagen:
Tyske Kulturinstitut, 1973.

1961: American Painting in the Watershed Year. Text by Allan Frumkin. Exh. cat. New York: Allan Frumkin
Gallery, 1974.

Basically White. Text by Carel Blotkamp. Exh. cat. London: Institute of Contemporary Art, 1974.

The Bay Area Collects: Sandra and Breck Caldwell. Text by Brenda Richardson. Exh. brochure. Berkeley:
University Art Museum, University of California, Berkeley, 1974.

Geplante Malerei. Text by Klaus Honnef. Exh. cat. Milan: Galleria del Milione, 1974.
Geplante Malerei. Text by Klaus Honnef. Exh. cat. Munster: Westfélischer Kunstverein, 1974.

New Painting: Stressing Surface. Text by Klaus Kertess. Exh. cat. Katonah, New York: Katonah Gallery,
1974.

Painting and Sculpture Today. Text by Richard L. Warrum. Exh. cat. Indianapolis: Contemporary Art
Society of the Indianapolis Museum of Art; Cincinnati: Contemporary Art Center and Taft
Museum, 1974.

Strata. 'Text by Lynda Morris. Exh. cat. London: Royal College of Art Galleries, 1974.
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1975

1976

ROBERT RYMAN: Group Exhibition Catalogues — 1974

Une exposition de peinture réunissant certains peintres qui mettraient la peinture en question. Exh. cat. Texts by Michel
Claura and René Denizot. Paris: Place Vendome, 1973. German edition: Eine Malerei-Ausstellung mat
Malern, die die Malerei in Frage stellen kinnten. Monchengladbach, Germany: Stadtisches Museum
Abteiberg, 1973. Dutch edition: Een Schilderyententoonstelling van een aantal schilders die wellicht het schildery
als mogelykheid onderzoeken. Antwerp: Internationaal Cultureel Centrum, 1974.

Color: 63 obras de arte por 56 artistas. Exh. cat. Bogota: Museo de Arte Moderno, 1975.
Crnitique, théorie, art, no. 4. Text by Marcelin Pleynet. Exh. cat. Paris: Galerie Rencontres, 1975.
Empirica: Larte tra addizione e sottrazione. Text by Giorgio Cortenova. Exh. cat. [Milan]: Ripalta, 1975.

Four from the East, Four from the West. Exh. cat. Santa Barbara: Art Galleries, University of California,
1975.

Fourteen Abstract Painters. Text by Gerald Nordland. Exh. cat. Los Angeles: Frederick S. Wight Art
Gallery, University of California, 1975.

Fourteen Artists. Texts by Tom L. Freudenheim and Brenda Richardson. Exh. brochure. Baltimore:
Baltimore Museum of Art, 1975.

Fundamentele Schilderkunst / Fundamental Painting. 'T'ext by Rini Dippel; statement by Ryman. Exh. cat.
Amsterdam: Stedelijk Museum, 1975.

The Ninth International Biennial Exhibition of Prints in Tokyo. Exh. cat. Tokyo: National Museum of Modern
Art; Kyoto: National Museum of Modern Art, 1975.

Order and Experience: An Exhibition of American Minimalist Prints. Text by Norbert Lynton. Exh. cat. London:
Arts Council of Great Britain, 1975.

Painting, Drawing and Sculpture of the *60s and the °70s from the Dorothy and Herbert Vogel Collection. 'T'ext by
Suzanne Delehanty. Exh. cat. Philadelphia: Institute of Contemporary Art, University of
Pennsylvania, 1975.

Prints: Bochner, LeWitt, Mangold, Marden, Martin, Renouf, Rockburne, Ryman. Text by Nancy Tousley;
statement by Ryman. Exh. cat. Toronto: Art Gallery of Ontario, 1975.

Recent American Etching. Text by Richard Field. Exh. cat. Middletown, Connecticut: Davison Art Center,
Wesleyan University, 1975.

The Small Scale in Contemporary Art. Text by Peter Frank. Exh. cat. Chicago: Society for Contemporary Art
at the Art Institute of Chicago, 1975.

USA Zewchnungen 3. Text by Rolf Wedewer. Exh. cat. Leverkusen, Germany: Stadtisches Museum
Leverkusen, Schloss Morsbroich, 1975.

Von Pop zum Konzept: Kunst unserer Zeit in belgischen Privatsammliungen. Exh. cat. Aachen, Germany: Neue
Galerie—Sammlung Ludwig, 1975.

America, America. Text by Reinhard Hohl. Exh. cat. Basel: Galerie Beyeler, 1976.
American Artists: A New Decade. Exh. brochure. Detroit: Detroit Institute of Arts, 1976.

Approaching Painting, Part Two. Text by Charlie Clough. Exh. cat. Buffalo: Gallery 219, Norton Union,
State University of New York at Buffalo, 1976.

Critical Perspectives in American Art. Texts by Hugh Davies, Sam Hunter, Rosalind Krauss, and Marcia
Tucker. Exh. cat. Amherst: Fine Arts Center, University of Massachusetts, 1976.

Cronaca: Percorso didattico attraverso la pittura americano degli anni 60 e la pittura europea degli anni 70. Texts by

Filberto Menna and Catherine Millet. Exh. cat. Modena, Italy: Galleria Civica, 1976.

Drawing, Transparence / Disegno, trasparenza. Text by Achille Bonito Oliva. Exh. cat. Pollenza-Macerata,
Italy: La Nuova Foglio, 1976.

Europa, America: Lastrazione determinata, 1960—1976. Texts by Flavio Caroli et al. Exh. cat. Bologna:
Galleria d’Arte Moderna, 1976.
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ROBERT RYMAN: Group Exhibition Catalogues — 1976

Honisch, Dieter, Jens Christian Jensen, and Lucius Grisebach, eds. Amerikanische Kunst von 1945 bis heute:
Kunst der USA in europdische Sammlungen. Cologne: DuMont Buchverlag, 1976.

La Biennale di Venezia, Section of Visual Arts and Architecture: General Catalogue. Exh. cat. Venice: Biennale di
Venezia, 1976.

The Museum of Drawers. 'T'exts by Florent Bex, Herbert Distel, and Peter Killer. Exh. cat. Antwerp:
Internationaal Cultureel Centrum, 1976.

New York—Downtown Manhattan—SoHo. Text by René Block. Exh. cat. Berlin: Akademie der Kinste,
1976.

Prospect/Retrospect: Europa, 1946—1976. Texts by Benjamin Buchloh et al. Exh. cat. Cologne:
Buchhandlung Walther Koénig, 1976.

Rooms. Statement by Ryman. Exh. cat. Long Island City, New York: P.S. 1, 1976.
Rose, Bernice. Drawing Now. Exh. cat. New York: Museum of Modern Art, 1976.

Rose, Bernice. Drawing Now. Exh. cat. Zurich: Kunsthaus Ziirich; Baden-Baden, Germany: Staatliche
Kunsthalle; Vienna: Graphische Sammlung Albertina, 1976.

Seventy-Second American Exhibition. Text by Anne Rorimer. Exh. cat. Chicago: Art Institute of Chicago,
1976.

Three Decades of American Art Selected by the Whitney Museum. Exh. cat. Tokyo: Seibu Museum of Art, 1976.

Today/ Tomorrow: Selected Contemporary Artists. Text by Paul E. Thompson. Exh. cat. Coral Gables, Florida:
Lowe Art Museum, University of Miami, 1976.

United States Pavilion, 37th Venice Biennale, 1976: Critical Perspectives in American Art / Padiglione U.S.A.,
XXXVII Biennale di Venezia: Prospettive Critiche nell’Arte Americana. Texts by Hugh Davies et al. Exh. cat.
N.p., n.d.

1977 Bienmial Exhibition. Exh. cat. New York: Whitney Museum of American Art, 1977.

American Art in Belgium. Texts by Karel J. Geirlandt and Georges Roque. Exh. cat. Brussels: Palais des
Beaux-Arts, 1977.

Artists Salute Skowhegan. Text by Allan Ellenzweig. Exh. cat. New York: Kennedy Galleries, 1977.
Builder ohne Bilder. Texts by Giulio Carlo Argan et al. Exh. cat. Bonn: Rheinisches Landesmuseum, 1977.
Documenta 6. Texts by Klaus Honnef and Evelyn Weiss. Exh. cat. Kassel: Paul Dierichs, 1977.

Ferrara, Lichtenstein, Nevelson, Ryman. Interview with Ryman by Pamela Markham Heller and Ethelyn
Honig. Exh. cat. Bronxville, New York: Sarah Lawrence Gallery, 1977.

FJubilation: American Art During the Reign of Elizabeth II. Exh. cat. Cambridge: Fitzwilliam Museum, 1977.

Less Is More: The Influence of the Bauhaus on American Art. Text by Sidney Janis. Exh. brochure. New York:
Sidney Janis Gallery, 1977.

Minimal Art: Druckgraphik. 'T'exts by Norbert Lynton et al. Exh. cat. Hanover, Germany: Kestner-
Gesellschaft, 1977.

Rose, Bernice. Drawing Now. Exh. cat. Tel Aviv: Tel Aviv Museum, 1977.

Twentieth-Century American Art from Friends® Collections. Exh. cat. New York: Whitney Museum of American
Art, 1977.

View of a Decade. Texts by Martin Friedman, Peter Gay, and Robert Pincus-Witten. Exh. cat. Chicago:
Museum of Contemporary Art, 1977.

Wetmatigheid en ervaring. Text by Norbert Lynton and Wooter Koute. Exh. cat. Utrecht: Hedendaagse
Kunst-Utrecht, 1977.

Words at Liberty. Exh. cat. Chicago: Museum of Contemporary Art, 1977.

Works from the Collection of Herbert and Dorothy Vogel. Text by Brett Waller. Exh. cat. Ann Arbor: University
of Michigan Museum of Art, 1977.
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1979

1980

ROBERT RYMAN: Group Exhibition Catalogues — 1978

America, America. Exh. cat. Aarhus, Denmark: Aarhus Kunstmuseum, 1978.

American Painting of the 1970s. Text by Linda Cathcart. Exh. cat. Buffalo: Albright-Knox Art Gallery,
1978,

Das Museum of Modern Art, New York zu Gast im Kunstmuseum Bern und Museum Ludwig Koln. Exh. cat. New
York: Museum of Modern Art, 1978.

Das Schubladenmuseum / Le Musée en tirotrs / The Museum of Drawers. Texts by Herbert Distel and Peter
Killer. Exh. cat. Zurich: Kunsthaus Ziirich, 1978.

Dokumentation 1. Text by Christel Sauer. Exh. cat. Zurich: InK, Halle fiir internationale neue Kunst,
1978.

Gilmour, Pat. The Mechanized Image. Exh. cat. London: Arts Council of Great Britain, 1978.

La Biennale di Venezia 1978: Dalla natura all’arte, dall’arte alla natura; Catalogo generale. Texts by Achille Bonito
Oliva et al. Exh. cat. Venice: Biennale di Venezia, 1978.

Op het tweede gezicht. Exh. cat. Amsterdam: Stedelijk Museum, 1978.

Two Decades of American Printmaking, 1957—1977. Exh. cat. Worcester, Massachusetts: Worcester Art
Museum, 1978.

Works from the Crex Collection, liirich / Werke aus der Sammlung Crex, Jiirich. Texts by Rudi Fuchs, Georg
Jappe, Urs Raussmiiller, and Christel Sauer. Exh. cat. Zurich: InK, Halle fiir internationale neue
Kunst, 1978.

American Abstract Artists: The Language of Abstraction. Text by Susan Larson. Exh. cat. New York: Betty
Parsons Gallery, 1979.

Art Inc.: American Paintings from Corporate Collections. Exh. cat. Montgomery, Alabama: Montgomery
Museum of Fine Arts, 1979.

Ateliers aujourd hut: Oeuvres contemporaines des collections nationales, Accrochage III. Exh. cat. Paris: Editions du
Centre Pompidou, 1979.

Bulder einer Ausstellung. Exh. cat. Bern, Switzerland: Kunsthalle Bern, 1979.

Biénnale van de knitiek / Biennale de la critigue. Exh. cat. Antwerp: Internationaal Cultureel Centrum,;
Charleroi, Belgium: Palais des Beaux-Arts, 1979.

Dokumentation 3. Text by Christel Sauer. Zurich: InK, Halle fir internationale neue Kunst, 1979.

In the Realm of the Monochromatic. Exh. cat. Text by Carter Ratcliff. Chicago: Renaissance Society at the
University of Chicago, 1979.

Kollektie de Groot. Exh. cat. Groningen: Groninger Museum, 1979.

The Minimal Tradition. Text by Dorothy Mayhall. Exh. cat. Ridgefield, Connecticut: Aldrich Museum of
Contemporary Art, 1979.

The Reductive Object: A Survey of the Minimalist Aesthetic in the 1960s. Text by Stephen Prokopoft. Exh. cat.
Boston: Institute of Contemporary Art, 1979.

Seventy-Third American Exhibition. Text by Anne Rorimer. Exh. cat. Chicago: Art Institute of Chicago,
1979.

Wall Painting: Hafif, Jackson, Pozzi, Ryman, Yasuda. Text by Judith Russi Kirschner; statement by Ryman.
Exh. cat. Chicago: Museum of Contemporary Art, 1979.

American Prints, 1879—1979. Exh. cat. London: British Museum, 1980.
Castleman, Riva. Printed Art: A View of Two Decades. Fxh. cat. New York: Museum of Modern Art, 1980.

Dokumentation 6. Texts by Patrick Frey, Christel Sauer, and Phyllis Tuchman. Zurich: InK, Halle fir
internationale neue Kunst, 1980.
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1982

1983

1984

ROBERT RYMAN: Group Exhibition Catalogues — 1980

La Biennale di Venezia: Arte Viswe °80. Texts by Achille Bonito Oliva, Michael Compton, and Harald
Szeemann. Exh. cat. Milan: Electa Editrice, 1980.

Minimal und Conceptual Art aus der Sammlung Panza. Text by Franz Meyer. Exh. cat. Basel: Museum fur
Gegenwartskunst, 1980.

Seven Decades of Twentieth-Century Art from the Sidney and Harriet Janis Collection of The Museum of Modern Art and
the Sidney Janis Gallery Collection. Texts by Marian Burleigh-Motley and William Rubin. Exh. cat. La
Jolla, California: La Jolla Museum of Contemporary Art, 1980.

Armstrong, Tom. Amerikanische Malerer, 1930-1980. Exh. cat. Munich: Haus der Kunst, 1981.

Glozer, Lazslo. Westkunst: Zeitgendssische Kunst seit 1939. Exh. cat. Cologne: DuMont Buchverlag, 1981.

Minimal Art from the Crex Collection. Text by Phyllis Tuchman. Exh. cat. Madrid: Fundacién Juan March,
1981.

Mostra d’arte, XV Rassegna Internazionale d’Arte. Text by Achille Bonito Oliva. Exh. cat. Florence: Centro
Di, 1981.

A New Spirit in Painting. Texts by Hugh Casson, Christos M. Joachimides, Norman Rosenthal, and
Nicholas Serota. Exh. cat. London: Royal Academy of Arts, 1981.

’60—"80: Attitudes/Concepts/Images. Texts by Wim Beeren et al.; statement by Ryman. Exh. cat.
Amsterdam: Stedelijk Museum, 1982.

Choix pour aujourd’hui: Regard sur quatre ans d’acquisitions d’art contemporain. 'T'exts by Bernard Blistene and
Dominique Bozo. Exh. cat. Paris: Centre Georges Pompidou, Musée national d’art moderne, 1982.

Documenta 7. 2 vols. Texts by Rudi Fuchs et al.; statement by Ryman. Exh. cat. Kassel: D + V Paul
Dierichs, 1982.

Out of the South. Text by Donald Kuspit. Exh. cat. Atlanta: Heath Gallery, 1982.

Abstract Painting, 1960—69. Texts by Donald Droll and Jane Necol. Exh. cat. Long Island City, New York:
P.S. 1, Institute for Art and Urban Resources, 1983.
Ars 83. 2 vols. Helsinki: Ateneumin taidemuseo, 1983.

Minimalism to Expressionism: Painting and Sculpture since 1965 from the Permanent Collection. Text by Patterson
Sims. Exh. brochure. New York: Whitney Museum of American Art, 1983.

1984 im toten Winkel. Exh. cat. Hamburg: Kunstverein, 1984.

American Art: Minimal Expression. Text by Jeremy Lewison. Exh. cat. London: Tate Gallery, 1984.

Art contemporain dans la collection FCM: Acquisitions, 1977—1986 / Leitgenissische Kunst aus der Sammlung MGB:
LErwerbungen, 1977—1986 / Contemporary Art from the FMC Collection: Acquisitions, 1977—1986. Texts by
Pierre Arnold et al. Exh. cat. Zurich: Migros-Genossenschafts-Bund, 1984.

Collectie Becht: Beeldende kunst wit de verzameling van Agnes en Frits Becht / The Becht Collection: Visual Art from the
Collection of Agnes and Frits Becht. Text by Rudi Fuchs. Exh. cat. Amsterdam: Stedelijk Museum;
Utrecht: Uitgeverij Reflex; Weesp, Netherlands: Openbaar Kunstbezit, 1984.

LExperiment Sammlung I: Une collection imaginaire. Texts by Bernhard Biirgi and Rudolf Koella. Exh. cat.
Winterthur, Switzerland: Kunstmuseum Winterthur, 1984.

From the Collection of Sol LeWitt. Texts by Andrea Miller-Keller and John B. Ravenal. Exh. cat. New York:
Independent Curators Incorporated, 1984.

Goldman, Judith. Print Acquisitions, 1974—1984. Exh. cat. New York: Whitney Museum of American Art,
1984.
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1986

ROBERT RYMAN: Group Exhibition Catalogues — 1984

La Grande Parade: Hoogtepunten van de schilderkunst na 1940 / Highlights in Painting afler 1940. Text by Edy de
Wilde. Exh. cat. Amsterdam: Stedelijk Museum and Meulenhoft/Landshoff; Munich:
Schirmer/Mosel, 1984.

La Rime et la raison: Les collections Mémil (Houston—New York). Texts by Bertrand Deavezac et al. Exh. cat.
Paris: Editions de la Réunion des musées nationaux, 1984.

Marshall, Richard. American Art since 1970: Painting, Sculpture, and Drawings from the Collection of the Whitney
Museum of American Art. Exh. cat. New York: Whitney Museum of American Art, 1984.

The Meditative Surface. T'ext by Carter Ratcliff. Exh. cat. Chicago: Renaissance Society at the University of
Chicago, 1984.

Parasol and Simea: Two Presses/ Two Processes. Texts by Joseph Hacobs and Lizbeth Marano. Exh. cat.
Lewisburg, Pennsylvania: Center Gallery, Bucknell University; Wilkes-Barre, Pennsylvania: Sordoni
Art Gallery, Wilkes College, 1984.

Sauer, Christel. Runst auf 3 Etagen. Exh. cat. 3rd ed. Schafthausen, Switzerland: Hallen fiir neue Kunst,
1984.

Bulder fiir Frankfurt: Bestandskatalog des Museums fiir Moderne Kunst. 'Texts by Peter Iden and Rolf Lauter. Exh.
cat. Munich: Prestel Verlag, 1985.

Dabrowski, Magdalena. Contrasts of Form: Geometric Abstract Art, 1910—1980. Introduction by John
Elderfield. Exh. cat. New York: Museum of Modern Art, 1985.

La Collection de Van Abbe Musée au Nouveau Musée. Text by Rudi Fuchs. Exh. cat. Villeurbanne, France:
Nouveau Musée, 1985.

Lane, John R., and Saskia Bos, eds. Carnegie International. Exh. cat. Pittsburgh: Museum of Art, Carnegie
Institute, 1985.

Museum? Museum! Museum. Kunst von heute aus Hamburger Privatsammlungen. Hamburg: Arbeitsgemeinschaft
Hamburger Galerien, 1985.

Ouwerture: Arte contemporanea. Text by Rudi Fuchs. Exh. cat. Turin: Gastello di Rivoli, 1985.

Rose, Bernice. New Work on Paper 3. Exh. cat. New York: Museum of Modern Art, 1985.

Selections from the William . Hokin Collection. Text by 1. Michael Danoft. Exh. cat. Chicago: Museum of
Contemporary Art, 1985.

Vom Leichnen: Aspekte der Zeichnung, 1960—1985. Text by Peter Weiermair. Exh. cat. Frankfurt am Main:
Frankfurter Kunstverein, 1985.

Von Twombly bis Clemente: Ausgewdihlte Werke einer Privatsammlung / Selected Works from a Private Collection. Text
by Jean-Christophe Ammann; essay on Ryman by Roman Hollenstein. Exh. cat. Basel: Kunsthalle
Basel, 1985.

Art Minimal II: De la surface au plan. Texts by Michel Bourel and Jeremy Gilbert-Rolfe; statement by
Ryman. Exh. cat. Bordeaux: CAPC, Musée d’art contemporain, 1986.

The Barry Lowen Collection. Text by Christopher Knight. Exh. cat. Los Angeles: Museum of Contemporary
Art, 1986.

Europa/Amerika: Die Geschichte eine kiinstlerische Faszination seit 1940. Texts by Siegfried Gohr et al. Exh. cat.
Cologne: Museum Ludwig, 1986.

LEye Level / Ooghoogte: Stedelyk van Abbemuseum, 1936—-1986. Texts by Rudi Fuchs et al. Exh. cat. Eindhoven:
Stedelijk van Abbemuseum, 1986.

Hunter, Sam, ed. An American Renaissance: Painting and Sculpture since 1940. Exh. cat. Fort Lauderdale,
Florida: Museum of Art; New York: Abbeville, 1986.

1l Cangiante. Texts by Mercedes Garberi and Corrado Levi. Exh. cat. Milan: Nuova Prearo Editore,
1986.
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1988

ROBERT RYMAN: Group Exhibition Catalogues — 1986

Jardin secret ou la collection privée de quatre marchands de tableaux: Bruno Bischofberger, Konrad Fischer, Pierre et
Manianne Nahon, lleana Sonnabend. Texts by Roger Pailhas et al. Exh. cat. Marseille: Centre d’art
contemporain, 1986.

Konstruktivisme: 1 Louisianas samling efter gaven fra The Riklis-McCrory Collection. Exh. cat. Humleback,
Denmark: Louisiana Museum of Modern Art, 1986.
Political Geometries. Text by Maurice Berger. Exh. cat. New York: Hunter College Art Gallery, 1986.

Sauer, Christel. Runst auf 4 Etagen, 4th ed. Exh. cat. Schafthausen, Switzerland: Hallen fiir neue Kunst,
1986.

Singerman, Howard, ed. Indwiduals: A Selected History of Contemporary Art, 1945—1986. Exh. cat. Los
Angeles: Museum of Contemporary Art; New York: Abbeville Press, 1986.
Van Abbemuseum besoker Hovikodden. Exh. cat. Oslo: Henie Onstad Museum of Modern Art, 1986.

Armstrong, Richard, John G. Hanhardt, Richard Marshall, and Lisa Phillips. 1987 Biennial Exhibition.
Exh. cat. New York: Whitney Museum of American Art, 1987.

Black and White. Exh. cat. London: Nicola Jacobs Gallery, 1987.

Blisténe, Bernard, Catherine David, and Alfred Pacquement, eds. L’Epoque, la mode, la morale, la passion:

Aspects de Uart aujourd’huz, 1977—1987. Exh. cat. Paris: Centre Pompidou, Musée national d’art
moderne, 1987.

Crone, Reiner, ed. Simulia/Dissimilia: Modes of Abstractions in Painting, Sculpture and Photography Today /
Abstraktionen in Malerei, Skulptur und Photographie heute. Exh. cat. New York: Rizzoli, 1987.

Drawings as Drawings: Works From the Ackland Museum of Art and the Weatherspoon Art Gallery. Exh. brochure.
Raleigh: North Carolina Museum of Art, 1987.

Fundamental Painting. Text by Klaus Honnef. Exh. cat. Cologne: Galerie Schiippenhauer; The Hague:
Artline Galerie; Livorno, Italy: Galleria Peccolo, 1987.

A Graphic Muse: Prints by Contemporary American Women. Texts by Richard S. Field and Ruth E. Fine. Exh.
cat. New York: Hudson Hills Press; South Hadley, Massachusetts: Mount Holyoke College Art
Museum, 1987.

Malerei, Wandmalerei. Texts by Otto Demus et al. Exh. cat. Graz, Austria: Grazer Kunstverein, 1987.

Segno Americano Grafica Anni 60—70. Texts by Furio Colombo et al. Exh. cat. Milan: Fabbri Editore, 1987.

The Tenth Annwersary Exhibition: Painting, 1977-1987. Texts by Teruo Fujieda et al. Exh. cat. Osaka,
Japan: National Museum of Art, 1987.

1988: The World of Art Today. Exh. cat. Milwaukee: Milwaukee Art Museum, 1988.

Abstrakte Malerer aus Ameritka und Europa / Abstract Painting of America and Europe. 'T'exts by Donald Kuspit,
Anne Rorimer, Rosemarie Schwarzwilder. and Denys Zacharopoulos; interview with Ryman by
Robert Storr. Exh. cat. Vienna: Galerie ndchst St. Stephan; Klagenfurt, Austria: Ritter Verlag,
1988.

Black and White. Text by Sam Hunter. Exh. cat. New York: Marisa del Re Gallery, 1988.

Collection du Van Abbemuseum d’Eindhoven. 'T'exts by Robert Calle, Jan Debbaut, and R. H. Fuchs. Exh. cat.
Nimes, France: Carré d’Art—-Musée d’Art Contemporain de Nimes, 1988.

From the Collection of Dorothy and Herbert Vogel. Text by Pamela Beecher. Exh. cat. [Kansas City, Missouri?]:
Mid-America Arts Alliance, 1988.

La Couleur seule: Uexpérience du monochrome. Texts by Maurice Besset et al. Exh. cat. Lyon: Musée Saint-
Pierre art contemporain, 1988.

McFadden, Sarah, and Joan Simon, eds. Carnegie International. 'Text on Ryman by Marjorie Wellish. Exh.
cat. Pittsburgh: Museum of Art, Carnegie Institute, 1988.
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1990

ROBERT RYMAN: Group Exhibition Catalogues — 1988

Three Decades: The Oliwer-Hoffmann Collection. Texts by 1. Michael Danoff et al. Exh. cat. Chicago: Museum
of Contemporary Art, 1988.

Leitlos. Texts by Markus Briiderlin, Roman Kurzmeyer, and Harald Szeemann. Exh. cat. Munich:
Prestel Verlag, 1988.

Armstrong, Tom, and Susan C. Larsen. At in Place: Fificen Years of Acquisitions. Exh. cat. New York:
Whitney Museum of American Art, 1989.

Eainleuchten: Will, Vorstel und Simul in HH. Texts by Renate Cornu, Uta Grosenick, and Harald Szeemann.
Exh. cat. Hamburg: Deichtorhallen, 1989.

Fragments of History. Text by Peter Doroshenko. Exh. cat. Albany, Georgia: Albany Museum of Art, 1989.

Gohr, Siegfried, and Johannes Gachnang, eds. Bilderstreit: Widerspruch, Einheit und Fragment in der Kunst seit
1960. Exh. cat. Cologne: DuMont Buchverlag, 1989.

Museum of Fine Arts, Houston Bulletin 13, no. 1 (Fall 1989). Exh. cat. for The Private Eye: Selected Works_from
Collections of Friends of the Museum of Fine Arts.

Open Mind (Gesloten Circuits / Circuiti Chiust): Hommage aan Vincent. Exh. cat. Ghent, Belgium: Museum van
Hedendaagse Kunst, 1989.

Repetition. Text by John Yau. Exh. cat. New York: Hirschl and Adler Modern, 1989.

Twentieth-Century Painting and Sculpture: Selections for the Tenth Anniversary of the East Building. Exh. cat.
Washington, D.C.: National Gallery of Art, 1989.

The Vanguard of the Collection of the Stedelyk Museum. Exh. cat. Amsterdam: Stedelijk Museum, 1989.

Ve le nouveau musée! Un choix dans les collections du Nowveau Musée de Villeurbanne. Exh. brochure. Charleroi,
Belgium: Palais des Beaux-Arts, 1989.

Wege zur Abstraktion /' Exploring Abstraction. Text by Willy Rotzler. Exh. cat. Basel: Galerie Beyeler, 1989.

Affinities and Intuitions: The Gerald S. Elliott Collection of Contemporary Art. Texts by Neal Benezra et al. Exh.
cat. Chicago: Art Institute of Chicago; London: Thames and Hudson, 1990.

American Masters of the 60s. Text by Sam Hunter. Exh. cat. New York: Tony Shafrazi Gallery, 1990.

The Future of the Object! A Selection of American Art; Minimalism and After. Text by Kenneth Baker. Exh. cat.
Antwerp: Galerie Ronny van der Velde, 1990.

Homenaje al cuadrado. Texts by Elena Asins, Francois Morellet, and Jests Raphael Soto. Exh. brochure.
Madrid: Galeria Theo, 1990.

Minimal Art. Exh. cat. Osaka, Japan: National Museum of Art, 1990.
Mimimal Art and. . . . Exh. cat. Osaka, Japan: Gallery Yamaguchi, 1990.
Minimalist Prints. Exh. cat. New York: Susan Sheehan Gallery, 1990.

Modern and Contemporary: Painting and Sculpture from the Peggy Guggenheim Collection and the Solomon R. Guggenheim
Museum. Texts by Germano Celant, Lisa Dennison, and Michael Green. Exh. brochure. Venice:
Peggy Guggenheim Collection, 1990.

Object and Content: Meaning in Minimal Art. Text by Alan R. Dodge. Exh. cat. Canberra: Australian
National Gallery, 1990.

Pharmakon °90. Texts by Kikuko Amagasaki, Jan Avgikos, Achille Bonito Oliva, and Motoaki Shinohara.
Exh. cat. Tokyo: Akira Ikeda Corporation, 1990.

Polyptyques: Le tableau multiple du moyen-dge au vingtieme siecle. 'Texts by Michel Laclotte et al. Exh. cat. Paris:
Musée du Louvre, 1990.

Radikal auf Paper. Text by Beat Wismer. Exh. cat. Aarau, Switzerland: Aargauer Kunsthaus, 1990.
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1993

ROBERT RYMAN: Group Exhibition Catalogues — 1991

After Reinhardt: The Ecstasy of Demial. Texts by Max Estenger and Meg O’Rourke. Exh. cat. New York:
Tomoko Liguori Gallery, 1991.

American Abstraction at the Addison. Text by Jock Reynolds. Exh. cat. Andover, Massachusetts: Addison
Gallery of American Art, Phillips Academy, 1991.

Amerikanische Druckgraphik. Text by Albrecht Fabri. Exh. cat. Dusseldorf: Galerie Cora Hélzl, 1991.
Artists® Sketchbooks. Text by Guy Davenport. Exh. cat. New York: Matthew Marks Gallery, 1991.

Das Bild nach dem letzten Bild /' The Picture afier the Last Picture. Exh. cat. Gologne: Buchhandlung Walther
Konig; Vienna: Galerie Metropol, 1991.

Devil on the Starrs: Looking Back on the Eighties. Texts by Robert Storr and Judith Tannenbaum. Exh. cat.
Philadelphia: Institute of Contemporary Art, University of Pennsylvania; Newport Beach,
California: Newport Harbor Art Museum, 1991.

Inheritance and Transformation. Texts by John Hutchinson, Declan McGonagle, Michael Tarantino, and
Hannes von Gosseln. Exh. cat. Dublin: Irish Museum of Modern Art, 1991.

Johnson, Diana L., with Gregory Wallace. Reprise: The Vera G. List Collection, A Twentieth Annwersary
LExhibition. Exh. cat. Providence: David Winton Bell Gallery, List Art Center, Brown University,
1991.

Privatbesitz 1. Text by Dieter Schwarz. Exh. cat. Winterthur, Switzerland: Kunstmuseum Winterthur,
1991.

Sélection. Texts by Asher B. Edelman, Chantal Michetti Prod’Hom, and Charles A. Riley II. Exh. cat.
Pully-Lausanne, Switzerland: FAE Musée d’art contemporain, 1991.

American Art, 1930-1970. Texts by Matthew Baigell et al. Exh. cat. Milan: Fabbri Editore, 1992.

Arte Americana, 1930-1970. Texts by Kenneth Baker et al. Exh. cat. Milan: Fabbri Editore, 1992.

De Opening. Texts by Hendrik Driessen and Jon de Pont. Exh. cat. Tilburg, Netherlands: De Pont, 1992.

Het Koninklyk Paleis: Een vorstelijke keuze uit twaalf Nederlandse museumcollecties. Rotterdam: Kunsthal
Rotterdam, 1992.

Manifeste. Texts by Dominique Bozo et al. Exh. cat. Paris: Centre Georges Pompidou, Musée national
d’art moderne, 1992.

Schwarzwilder, Rosemarie, ed. Abstrakte Malerei zwischen Analyse und Synthese / Abstract Painting between
Analysis and Synthesis. Exh. cat. Vienna: Galerie nachst St. Stephan; Klagenfurt, Austria: Ritter
Klagenfurt, 1992.

A Selection from the Klaus Lafrenz Collection. 'T'ext on Ryman by Patrick Frey. Exh. cat. Dublin: Irish
Museum of Modern Art, 1992.

Shapes and Positions. Texts by Veit Loers et al. Exh. cat. Klagenfurt, Austria: Ritter; Kassel: Museum
Fridericianum, 1992.

The Structured Surface: The Impact of Minimalism in the Graphic Arts. Exh. cat. Worcester, Massachusetts:
Worcester Art Museum, 1992,

“Una giornata al mare™: een keuze uit de verzameling van Geertjan Visser. Texts by R.W.D. Oxenaar and Evert J.
van Straaten. Exh. cat. Otterlo, Netherlands: Rijksmuseum Kroller-Miiller, 1992.

Yvon Lambert collectionne. Texts by Dominique Bozo and Joélle Pijjaudier. Exh. cat. Villeneuve d’Ascq,
France: Musée d’art moderne de la Communauté Urbaine de Lille; Tourcoing: Musée des Beaux-

Arts, 1992.

Darkness and Light: Twentieth-Century Works from Texas Collections. Text by Elizabeth Ward. Exh. cat.
Houston: Blaffer Gallery, University of Houston, 1993.

Das Einfache wst das Schwienige. Text by Rainer Peikert. Exh. cat. Zug, Switzerland: Kunsthaus Zug, 1993.
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Joachimides, Christos M., and Norman Rosenthal, eds. American Art in the Twentieth Century: Painting and
Sculpture, 1915—1993. Exh. cat. Munich: Prestel Verlag, 1993.

FJohn Cage: Rolywholyover, A Circus. Texts by Julie Lazar et al. Los Angeles: Museum of Contemporary Art,
1993.

Konig, Kasper, and Hans-Ulrich Obrist, eds. Der zerbrochene Spiegel: Positionen zur Malerer. Exh. cat.
Vienna: Museumsquartier Messepalast and Vienna Festival, Kunsthalle Wien; Hamburg:
Deichtorhallen, 1993.

Peinture: Emblemes et références. Texts by Jean-Louis Froment et al.; texts on Ryman by Christophe Domino
and Tiffany Bell. Exh. cat. Bordeaux: CAPC, Musée d’art contemporain, 1993.

Sauer, Christel. Hallen fiir neue Kunst. Schafthausen, Switzerland: Hallen fir neue Kunst, c. 1993.

Singular Dimensions in Painting. Exh. brochure. New York: Guggenheim Museum SoHo, 1993.

The Tradition of the New: Masterpieces from the Guggenheim Collection, 1945—1990. Exh. cat. Bilbao, Spain:
Museo de Bellas Artes, Sala Expocisiones Rekalde, 1993.

Briiderlin, Markus, and Doris Rothauer, eds. Aura: Die Realiléit des Kunstwerks zwischen Autonomie,
Reproduktion und Kontext / The Reality of the Artwork between Autonomy, Reproduction, and Context. Exh. cat.
Vienna: Wiener Secession, 1994.

The Brushstroke and Its Guises. Text by Rosemary Erpf. Exh. cat. New York: New York Studio School,
1994.

Castleman, Riva. 4 Century of Artists Books. Exh. cat. New York: Museum of Modern Art, 1994,

Conceptual Art: The NSCAD Connection, 1967—1975. Exh. cat. Halifax: Anna Leonowens Gallery, Nova
Scotia College of Art and Design, 1994.

From Minimal to Conceptual Art: Works from the Dorothy and Herbert Vogel Collection. Text by John D. Paoletti.
Exh. cat. Washington, D.C.: National Gallery of Art, 1994.

Gauss, Ulrike, and Jochen Poetter, eds. On a Clear Day. Text on Ryman by Carmen Schliebe. Exh. cat.
Baden-Baden, Germany: Staatliche Kunsthalle Baden-Baden, 1994.

L’°Orizzonte: da Chagall a Picasso, da Pollock a Cragg. Texts by Rudi Fuchs and Ida Gianelli. Exh. cat. Milan:
Edizioni Charta, 1994.

Perucchi-Petri, Ursula, ed. Amerikanische Zeichnungen und Graphik von Sol LeWitt bis Bruce Nauman: Aus den
Bestinden der Graphischen Sammlung des Kunsthauses Liirich. 'T'exts by Gerhard Mack et al. Exh. cat.
Zurich: Kunsthaus Ziirich; Stuttgart: Cantz Verlag, 1994.

Traum vom Absoluten / Dream of the Absolute. Text by Gottfried Boechm. Exh. cat. Basel: Galerie Beyeler,
1994.

What Is Real? American Art, 1960—1975. Text by Martha Kingsbury. Exh. brochure. Tacoma,
Washington: Tacoma Art Museum, 1994.

Leitgendssische Kunst aus der Sammlung des Mugros-Genossenschafis-Bundes / Art contemporain de la Collection de la
Fédération de la coopératives Mugros / Arte contemporanea dalla Collezione della Federazione cooperative Mugros /
Contemporary Art from the Collection of the Federation of Migros Cooperatives. Texts by Marco Franciolli,
Manuela Kahn-Rossi, Arina Kowner, and Rein Wolfs. Exh. cat. Lugano, Switzerland: Museo
Cantonale d’Arte, 1994.

1995 Bienmial Exhibition. Texts by Klaus Kertess et al. Exh. cat. New York: Whitney Museum of
American Art, 1995.

Main Stations. Texts by Urs Raussmiiller, Christel Sauer, Christoph Schenker, and Kira van Lil. Exh. cat.
Schaffhausen, Switzerland: Neue Kunst Biicher, 1995.

Mer eller mindre: Popkonst och minimalism_fran Louisiana och Moderna Museet. Text by Bo Nilsson. Exh. cat.
Malmo, Sweden: Rooseum, 1995.
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Passions privées: collections particulieres d’art moderne et contemporain en France. 'T'ext by Suzanne Pagé. Exh. cat.
Paris: Musée d’art moderne de la Ville de Paris, 1995.

Printmaking in America: Collaborative Prints and Presses, 1960—1990. Texts by Trudy V. Hansen, David
Mickenberg, Joann Moser, and Barry Walker. Exh. cat. New York: Harry N. Abrams; Evanston,
Ilinois: Mary and Leigh Block Gallery, Northwestern University, 1995.

Revolution: Art of the Sixties from Warhol to Beuys. Texts by Claudia Gould et al. Exh. cat. Tokyo: Museum of
Contemporary Art, 1995.

Weinberg, Adam D., and Rudi Fuchs. Views from Abroad: European Perspectives on American Art I /
Amerikaanse Perpectieven: Furopse Visies op Amerikaanse Kunst 1. Exh. cat. New York: Whitney Museum of
American Art, 1995.

Addison Gallery of American Art, 65 Years: A Selective Catalogue. Texts by Avis Berman, Susan C. Faxon, and
Jock Reynolds. Exh. cat. Andover, Massachusetts: Addison Gallery of American Art, Phillips
Academy, 1996.

Bellman, David. On the Threshold of the Future: Robert Ryman and Ian Wilson. Exh. cat. London: Genesta,
1996.

Frankel, Jeffrey, and Matthew Marks, eds. Open Secrets: Seventy Pictures on Paper, 1815 to the Present. Exh. cat.
San Francisco: Frankel Gallery; New York: Matthew Marks Gallery, 1996.

From the Collection: Abstraction, Pure and Impure. Text by Amelia Arenas. Exh. cat. New York: Museum of
Modern Art, 1996.

Holléndisches Bad, Radierungen: ur Renaissance einer Techmik. Exh. cat. Hamburg: Kunsthaus, 1996.

Homeland of the Imagination: The Southern Presence in Twentieth-Century Art. Text by Donald Kuspit. Exh. cat.
Atlanta: NationsBank, 1996.

Image/Afier Image. Text by James Campbell. Exh. cat. New York: Workspace at Dolgenos Newman and
Cronin, 1996.

In Quest of the Absolute. Texts by Peter Blum and Erich Franz. Exh. cat. New York: Peter Blum Edition,
1996.

Prospettiva del passato: Da Van Gogh ai contemporanei nelle raccolte dello Stedelighk Museum di Amsterdam. Exh. cat.
Naples: Electa, 1996.

Rosenthal, Mark, ed. Abstraction in the Twentieth Century: Total Risk, Freedom, Discipline. 'T'ext on Ryman by
Rebecca Butterfield. Exh. cat. New York: Solomon R. Guggenheim Museum, 1996.

Sniper’s Nest: Art that Has Lived with Lucy Lippard. Exh. cat. Annandale-on-Hudson, New York: Center for
Curatorial Studies, Bard College, 1996.

Wye, Deborah. Thinking Print: Books to Billboards, 1980—95. Exh. cat. New York: Museum of Modern Art,
1996.

Art in the Twentieth Century: Collection from the Stedelyk Museum Amsterdam. Texts by Rudi Fuchs, Geurt
Imanse, Ra Hee Hong Lee, and Misook Song. Exh. cat. Seoul: Ho-Am Art Museum, 1997.

Contemplation: Fie Installations. Text by Deborah Leveton. Exh. cat. Des Moines: Des Moines Art Center,
1997.

Contemporary Art in Transition, from the Collection of the Ho-Am Art Museum. Texts by Soyeon Ahn and Misook
Song. Exh. cat. Seoul: Ho-Am Art Museum, 1997.

Drawing Is Another Kind of Language: Recent American Drawings from a New York Private Collection. Texts by
Pamela Lee et al. Exh. cat. Cambridge, Massachusetts: Harvard University Art Museums; Stuttgart:
Daco-Verlag Giinter Blase, 1997.

In Celebration: Works of Art from the Collections of Princeton Alumni and Friends of The Art Museum, Princeton
Unwersity. Exh. cat. Princeton, New Jersey: Art Museum, Princeton University, 1997.
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Joachimides, Christos, and Norman Rosenthal, eds. Die Epoche der Moderne: Kunst im 20. Jahrhundert. Exh.
cat. Berlin: Zeitgeist Gesellschaft zur Férderung der Kinste; Ostfildern: Hatje Verlag, 1997.

L’Empreinte. Text by Georges Didi-Huberman. Exh. cat. Paris: Centre Georges Pompidou, 1997.

Schmidt, Katharina, ed. Die Sammlung Anne-Marie und Ernst Vischer-Wadler: Ein Vermdchinis. Exh. cat. Basel:
Offentliche Kunstsammlung Basel, 1997.

Storr, Robert. On the Edge: Contemporary Art from the Werner and Elaine Dannheisser Collection. Exh. cat. New
York: Museum of Modern Art, 1997.

Thirty-Five Years at Crown Point Press: Making Prints, Doing Art. Texts by Karin Breuer, Ruth E. Fine, and
Steven A. Nash. Exh. cat. Berkeley: University of California Press in association with Fine Arts
Museums of San Francisco, 1997.

Art in the Twentieth Century: Modern Masterpreces from the Collection of the Stedelyk Museum, Amsterdam. Texts by
Paula Savage et al. Exh. cat. Wellington, New Zealand: City Gallery, 1998.

Beudert, Monique, and Sean Rainbird, eds. Contemporary Art: The Janet Wolfson de Botton Gifi. Exh. cat.
London: Tate Gallery, 1998.

Dreaming I: Contemporary American Art and Ancient China. Exh. cat. New York: Akira Ikeda Gallery, 1998.

La Collection Yvon Lambert, Oeuvres sur papier et photographies: Dialogue avec des artistes contemporains. Text by Eric
Mézil. Exh. cat. Yokohama: Yokohoma Museum of Art, 1998.

L’Envers du décor: Dimensions décoratives dans Fart du XX siécle. Exh. cat. Villeneuve d’Ascq, France: Musée
d’art moderne de Lille Métropole, 1998.

Painting Object Film Concept: Works from the Herbig Collection. Texts by Scott Burton et al. Exh. cat. New
York: Christie’s, 1998.

Paper +: Works on Diew Donné Paper. Text by Jacqueline Brody. Exh. brochure. New York: Dieu Donné,
1998.

The Serial Attitude. 'T'exts by Annetta Massie and Jock Reynolds. Exh. cat. Andover, Massachusetts:
Addison Gallery of American Art, Phillips Academy, 1998.

XXIV Bienal de Sdo Paulo. Vol. 2, Nicleo hustérico. Exh. cat. Sao Paulo: Fundacao Bienal de Sao Paulo,
1998.

Abstractions Américaines, 1940—1960. Text by Michel Hilaire. Exh. cat. Montpellier, France: Musée Fabre,
1999.

Examining Pictures, Exhubiting Paintings. Texts by Francesco Bonami and Judith Nesbitt. Exh. cat. London:
Whitechapel Art Gallery; Chicago: Museum of Contemporary Art, 1999.

Mitchell, Breon, and Lois More Overbeck, eds. Word and Image: Samuel Beckeit and the Visual Texi. Exh. cat.
Atlanta: Robert W. Woodruff Library, Emory University, 1999.

Phillips, Lisa. The American Century: Art and Culture, 1950-2000. Exh. cat. New York: Whitney Museum of
American Art and W.W. Norton, 1999.

Rendezvous: Masterpieces from the Centre Georges Pompidou and the Guggenheim Museums. Texts by Yve-Alain Bois
et al. Exh. cat. Paris: Centre Georges Pompidou, Musée national d’art moderne; New York:
Solomon R. Guggenheim Museum, 1999.

Schmidt, Katharina, and Philip Ursprung, eds. White Fire—Flying Man: Amerikanische Kunst 1959-1999 in
Basel. Exh. cat. Basel: Museum fiir Gegenwartskunst Basel with Hoffmann-Stiftung and Verlag
Schwabe, 1999.

Stavitsky, Gail. Waxing Poetic: Encaustic Art in America. Texts by Danielle Rice and Richard Frumess. Exh.
cat. Montclair, New Jersey: Montclair Art Museum; Knoxville, Tennessee: Knoxville Museum of
Art, 1999.
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Trouble Spot: Painting. Texts by Cyril Jarton, Wim Peeters, and Hand Rudolf Reust. Exh. cat. Antwerp:
Museum van Hedendaagse Kunst, 1999.

The Virginia and Bagley Wright Collection. Texts by Trevor Fairbrother and Bagley Wright. Exh. cat. Seattle:
Seattle Art Museum in association with University of Washington Press, 1999.

Vitali, Christoph, and Hubertus GaBner, eds. Kunst iiber Grenzen: Die Klassische Moderne von Cézanne bis

Tinguely und die Weltkunst—aus der Schweiz gesehen. 'T'ext on Ryman by Stephanie Rosenthal. Exh. cat.
Munich: Haus der Kunst, 1999.

Art for Life’s Sake. Texts by Sumi Hayashi et al. Exh. cat. Sakura, Japan: Kawamura Memorial DIC
Museum of Art, 2000.

Body of Painting: Giinter Umberg mit Bildern aus Kolner Sammlungen. Texts by Jochen Poetter, Evelyn Weiss,
and Ginter Umberg. Exh. cat. Cologne: Museum Ludwig, 2000.

Collaborative Papers: Contemporary Works of Art from the Garner Tullis Workshop. Text by Kathy Muehlemann.
Exh. cat. Lynchburg, Virginia: Maier Museum of Art, Randolph-Macon Woman’s College, 2000.

Contemporary Prints and Drawings Acquired in Honor of Richard S. Field. Text by Elisabeth Hodermarsky. Exh.
cat. New Haven, Connecticut: Yale University Art Gallery, 2000.

de Duve, Thierry. Voici: 100 ans d’art contemporain. Exh. cat. Brussels: Palais des Beaux-Arts, 2000.

E cosi via / And so on: 99 Artists from the Marzona Collection. Texts by Ester Coen and Mario Codognato.
Exh. cat. Berlin: Berlin Press, 2000.

Farbe zu Licht. Texts by Ernst Beyeler, Markus Briderlin, and Reinhold Hohl. Exh. cat. Riehen,
Switzerland: Fondation Beyeler, 2000.

Galassi, Peter, Robert Storr, and Anne Umland. Making Choices: 1929 1959 1948 1955. Exh. cat. New
York: Museum of Modern Art and Harry N. Abrams, 2000.

Great Masters of Twentieth Century Art. Text by Kyoko Maeda. Exh. cat. Sapporo, Japan: Hokkaido
Museum of Modern Art, 2000.

Nacking, Asa, and Bo Nilsson, eds. Oskuldens drhundrade: den vita monokromens historia / Century of Innocence:
The History of the White Monochrome. Text on Ryman by Gertrud Sandqvist. Exh. cat. Malmo, Sweden:
Rooseum, 2000.

Omin, Sibylle, and Beat Wismer, eds. Paint: Das Geddchinis der Malerer. Text by Ryman. Exh. cat. Aarau,
Switzerland: Aargauer Kunsthaus; Cologne: Buchhandlung Walther Konig, 2000.

Open Ends: White Spectrum. Exh. brochure. New York: Museum of Modern Art, 2000.

Painting: Zero Degree. Texts by Carlos Basualdo and Ellen Tepfer. Exh. cat. New York: Independent
Curators Incorporated, 2000.

Rendezvous; Collection Lambert. Texts by Paula Gooper, Eric Mézil, and Alfred Pacquement. Exh. cat.
Avignon, I'rance: Actes Sud, 2000.

Sammlung Hans und Uschi Welle: Eine Schenkung zeitgendssischer Graphik, 1950—2000 an das Berliner
Rupferstichkabinett. Exh. cat. Berlin: Kupferstichkabinett, 2000.

Sinn und Sinnlichkeit: Korper und Geist im Bild. T'exts by Thomas Deecke and Hanne Zech. Exh. cat. Bremen,
Germany: Neues Museum Weserburg, 2000.

Stephen Antonakos: Time Boxes 2000, with Richard Artschwager, Daniel Buren, Sol LeWitt, and Robert Ryman. Text
by Joseph D. Ketner. Exh. cat. Waltham, Massachusetts: Rose Art Museum, Brandeis University,
2000.

Treasures for a Queen: A Millennium Gifi to Cincinnati. 'T'ext by Timothy Rub. Exh. cat. Cincinnati: Cincinnati
Art Museum, 2000.

Varnedoe, Kirk, Paola Antonelli, and Joshua Siegel, eds. Modern Contemporary: Art at MoMA since 1980.
Exh. cat. New York: Museum of Modern Art, 2000.
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Armstrong, Philip, Laura Lisbon, and Stephen Melville, eds. As Painting: Division and Displacement. Exh.
cat. Columbus: Wexner Center for the Arts, Ohio State University, 2001.

Marzona Villa Manin: Una collezione d’arte. Exh. cat. Ostfildern-Ruit, Germany: Hatje Cantz, 2001.

Minimalismos: Un signo de los tiempos. Exh. cat. Madrid: Museo Nacional Centro de Arte Reina Sofia, 2001.

Nasgaard, Roald. Pleasures of Sight and States of Being: Radical Abstract Painting since 1990. Exh. cat.
Tallahassee, Florida: Museum Press, 2001.

Onnasch: Aspects of Contemporary Art. Texts by Boris Groys and Petra Kipphoff. Exh. cat. Barcelona: Museu
d’Art Contemporani de Barcelona; Porto, Portugal: Museu de Arte Contemporanea de Serralves,
2001.

Schneede, Uwe M., ed. Monets Vermdchtnis: Serie—Ordnung und Obsession. Exh. cat. Hamburg: Hamburger
Kunsthalle; Ostfildern-Ruit: Hajte Cantz, 2001.

Schneegass, Christian, ed. Minimal-Concept: Leichenhafle Sprachen im Raum. Exh. cat. Berlin: Akademie der
Kiinste, 2001.

Weiss: Skulpturen und Bilder des 20. Jahrhunderts aus der Offentlichen Kunstsammlung Basel und der Emanuel
Hoffmann-Stiftung. 'T'ext by Hartwig Fischer. Exh. cat. Basel: Museum fiir Gegenwartskunst, 2001.

The Whitechapel Art Gallery Centenary Review. Exh. cat. London: Whitechapel Art Gallery, 2001.

American Beauty. Exh. cat. London: Annely Juda Fine Art, 2002.

Biirgi, Bernhard Mendes, and Peter Pakesch, eds. Painting on the Move. Exh. cat. Basel: Museum fiir
Gegenwartskunst Basel and Schwalbe Verlag, 2002.

Claude Monet . . . Up to Digital Impressionism. 'T'exts by Ernst Beyeler et al. Exh. cat. Richen, Switzerland:
Fondation Beyeler; Munich: Prestel Verlag, 2002.

Conceptual Art in the Netherlands and Belgium, 1965—1975: Artists, Collectors, Galleries, Documents, Exhibitions,
Lovents. Texts by Carel Blotkamp, Rudi Fuchs, and Carmile van Winkel. Exh. cat. Amsterdam:
Stedelijk Museum; Rotterdam: NAI Publishers, 2002.

Helfenstein, Josef, and Jonathan Fineberg, eds. Drawings of Choice from a New York Collection. Exh. cat.
Champaign: Krannert Art Museum, University of Illinois, 2002.

Le Stanze dell’Arte: Figure e immagint del XX secolo. Exh. cat. Rovereto, Italy: MART Museo d’Arte Moderna
e Contemporanea di Trento e Rovereto, 2002.

Life Death Love Hate Pleasure Pain: Selected Works from the Collection. Text by Elizabeth Smith. Exh. cat.
Chicago: Museum of Contemporary Art.

Minimalism and Afler. Texts by Paula Feldmann, Friederika Nymphius, and Renate Wiehager. Exh. cat.
Berlin: Daimler Chrysler Contemporary, 2002.

New York Renaissance: Masterworks from the Whitney Museum of American Art. Exh. cat. Milan: Electa; New
York: Whitney Museum of American Art, 2002.

The Physical World: An Exhibition of Painting and Sculpture. Exh. cat. New York: Gagosian Gallery, 2002.

Prather, Marla, and Dana Miller. An American Legacy, A Guft to New York. Exh. cat. New York: Whitney
Museum of American Art, 2002.

Tennessee Historical Quarterly 61, no. 1 (Spring 2002). Exh. cat. for A Century of Progress: Twentieth-Century
Panting in Tennessee.

To Be Looked At: Painting and Sculpture from The Museum of Modern Art. New York: Museum of Modern Art,
2002.

Art of Tennessee. Texts by Benjamin H. Caldwell, Jr., Robert Jicks, and Mark W. Scala. Exh. cat.
Nashville: Frist Center for the Visual Arts, 2003.
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Back to the Present: Minimalist Works_from the Museum’s Collection. Providence: Rhode Island School of Design,
2003.

Elderfield, John, ed. Visions of Modern Art: Painting and Sculpture from The Museum of Modern Art. Exh. cat.
New York: Museum of Modern Art, 2003.

Elliott, David, and Pier Luigi Tazzi, eds. Happiness: A Surowal Guide for Art and Life. Exh. cat. and
brochure. Tokyo: Mori Art Museum; Kyoto and Tokyo: Tankosha, 2003.

The Spirit of White. Text by Annemarie Monteil. Exh. cat. Basel: Galerie Beyeler, 2003.

Under Glass. Exh. cat. New York: Anthony Grant, Inc., 2003.

Behind Closed Doors: Collectors Celebrate the Museum’s Golden Anniversary. Exh. cat. Katonah, New York:
Katonah Museum of Art, 2004.

Elderfield, John, ed. Das MoMA in Berlin: Meisterwerke aus dem Museum of Modern Art, New York. Exh. cat.
New York: Museum of Modern Art, 2004.

Goldstein, Ann, ed. A Minimal Future? Art as Object, 1958—1968. Exh. cat. Los Angeles: Museum of
Contemporary Art; Cambridge, Massachusetts: MI'T Press, 2004.

Lynn Zelevansky, ed. Beyond Geometry: Experiments in Form, 1940s—70s. Exh. cat. Los Angeles: Los Angeles
County Museum of Art, 2004.

Muze Stedelygk Amsterdam na Uséu / Stedelyk Museum Amsterdam at Usce. T'exts by Banislav Dimitrijevic and
Geurt Imanse. Exh. cat. Belgrade: Muzej savremene umetnosti, 2004.

Singular Forms (Sometimes Repeated): Art from 1951 to the Present. Texts by Nancy Spector et al. Exh. cat. New
York: Solomon R. Guggenheim Museum, 2004.

Still Mapping the Moon: Perspektiven zeitgenissischer Malerei. Texts by Anne-Marie Bonnet, George Imdahl,
and Johannes Meinhardt. Exh. cat. Bonn: Kunstmuseum Bonn, 2004.

Wye, Deborah, and Wendy Weitman, eds. Modern Means: Continuity and Change in Art, 1880 to the Present.
Exh. cat. New York: Museum of Modern Art, 2004.

Blotkamp, Carel, and Geurt Imanse, eds. Leporello, een reis door de collectie, 1874—2004. Exh. cat.
Amsterdam: Stedelijk Museum, 2005.

Crossart: De Van Gogh a Beuys /' From Van Gogh to Beuys. Exh. cat. Ostfildern-Ruit, Germany: Hatje Cantz,
2005.

Imageless Icons: Abstract Thoughts. Texts by Donald Judd, Agnes Martin, and Ad Reinhardt. Exh. cat.
London: Gagosian Gallery, 2005.

In Private Hands: 200 Years of American Painting. Texts by Nicolai Cikovsky, Lynn Marsden-Atlass, and
Robert Rosenblum. Exh. cat. Philadelphia: Pennsylvania Academy of the Fine Arts, 2005.

Kittelmann, Udo. Blancanzeves y los siete enanitos: Una exposicion sobre la presencia del blanco acompariado de un
poco de rojo y una pizca de negro / Snow White and the Seven Dwarfs: An Exhibition on the Presence of White
Accompanied by Some Red and a Little Black. Exh. cat. Santander, Spain: Fundacién Marcelino Botin,
2005.

Paint on Metal: Modern and Contemporary Explorations and Discoveries. Exh. cat. Tucson: Tucson Museum of
Art, 2005.

Prints and Books: Artist Collaborations with Printmaker Ruth Lingen. Texts by Sue Gosin, Vincent Katz, and
Nancy Princenthal. Exh. cat. Walla Walla, Washington: Donald H. Sheehan Gallery, Whitman
College, 2005.

Sets, Series, and Suites: Contemporary Prints. Exh. cat. Boston: Museum of Fine Arts, Boston, 2005.

Temkin, Ann. Contemporary Voices: Works from the UBS Art Collection. Interview with Ryman by Ann
Temkin. Exh. cat. New York: Museum of Modern Art, 2005.
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The Art of White: Painting, Photography, Installation. Exh. cat. Salford, U.K.: Lowry Press, 2006.

Beauty and Sanctity: The Israel Museum at 40. Exh. cat. Jerusalem: Israel Museum, 2006.

Busy Going Crazy: Collection Sylvio Perlstein. Exh. cat. Paris: Maison Rouge, 2006.

Celant, Germano, and Lisa Dennison. New York, New York: Fifiy Years of Art, Architecture, Cinema, Performance,
Photography and Video. Exh. cat. Milan: Skira, 2006.

Elemental Form. Text by Robert Storr. Exh. cat. New York: L & M Arts, 2006.

LEsquiador en el fondo de un pozo. Exh. cat. Ecatepec, Mexico: Coleccién Jumex, 2006.

Gingeras, Alison M., and Jack Bankowsky, eds. “Where Are We Going?” Selections from the Frangois Pinault
Collection. Exh. cat. Milan: Skira, 2006.

The Guggenheim Collection. Texts by Anthony Calnek et al. Exh. cat. New York: Solomon R. Guggenheim
Museum, 2006.

LeWitt X 2. Sol LeWitt: Structure and Line/Selections from the LeWitt Collection. Texts by Martin Iriedman and
Dean Swanson. Exh. cat. Madison, Wisconsin: Museum of Contemporary Art, 2006.

Nothing and Everything. Exh. cat. New York: Peter Freeman, Inc.; San Francisco: Fraenkel Gallery, 2006.

Public Space/ Two Audiences: Works and Documents from the Herbert Collection. Texts by Diedrich Diedrichsen,
Hans Joachim Miiller, and Anne Rorimer. Exh. cat. Barcelona: Museu d’Art Contemporani de
Barcelona; Graz, Austria: Kunsthaus Graz, 2006.

Robbins, Kadee, ed. The Kirk Varnedoe Collection. Statement by Ryman. Exh. cat. Savannah: Telfair
Museum of Art, 2006.

Rose, Barbara. Monocromos: De Malevich al presente. Exh. cat. Madrid: Museo Nacional Centro de Arte
Reina Sofia, 2004. Published in English as Monochromes: From Malevich to the Present. Berkeley:
University of California Press, 2006.

Schwarz, Dieter, ed. Plane/Figure: Amertkanische Kunst aus Schweizer Privatsammlungen und aus dem Kunstmuseum
Winterthur. Exh. cat. Winterthur, Switzerland: Kunstmuseum Winterthur, 2006.

Alphant, Marianne, and Nathalie Léger, eds. Objet Beckett. Exh. cat. Paris: Centre Pompidou and IMEC,
2007.

Art for Yale: Collecting for a New Century; Celebrating the Yale University Art Gallery’s 175th Anniversary and the
Centennial of Paul Mellon’s Birth. Texts by Jock Reynolds et al. Exh. cat. New Haven, Connecticut:
Yale University Art Gallery, 2007.

Briderlin, Markus, ed. Japan and the West: The Filled Void. Exh. cat. Cologne: DuMont Buchverlag, 2007.

de Corral, Maria, and John R. Lane, eds. Fast Forward: Contemporary Collections for the Dallas Museum of Art.
Texts by Frances Colpitt, Mark Rosenthal, Allan Schwartzman, and Charles Wylie. Exh. cat.
Dallas: Dallas Museum of Art; New Haven, Connecticut: Yale University Press, 2007.

Die Kunst zu sammeln: Das 20./21. Jahrhundert in Diisseldorfer Privat- und Unternehmensbesitz. Exh. cat.
Disseldorf: Museum Kunstpalast, 2007.

Face to Face: The Daros Collections. Texts by Alexander Alberro, Luis Camnitzer, and Hans-Michael
Herzog. Exh. cat. Zurich: Daros; Ostfildern-Ruit, Germany: Hatje Cantz, 2007.

Gassner, Hubertus, ed. Das schwarze Quadrat: Hommage an Malewitsch. Exh. cat. Hamburg: Hamburger
Kunsthalle; Ostfildern-Ruit, Germany: Hatje Cantz, 2007.

Kroger, Michael, and Franziska Briickmann, eds. MARTa schweigt: Garde le silence, le silence te gardera. Exh.
cat. Herford, Germany: MARTa, 2007.

La Biennale di Venezia: Think with the Senses, Feel with the Mind. Texts by Robert Storr et al. Exh. cat. Venice:
Fondazione Biennale di Venezia, 2007.

Lemoine, Serge, ed. Monet: L’Art de Monet et sa postérité. Exh. cat. Tokyo: Yomiuri Shimbun, 2007.
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Small Is Beautiful. Exh. cat. Seoul: Seomi & Tuus Gallery, 2007.
Sublime Convergence: Gothic to the Abstract. Exh. cat. New York: Richard L. Feigen, 2007.
Verzameling Roger en Hilda Matthys-Colle. Exh. cat. Deurle, Belgium: Museum Dhondt-Dhaenens, 2007.

Abstract Vision. Exh. cat. Zurich: Thomas Ammann Fine Art, 2008.

Art of Our Time. Text by Takashina Shuji. Exh. cat. Tokyo: Japan Art Association, Ueno Royal Museum,
2008.

Brugger, Ingried, and Florian Steininger, eds. Monet, Kandinsky, Rothko und die Folgen: Wege der abstrakten
Malerei. Exh. cat. Vienna: BA-CA Kunstforum; Munich: Deutscher Kunstverlag, 2008.

Circa 1958: Breaking Ground in American Art. Texts by Roni Feinstein et al. Exh. cat. Chapel Hill: Ackland
Art Museum, University of North Carolina, 2008.

For What You Are About to Recewe. Text by Larry Gagosian. Exh. cat. Moscow: Gagosian, 2008.
Four Friends/Who’s Afraid of Fasper Johns? Exh. cat. New York: Tony Shafrazi Gallery, 2008.

Glenstone: The Inaugural Extibition. Texts by Yve-Alain Bois and Mitchell Rales. Exh. cat. Potomac,
Maryland: Glenstone Foundation, 2008.

Krens, Thomas. Intuition/(Im)precision. Exh. cat. Salzburg and Paris: Galerie Thaddaeus Ropac, 2008.

Lines, Grids, Stains, Words. Texts by Jodo Fernandes, Glenn D. Lowry, Christian Rattemeyer, and Volker
Rattemeyer. Exh. cat. Porto, Portugal: Museu de Arte Contemporanea de Serralves; Wiesbaden,
Germany: Museum Wiesbaden, 2008.

Now You See 1It. Texts by Heidi Zuckerman Jacobson et al. Exh. cat. Aspen, Colorado: Aspen Art
Museum, 2008.

One More. Texts by Dove Bradshaw and Jacob Lillemose; statement by Ryman. Exh. cat. Kirke Saaby,
Denmark: Gallery Kirke Sonnerup, 2008.

There Is Desire Lefi (Knock, Knock): Werke aus der Sammlung Mondstudio. 'T'exts by Matthias Frehner, Claudine
Metzger, Volker Rattemeyer, and Thomas Wagner. Exh. cat. Bern, Switzerland: Kunstmuseum
Bern; Wiesbaden, Germany: Museum Wiesbaden, 2008.

Wiehager, Renate. Private/Corporate V: Works from the Daimler Art Collection and the Lafrenz Collection; A
Dualogue. Exh. cat. Berlin: Daimler Contemporary, 2008.

Wiehager, Renate, ed. MAXImin: Tendencias de mdxima minimizacion en el arte contempordneo. Exh. cat.

Madrid: Fundaciéon Juan March, 2008.

Arte Povera bis Minimal: Einblicke in die Sammlung Lafrenz. Texts by Jorg Daur, Gerd Eckelmann, and Volker
Rattemeyer. Exh. cat. Wiesbaden, Germany: Museum Wiesbaden, 2009.

In-finitum. Exh. cat. Wijnegem, Belgium: Vervoordt Foundation, 2009.

New York/New Drawings, 1946—2007. Texts by William Corbett et al. Exh. cat. Segovia, Spain: Museo de
Arte Contemporaneo Esteban Vicente, 2009.

Alarco, Paloma. Monet y la abstraccion. Exh. cat. Madrid: Museo Thyssen-Bornemisza, Fundacion Caja,
2010.

Butler, Cornelia H., and Catherine de Zeghher. On Line: Drawing through the Twentieth Century. Exh. cat.
New York: Museum of Modern Art, 2010.

Cunningham, James, and Leslie Genier. Couples: Parallel fourneys. Exh. cat. Washington, D.C.: Art in
Embassies Program, 2010.

Dander, Patrizia, and Ulrich Wilmes, eds. A Bit of Matter and a Little Bit More: The Collection and Archives of
Nicole and Herman Daled, 1966—78. Exh. cat. Munich: Haus der Kunst; Cologne: Buchhhandlung
Walther Kénig, 2010.

Fifly Years at Pace. Text by Arne Glimcher. Exh. cat. New York: Pace Gallery, 2010.
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Meschede, Friedrich, ed. Mit der Moglichkeit gesehen zu werden: Dorothee und Konrad Fischer; Archiv einer Haltung
/ With a Probability of Being Seen: Dorothee and Konrad Fischer; Archives of an Attitude. Exh. cat. Barcelona:
Museu d’Art Contemporani de Barcelona; Kleve, Germany: Museum Kurhaus Kleve; Diisseldort:
Richter Verlag, 2010.

Object: Gesture: Grid: St Ives and the International Avant-garde. 'T'ext by Sara Hughes. Exh. brochure. St Ives, U.
K.: Tate St Ives, 2010.

Rondeau, James. Contemporary Collecting: The Donna and Howard Stone Collection. Exh. cat. Chicago: Art
Institute of Chicago; New Haven, Connecticut: Yale University Press, 2010.

United States Embassy London: Art in Embassies Extubition. Texts by Hillary Rodham Clinton, Diana Nawi,
and Ambassador and Mrs. Louis B. Susman. Exh. cat. Washington, D.C.: Art in Embassies
Program, 2010.

Aufbruch: Malerei und realer Raum. Exh. cat. Heidelberg: Verlag das Wunderhorn, 2011.
The Language of Less: Then and Now. Exh. cat. Chicago: Museum of Contemporary Art, 2011.
Malevich and the American Legacy. Texts by Yve-Alain Bois et al. Exh. cat. New York: Gagosian, 2011.

Margenes de silencio. T'exts by Guillermo Fernandez Vara, Leonor Flores Rabazo, and José Maria Viiiuela.
Exh. cat. Caceres, Spain: Fundacion Helga de Alvear, 2011.

Pascale, Mark. Contemporary Drawings from the Irving Stenn fr. Collection. Chicago: Art Institute of Chicago,
2011.

Rondeau, James. The Judith Neisser Collection: Minimal and Postminimal Innovation. Exh. cat. Chicago: Art
Institute of Chicago; New Haven, Connecticut: Yale University Press, 2011.

Semff, Michael, Corinna Thierolf, and Alexander Klar, eds. Der Raum der Linie: Amertkanische Zeichnungen
und Skulpturen ab 1960 aus emner Privatsammlung. Exh. cat. Munich: Pinakothek der Moderne, 2011.

Splendor of Dynamic Structure: Celebrating 75 Years of the American Abstract Artists. Text by Nancy Green. Exh.
cat. Ithaca, New York: Herbert F. Johnson Museum of Art, Cornell University, 2011.

Structure and Absence. Texts by Craig Burnett, Dario Gamboni, and Jerry Saltz. Exh. cat. London: White
Cube, 2011.

Sturgis, Dan, Martin Clark, and Sarah Shalgosky, eds. The Indiscipline of Painting: International Abstraction
JSrom the 1960s to Now. Exh. cat. London: Tate Publishing, 2011.

Cage’s Satie: Composition for Museum. Exh. cat. Lyon, France: Museé¢ d’art contemporain, 2012.
Les Chefs-d’oeuvre de la donation Yvon Lambert. Avignon, France: Collection Lambert, 2012.

Morris, Catherine, and Vincent Bonin, eds. Materializing “Six Years”: Lucy R. Lippard and the Emergence of
Conceptual Art. Exh. cat. Cambridge, Massachusetts: MIT Press, 2012.

Notations: Contemporary Drawing as Idea and Process. Text by Meredith Malone; text on Ryman by Kristen
Gaylord. Exh. cat. Mildred Lane Kemper Art Museum, Washington University, St. Louis, 2012,
https://notations.aboutdrawing.org.

Steininger, Florian, and Ingried Brugger, eds. Sammiung Hubert Looser / Collection Hubert Looser. Exh. cat.
Ostfildern-Ruit, Germany: Hatje Cantz, 2012.

van Heugten, Sjraar. Avant-gardes, 1870 to the Present: The Collection of the Iriton Foundation. Brussels:
Mercatorfonds, 2012.

“We had to destroy it in order to save it”: Painting in New York in the 1970s. Texts by Robert Pincus-Witten and
Barbara Rose. Exh. cat. New York: Christie’s, 2012.

About Waves: een concept over schulderkunst. Deel 1: het ding. Exh. cat. Ghent, Belgium: Museum Cultuur
Strombeek, 2013.
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Bruderlin, Markus, ed. Kunst und Textil: Stoff als Material und Idee in der Moderne von Klimt bis heute / Art and
Textiles: Fabric as Material and Concept in Modern Art from Klimt to the Present. Exh. cat. Ostfildern-Ruit,
Germany: Hatje Cantz, 2013.

Celant, Germano, ed. When Attitudes Become Form: Bern 1969/ Venice 2013. Exh. cat. Milan: Fondazione
Prada, 2013.

Die Sammlung Hubert Looser im Kunsthaus Siirich. Texts by Christoph Becker, Raphael Bouvier, Philippe
Biittner, and Florian Steininger. Exh. cat. Zurich: Scheidegger und Spiess, 2013.

Novecento mai visto: Highlights from the Daimler Art Collection. San Zeno Naviglio, Italy: Grafo, 2013.

Op + Pop: Experimente amerikanischer Kiinstler ab 1960; Staatsgalerie Stutigart, Graphische Sammlung. Texts by

Jeannette Brabenetz et al. Exh. cat. Munich: Hirmer, 2013.
The Show Is Over. Text by Malcolm Bull. Exh. cat. London: Gagosian, 2013.

Blancsubé, Michel, ed. Habitar el tiempo. Mexico City: Fundacion Jumex Arte Conemporaneo, 2014.

Cooper, Harry. Make It New: Abstract Painting from the National Gallery of Art, 1950—1975. Exh. cat.
Williamstown, Massachusetts: Clark Art Institute, 2014.

Fruits de la passion: La Collection du Centre Pompidou. 'T'ext on Ryman by Jean-Pierre Criqui. Exh. cat. Kobe,
Japan: Hyogo Prefectural Museum of Art; Paris: Centre Pompidou, 2014.

Guuseppe Panza di Biumo: Dialoght americani. 'T'exts by Elisabetta Barisoni, Ted Mann, and Alma Ruiz. Exh.
cat. Venice: Fondazione Musei Civici di Venezia and Marsilio, 2014.

Husslein-Arco, Agnes Clayton Press, and Anne de Boismilon, eds. Love Story: Sammlung Anne und Wolfgang
Titze. Exh. cat. Nuremberg, Germany: Verlag moderner Kunst, 2014-.

A Inusitada: Colegdo de Sylvio Perlstein. Exh. cat. Rio de Janeiro: Museu de Arte Moderna, 2014.

Lauter, Marlene, with Barbara Oettl. Weuss: Aspekte einer Farbe in Moderne und Gegenwart. Exh. cat.
Wiirzburg, Germany: Museum im Kulturspeicher, 2014.

One Way: Peter Marino. Text by Silvia Karman Cubina. Exh. cat. Miami Beach: Bass Museum of Art,
2014.

Solides Fragiles. Exh. brochure. Luxembourg-Kirchberg, Luxembourg: MUDAM (Musée d’art moderne
Grand-Duc Jean), 2014.

Bonacossa, lllaria, ed. Andy Warhol sul como: Opera dalla collezione Rosetta Barabino. Exh. cat. Venice:
Marsilio, 2015.

Carl Andre in His Time. Text by Alistair Rider. Exh. cat. New York: Mnuchin Gallery, 2015.

Civico 103, no. 14 (February 2015). Exh. cat. for La variante e la regola.

Collection Looser: Museum Folkwang; A Dialogue / Sammlung Looser: Museum Folkwang; Ein Dialogue. Texts by
Tobia Bezzola et al. Exh. cat. Essen: Museum Folkwang, 2015.

De Chirico, Fabio, ed. La percezione del futuro / The Perception of the Future: La collezione Panza a Perugia. Exh.
cat. Perugia, Italy: Fabrizio Fabbri Editore, 2015.

Derycke, Luc, and Axel Vervoordt, eds. Proportio. Exh. cat. Wijnegem, Belgium: Axel and May
Vervoordt Foundation; Ghent, Belgium: MER Paper Kunsthalle, 2015.

Future Present: The Collection of the Emanuel Hoffmann Foundation. Exh. cat. Basel: Schaulager Basel and
Laurenz Foundation, 2015.

White Fire: The Kunstmuseum Basel Modern Collection. Exh. cat. Madrid: Museo Nacional Centro de Arte
Reina Sofia, 2015.

Basualdo, Carlos, and Anna Mecugni, eds. Embracing the Contemporary: The Keith L. and Katherine Sachs
Collection. Exh. cat. Philadelphia: Philadelphia Museum of Art, 2016.
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Drawing Then: Innovation and Influence in American Drawings of the Sixties. Texts by Robert Storr et al. Exh. cat.
New York: Dominique Lévy Gallery, 2016.

Kruszynski, Annette, ed. “Cloud and Crystal”: The Dorothee and Konrad Fischer Collection. Exh. cat. Dusseldorf:
Kunstsammlung Nordrhein-Westfalen; Bielefeld, Germany: Kerber Verlag, 2016.

Meyer, James, with Paige Rozanski and Virginia Dwan. Los Angeles to New York: Dwan Gallery, 1959-1971.
Exh. cat. Washington, D.C.: National Gallery of Art; Chicago: University of Chicago Press, 2016.

Unfinished: Thoughts Lefi Visible. Texts by Kelly Baum et al. Exh. cat. New York: Metropolitan Museum of
Art, 2016.

De Kleuren van de Styl. Texts by Nynke Besemer, Marjory Degen, and Robbert Roos. Exh. cat.
Amersfoort, Netherlands: Kunsthal KAde, 2017.

Djamel Tatah: Echos avec des dessins et peintures classiques et les monochromes de la Collection Lambert. Exh. cat.
Avignon, I'rance: Collection Lambert, 2017.

Minimal Art from the Marzona Collection. Texts by Alistair Rider and Thaddaeus Ropac. Exh. cat. London:
Galerie Thaddaeus Ropac, 2017.

Minimalism and Beyond. Text by Pac Pobric. Exh. cat. New York: Mnuchin Gallery, New York, 2017.

Noorthoorn, Victoria, Peter Gorschliiter, Klaus Gérner, and Javier Villa, eds. A Tale of Two Worlds:
Experimentelle Kunst Lateinamenrikas der 194 0er- bis 80er-fahre im Dialog mit der Sammlung des MME. Exh.
cat. Bielefeld, Germany: Kerber Verlag, 2017.

Rastlose gester: Verk fra Hubert Loosers samling /' Restless Gestures: Works from the Collection Hubert Looser. Texts by
Evelyn Benesch et al. Exh. cat. Oslo: Nasjonalmuseet, 2017.

Von Christo bis Kiefer / From Christo to Kigfer: Collection Lambert, Avignon. Texts by Ann-Katrin Hahn and
Markus Miiller. Exh. cat. Munster: Kunstmuseum Pablo Picasso; Dortmund: Verlag Kettler, 2017.

American Masters. Texts by Anthony Grudin, James Lawrence, and Lucina Ward. Exh. cat. Canberra:
National Gallery of Australia, 2018.

Barbero, Luca Massimo, ed. Arte come rivelazione: Dalla collezione Luigi ¢ Peppino Agrati. Exh. cat. Milan:
Silvana Editoriale, 2018.

1 Said Yes with My Eyes: De schenking van de kunstcollectie Xavier Tricot aan de stad Oostende. Exh. cat. Ostend,
Belgium: Mu.ZEE, 2018.

Intimate Infinite. Texts by Brett Gorvy et al. Exh. cat. New York: Lévy Gorvy, 2018.

FJosef Albers: Interaction. Exh. cat. Cologne: Buchhandlung Walther Kénig; New Haven, Connecticut: Yale
University Press, 2018.

Kost, Lynn, ed. Immer anders, immer gleich: Ein Versuch iiber Kunst und Systeme / Always Different, Always the
Same: An Essay on Art and Systems. Exh. cat. Cologne: Snoeck, 2018.

La perspectiva esencial: Minimalismos en la Coleccion Helga de Alvear /' The Essential Perspective: Minimalisms in the
Helga de Alvear Collection. Texts by Javier Rodriguez Marcos, José Maria Vifiuela, and Anatxu
Zabalbeascoa. Exh. cat. Caceres, Spain: Fundaciéon Helga de Alvear; Madrid: Centro de Arte
Alcobendas, 2018.

A Luta Continua: The Sylvio Perlstein Collection. Exh. brochure. Text by David Rosenberg. New York: Hauser
& Wirth, 2018.

La Pintura: Un reto permanente. T'exts by Xavier Antich, David Barro, Nimfa Bisbe, and Elisa Duran. Exh.
cat. Barcelona: Fundacién Bancaria “la Caixa,” 2019.

A Luta Continua: The Sylvio Perlstein Collection. Texts by Florence Derieux and Marc Payot, Matthieu
Humery, David Rosenberg, and Luc Sante. Exh. cat. New York: Hauser & Wirth Publishers, 2019.
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1970

1971

1972
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Museum. Texts by Deborah Biirgel et al. Exh. brochure. Frankfurt am Main: Museum fiir Moderne
Kunst, 2019.

Aillagon, Jean-Jacques, ed. Au-dela de la couleur: Le noir et le blanc dans la Collection Pinault. Exh. cat. Paris:
Editions Dilecta, 2021.

How to Disappear. Exh. cat. Arles, France: Actes Sud; Avignon: Collection Lambert, 2021.

Minimal/Conceptual: Dorothee and Konrad Fischer and the Art Scenes in the 1960s and 1970s. Texts by Michio
Hayashi et al. Exh. cat. Tokyo: Kyodo News, 2021.

On the Bowery. Exh. cat. New York: Ziircher Gallery, 2021.
Yael Davids: One Is Always a Plural. Exh. cat. Zurich: Migros Museum fiir Gegenwartskunst, 2021.

Coleccion Fumex: Todo se vuelve mds ligero / Everything Gets Lighter. T'ext by Lisa Phillips. Exh. cat. Ecatepec,
Mexico: Fundacién Jumex Art Contemporaneo, 2023.

Delorme, Jean-Baptiste, and Stéphane Ibars, eds. Une histoire intime de Uart: Yoon Lambert, une collection, une

donation, un lieu. Exh. cat. Paris: Centre national des arts plastiques, Collection Lambert, and Editions
Dilecta, 2023.

Icones. Exh. cat. Venice: Punta della Dogana, 2023.

Minimalism and Its Afterimage. Texts by Jim Jacobs and Mark Rosenthal. Exh. cat. New York: Kasmin,
2023.

BOOKS AND THESES
Walther, Franz Erhard. Objekte, Benutzen. Cologne: Verlag Gebriider Konig, 1968.

Lippard, Lucy. “La Diversité dans Punité: Les styles géométriques récents aux Etats-Unis.” In Depuis 45:
L’art de notre temps, vol. 1, pp. 232-58. Brussels: La Connaissance, 1969.

Bott, Gerhard, ed. Bildnerische Ausdrucksformen, 1960—1970: Sammlung Karl Stroher. Darmstadt: Hessisches
Landesmuseum, 1970.

Lippard, Lucy. “Diversity in Unity: Recent Geometricizing Styles in America.” In Art since Mid-Century:
The New Internationalism. Vol. 1, Abstract Art, pp. 231-48. Greenwich, Connecticut: New York Graphic
Society, 1971.

Lippard, Lucy R. Changing: Essays in Art Criticism. New York: E. P. Dutton, 1971.
Pluchart, Francois. Pop Art et Cie, 1960—1970. Paris: Editions Martin-Malburet, 1971,

United States Servicemen’s Fund Art Collection. Text by Seth Siegelaub. New York: United States Servicemen’s
Fund, 1971.

Bonito Oliva, Achille. 1/ territorio magico: Comportamenti alternativi nell’arte. Florence: Centro Di, 1972.

Channin, Richard Jones. “The Western Factural Tradition of Painting and the Rise of Factural
Autonomy.” PhD diss., New York University, 1972.

De collectie van het Stedelyk Museum, 1965—1973 / The Stedelyk Museum Collection, 1963—1973. Text by Edy de
Wilde. Amsterdam: Stedelijk Museum, 1973.

Deurle 11/7/73. Texts by Robert Ryman et al. Brussels: Galerie MTL, 1973.
Lippard, Lucy. Six Years: The Dematerialization of the Art Object from 1966 to 1972. New York: Praeger, 1973.
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Leitschrift des Vereins progressiver deutscher Kunsthéndler e. V. und Katalog zum 7. Kolner Kunstmarkt. Cologne:
Kunstmarkt Koéln, 1973.

Gerhard Richter: Bilder aus den Jahren 1962—1974. Text by Marlis Griiterich. Bremen, Germany: Kunsthalle
Bremen, 1975.

Bonito Oliva, Achille. Europe/America: The Different Avant-Gardes. Milan: Deco Press, 1976.
Celant, Germano. Precromistoria, 1966—1969. Florence: Centro Di, 1976.

Celant, Germano. Senza Titolo, 1974. Rome: Bulzoni Editore, 1976.

Devade, Marc. Histowre-critique d’une peinture. Paris: Editions Gérald Piltzer, 1976.
Lippard, Lucy. Eva Hesse. New York: New York University Press, 1976.

Thomas, Karin, and Gerd de Vries. DuMont’s Kiinstler Lexikon: Von 1945 bis zur Gegenwart. Cologne:
DuMont Buchverlag, 1977.

Works on Paper: American Art, 1945—1975; The Washington Art Consortium Collection. 'Text by Rosalind Krauss.
Seattle: Washington Art Consortium, 1977.

Bonito Oliva, Achille, ed. Artenatura. Venice: Edizioni La Biennale di Venezia, 1978.
Louisiana: Billedreportage / Pictorial Reportage. Humlebaek, Denmark: Louisiana Museum, ca. 1978.

Diamonstein, Barbaralee. Inside New York’s Art World. New York: Rizzoli, 1979.

Celant, Germano. Das Bild einer Geschichte, 1956—1976: Die Sammlung Panza di Biumo; Die Geschichte eines
Bildes: Action Painting, Newdada, Pop Art, Minimal Art, Conceptual, Environmental Art. Milan: Electa, 1980.

De collectie van het Stedelyk Museum, 1974—1978 / The Stedelyk Museum Collection, 1974—1978. Compiled by
Edy de Wilde. Amsterdam: Stedelijk Museum, 1980.

Johnson, Una E. American Prints and Printmakers. Garden City, New York: Doubleday, 1980.
Lucie-Smith, Edward. Art in the Seventies. Ithaca, New York: Cornell University Press, 1980.

100 oeuvres nouvelles, 1977—1981: Musée national d’art moderne. T'ext on Ryman by Héleéne Lasalle. Paris:
Centre Georges Pompidou, Musée national d’art moderne, 1981.

Namuth, Hans. Artists, 1950-81: A Personal View. New York: Pace Gallery, 1981.
Selz, Peter. Art in Our Times: A Pictorial History, 1890—1980. New York: Harry N. Abrams, 1981.

Brand, Jan, and Han Hanselijn, eds. “Neuwe” Schilderkunst. Arnhem, Netherlands: Akademie Arnhem
Pers, 1982.

Colpitt, Frances. “Critical Issues of Minimal Art.” PhD diss., University of Southern California, 1982.

Karl Stroher: Sammler und Sammlung. 'Texts by Erika Pohl, Gerhard Pohl, and Ursula Stréher. Stuttgart-Bad
Cannstatt: Dr. Cantz’sche Druckerei, 1982.

Lassalle, Hélene, ed. Art américain: Oeuvres des collections du Musée national d’art moderne. Paris: Centre Georges
Pompidou, Musée national d’art moderne, 1982.

Schnackenburg, Bernhard, and Wilhelm Bojescul. Runst der sechziger Jahre in der Neue Galerie Rassel: 38
Werkinterpretationen. Kassel: Neue Galerie and Staatliche und Stiadtische Kunstsammlungen, 1982.

Singer, Susanna, and Alexander van Grevenstein, eds. Robert Mangold: Schilderijen / Paintings, 1964—1982.
Amsterdam: Stedelijk Museum, 1982.

Van Abbemuseum Eindhoven. Nederlandse Musea, vol. 4. Texts by Jaap Bremer et al. Haarlem: Joh.
Enschedé en Zonen Grafische Inrichting, 1982.
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Van Abbemuseum Eindhoven, 1982. Texts by Jaap Bremer et al. Eindhoven: Van Abbemuseum, 1982.
Werke aus der Sammlung Crex. Text by Jean-Christophe Ammann. Basel: Kunsthalle Basel, 1982.

20 jaar verzamelen: Aanwinsten Stedelyk Museum Amsterdam, 1963—1984; Schilder- en beeldhouwkunst /20 Years of
Art Collecting: Acquisitions Stedelyk Museum Amsterdam, 1963—1984; Painting and Sculpture. Compiled by
Joop M. Joosten. Amsterdam: Stedelijk Museum, 1984.

Bonito Oliva, Achille. Dialoght d’artista: Incontri con Uarte contemporanea, 1970—1984. Milan: Electa, 1984.
Imanse, Geurt, ed. De Nederlandse identiteit in de kunst na 1945. Amsterdam: Meulenhoff, 1984.

Lowisiana: Samling og bygninger / The Collection and the Buildings. Humleback, Denmark: Louisiana Museum,
1984.

Masheck, Joseph. Historical Present: Essays of the 1970s. Ann Arbor, Michigan: UMI Research Press, 1984.

The Museum of Modern Art, New York: The History and the Collection. Introduction by Sam Hunter. New York:
Harry N. Abrams and the Museum of Modern Art, 1984.

Recent Acquisitions. Rome: Galleria Paolo Sprovieri and Galerie Rudolf Zwirner, 1984.
Sandback, Amy Baker, ed. Looking Critically: 21 Years of Artforum Magazine. New York: Artforum, 1984.
Schildergien Thé van Bergen. Antwerp: International Cultureel Centruum, 1984.

Schjeldahl, Peter. Art of Our Time: The Saatchi Collection, vol. 1. London: Lund Humphries; New York:
Rizzoli, 1984.

The Tate Gallery Illustrated Biennial Report, 1982—84. London: Tate Gallery, 1984.

Artists Observed: Photographs by Harvey Stein. New York: Harry N. Abrams, 1985.

Carnegie Institute 1985 Annual Report. Pittsburgh: Carnegie Museum of Natural History and Museum of
Art, 1985.

Castleman, Riva. American Impressions: Prints since Pollock. New York: Alfred A. Knopf, 1985.

Gilbert-Rolfe, Jeremy. Immanence and Contradiction: Recent Essays on the Artistic Device. New York: Out of
London Press, 1985.

Giinter Umberg: Thema Farbe. Texts by Hannelore Kersting and Joseph Marioni. Frankfurt am Main:
Stadtische Galerie im Stadel, 1985.

Huyghe, René. Les Signes du temps et l'art moderne. Paris: Flammarion, 1985.

Krauss, Rosalind E. The Originality of the Avant-Garde and Other Modernist Myths. Cambridge, Massachusetts:
MIT Press, 1985.

Bois, Yve-Alain. “Painting: The Task of Mourning.” In Endgame: Reference and Simulation in Recent Painting
and Sculpture, pp. 29-50. Boston: Institute of Contemporary Art; Cambridge, Massachusetts: MIT
Press, 1986.

Fuchs, R. H. Richard Long. New York: Solomon R. Guggenheim Museum; London: Thames and
Hudson, 1986.

La collection du Musée national d’art moderne. Introduction by Dominique Bozoj; text on Ryman by Alfred
Pacquement. Paris: Editions du Centre Pompidou, 1986.

Painting and Sculpture Acquisitions, 1975—1986. New York: Whitney Museum of American Art, 1986.
The Tate Gallery, 1982—84: Lllustrated Catalogue of Acquisitions. London: Tate Gallery, 1986.

Art of the Sixties and Seventies: The Panza Collection. Texts by Sherri Geldin, Christopher Knight, and
Richard Koshalek. New York: Rizzoli, 1987.

Gauthier, Michel. Les Contraintes de Uendroit. Paris: Nouvelles Impressions, 1987.

www.thegreenwichcollection.org Page 79



1988

1989

1990

1991

ROBERT RYMAN: Books and Theses — 1987

Krane, Susan, with Robert Evren and Helen Raye. Albright-Knox Art Gallery: The Painting and Sculpture
Collection; Acquisitions since 1972. New York: Hudson Hills Press, in association with the Albright-Knox
Art Gallery, 1987.

Baker, Kenneth. Mimnimalism: Art of Circumstance. New York: Abbeville Press, 1988.

Fuchs, Rudi. Das Fenster und die weisse Wand. Cologne: Gesellschaft fiir moderne Kunst am Museum
Ludwig, 1988.

Sandler, Irving. American Art of the 1960s. New York: Harper and Row, 1988.

Seuphor, Michel, and Marcelin Pleynet, eds. LAt abstrait. Vol. 5, 1970-1987. Paris: Editions Adrien
Maeght, 1988.

Britt, David, ed. Modern Art: Impressionism to Post-Modernism. London: Thames and Hudson, 1989.
Carboni, Massimo. “Ryman, Robert.” In Contemporary Artists, p. 819. Chicago: St. James Press, 1989.

Die Geschichte des Basler Kunstvereins und der Kunsthalle Basel, 18539—1988: 150 Jahre zwischen vaterlindischer
Kunstpflege und modernen Ausstellungen. Basel: Basler Kunstverein, 1989.

Picters, Din, ed. Stedelyk Museum Amsterdam: A Survey of the Collection. Amsterdam: Stedelijk Museum, 1989.

Staten, Henry. “Dekonstruktion der Darstellung: Uber ‘Radikale Malerei’ / Deconstructing Figurality:
On ‘Radical Painting.” In Giinter Umberg, pp. 83—114. Cologne: Buchhandlung Walther Koénig,
1989.

Visser, Ad de. De tweede helfl: Beeldende Kunst na 1945. Nijmegen, Netherlands: Sun, 1989.
Wheeler, Daniel. Art since Mid-Century: 1945 to the Present. New York: Vendome Press, 1989.

Aanwinsten Nederlandse musea, 1960—1990: Verworven met steun van de Vereniging Rembrandt en het Prins Bernhard
Fonds. Zwolle, Netherlands: Waanders; Amsterdam: Vereniging Rembrandt, 1990.

Bois, Yve-Alain. Painting as Model. Cambridge, Massachusetts: MI'T Press, 1990.

Cirlot, Lourdes. Las @ltimas tendencias pictoricas. Historia Visual del Arte 17. Barcelona: Ediciones Vicens-

Vives, 1990.

Colpitt, I'rances. Minimal Art: The Critical Perspective. Ann Arbor, Michigan: UMI Research Press, 1990.

Hindry, Ann, ed. Claude Berri rencontre / meets Leo Castelli. Paris: Renn, 1990.

Marcia Hafif: Red Paintings. Neuss, Germany: Galerie Conrads, 1990.

Moszynska, Anna. Abstract Art. London: Thames and Hudson, 1990.

Rorimer, Anne. “Sjalvreferens och massproduktion i Allan McCollums verk, 1969-1989” / “Self-
Referentiality and Mass-Production in the Work of Allan McCollum, 1969-1989.” In Allan
McCollum, pp. 286—37. Malmo: Rooseum, 1990.

Taylor, Sue, ed. The Refco Collection. Chicago: Refco Group, 1990.

Woérwag, Barbara. “Modifikationen ‘Asthetischer Realitit’: Eine Anwendung semiotischer Asthetik an
Beispielen amerikanischer Kunst nach 1945.” Thesis, Universitét Stuttgart, 1990.

Siircher Kunstgesellschaft Jahresbericht. Zurich: Kunsthaus Ziirich, 1990.

Ammann, Jean-Christophe, and Christmut Prager. Museum fiir Moderne Kunst und Sammlung Stroher.
Frankfurt am Main: Museum fiir Moderne Kunst, 1991.

Concise Catalogue of the Tate Gallery Collection. 9th ed. London: Tate Gallery, 1991.

Crone, Rainer, and David Moos. “Romance of the Real: Jonathan Lasker’s ‘Double-Play.” In
Interpreting Contemporary Art, edited by Stephen Bann and William Allen, pp. 85-101. New York: Icon
Editions, Harper-Collins, 1991.

www.thegreenwichcollection.org Page 80



1992

1993

1994

ROBERT RYMAN: Books and Theses — 1991

Emanuel Hoffmann-Stiftung Basel. Texts by Christian Geelharr et al.; text on Ryman by Theodora Vischer.
Basel: Wiese Verlag, 1991.

Hengesbach, Rolf. “Distanzverlust und Selbstgewinnung: Gtnter Umberg und die Herausforderung der
Malerei.” In Giinter Umberg, pp. 19-69. Baden-Baden, Germany: Staatliche Kunsthalle, 1991.

Hentschel, Martin, ed. Sammlung Lafrenz. Bremen, Germany: Neues Museum Weserburg, 1991.
Marks, Claude, ed. World Artists, 1980—1990. New York: H. W. Wilson, 1991.

Stiickelberger, Johannes, and Marianne Grossmann, eds. Jahresbericht der Offentlichen Kunstsammlung Basel
fiir das Jahr 1975. Basel: Offentlichen Kunstsammlung Basel, 1991.

Yenawine, Philip. How to Look at Modern Art. New York: Harry N. Abrams, 1991.

Jaworski, Adam. The Power of Silence: Social and Pragmatic Perspectives. London: Sage Publications, 1992.
Kanransha. 'Tokyo: Kanransha, 1992.
LAt des Etats-Unis. Texts by Jennifer Martin et al. Paris: Citadelles & Mazenod, 1992.

The Museum of Modern Art, New York: Annual Report, 1991—1992. New York: Museum of Modern Art, 1992.
Parsy, Paul-Hervé. Art Minimal. Paris: Gentre Georges Pompidou, 1992.

Aanwinsten / Acquisitions, 1985—1993. Amsterdam: Stedelijk Museum, 1993.

Art of This Century: The Guggenheim Museum and Its Collection. 1st ed. New York: Solomon R. Guggenheim
Museum, 1993.

Ausstellungen bei Konrad Fischer, Diisseldorf, Oktober 1967—Oktober 1992. Bielefeld, Germany: Edition
Marzona, 1993.

Bony, Anne. Les Années 70. Paris: Editions du Regard, 1993.

Farrow, Clare. “Robert Ryman: A Sequence of Variations.” In Parallel Structures: Art, Dance and Music, Art
and Design Profile, no. 33, pp. 62-67. London: American Editions, 1993.

Giltaij, Jeroen, J. R. ter Molen, Michiel Nijhoff, and Karel Schampers, eds. Vorm geven aan veelzijdigheid:
Opstellen aangeboden aan Wim Crouwel ter gelegenheid van zyn afscheid als directeur van Museum Boymans—van
Beuningen. Rotterdam: Museum Boymans—van Beuningen, 1993.

Harrison, Charles, and Paul Wood. “Modernity and Modernism Reconsidered.” In Modernism in Dispute:
Art since the Forties, pp. 170-260. New Haven, Connecticut: Yale University Press, 1993.

Pieters, Din, ed. Stedelygk Museum Amsterdam: Apercu de la collection. Amsterdam: Stedelijk Museum, 1993.
Strickland, Edward. Minimalism: Origins. Bloomington: Indiana University Press, 1993.

The Ari Book. London: Phaidon, 1994.
Benjamin, Andrew. Object Painting. London: Academy Editions, 1994.

Crimp, Douglas. “On the Museum’s Ruins: A Critical Theory of Postmodernism.” PhD diss., City
University of New York, 1994.

de Meredieu, Florence. Histoire matérielle et immatérielle de art moderne. Paris: Bordas, 1994.
Diamonstein-Spielvogel, Barbaralee. Inside the Art World. New York: Rizzoli, 1994.

Dijkhuis, Toos, Nini Jonker, and Melissa de Vreede. Op weg naar een nieuwe wereld: Mondriaan en zyn sporen
wn de beeldende kunst. Utrecht: Nederlands Instituut voor Kunsteducatie, 1994.

Kunst in Frankfurt: Das Museum_fiir Moderne Kunst und die Sammlung Stroher, Qur Geschichte einer Privatsammlung.
Texts by Jean-Christophe Ammann and Rolf Lauter. Frankfurt: Museum fiir Moderne Kunst, 1994.

McEvilley, Thomas. The Exile’s Return: Toward a Redefinition of the Post-Modern Era. Cambridge: Cambridge
University Press, 1994.

Pavao, Isabel Maria. “Impulse and Strategy in the ‘Vestiges’ Series: A Painting Project Examined.” PhD
diss., New York University, 1994.

www.thegreenwichcollection.org Page 81



1995

1996

ROBERT RYMAN: Books and Theses — 1994

Read, Herbert, and Nikos Stangos, eds. The Thames and Hudson Dictionary of Art and Artists. New York:
Thames and Hudson, 1994.

van der Koelen, Dorothea. Das Werk Heinz Gappmayrs: Darstellung und Analyse. Theorie der
Gegenwartskunst, no. 1. Miinster: Literatur Verlag, 1994.

von Velsen, Nicola, ed. Giinter Umberg: Raum fiir Malerer. Ostfildern, Germany: Cantz Verlag, 1994.

Collection: Art moderne et contemporain au Van Abbemuseum Eindhoven. Texts by Jan Debbaut, Philip Peters, and
Paul Reiles. Eindhoven: Stedelijk van Abbemuseum, 1995.

Fineberg, Jonathan. At since 1940: Strategies of Being. Englewood Cliffs, New Jersey: Prentice Hall, 1995.

Gilbert-Rolfe, Jeremy. Beyond Piety: Critical Essays on the Visual Arts, 1986—1993. Edited by Norman
Bryson. Cambridge: Cambridge University Press, 1995.

Goldstein, Ann, and Anne Rorimer. Reconsidering the Object of Art: 1965—1975. Los Angeles: Museum of
Contemporary Art; Cambridge, Massachusetts: MIT Press, 1995.

Heywood, Ian. “An Art of Scholars, Corruption, Negation and Particularity in Paintings by Ryman and
Richter.” In Visual Culture, edited by Chris Jencks, pp. 123—41. London: Routledge, 1995.

Lucie-Smith, Edward. Art Today. London: Phaidon, 1995.

Lucie-Smith, Edward. Movements in Art since 1945: Issues and Concepts. 3rd ed. London: Thames and
Hudson, 1995.

The PaineWebber Art Collection. Texts by Donald Marron, Jack Flam, Monique Beudert, and Jennifer
Wells. New York: Rizzoli, 1995.

Riley, Charles A., II. Color Codes: Modern Theories of Color in Philosophy, Painting and Architecture, Literature,
Music, and Psychology. Hanover, New Hampshire: University Press of New England, 1995.

Ross, James, ed. New Sealand Modernism—In Context: Paintings from The Gibbs Collection. New Zealand: Gibbs
Collection, 1995.

Selected Works _from Kawamura Memorial Museum of Art. Sakura, Japan: Kawamura Memorial DIC Museum
of Art, 1995.

Twenty-Fiwe Years. Los Angeles: Margo Leavin Gallery, 1995.

van Wegen, Rik, and Ton Quik, eds. Bonnefantenmuseum Maastricht. Maastricht, Netherlands:
Bonnefantenmuseum, 1995.

Crow, Thomas. The Rise of the Sixties: American and European Art in the Era of Dissent. New York: Harry N.
Abrams, 1996.

de Duve, Thierry. Kant afier Duchamp. Cambridge, Massachusetts: MI'T Press, 1996.

Gvozdanovi¢, Nedeljko, and Ljubomir Gligorijevi¢, eds. Likovne Sveske 7. Belgrade: Umetnicka
akademija, 1996.

Kress, Gunther, and Theo van Leeuwen. Reading Images: The Grammar of Visual Design. London:
Routledge, 1996.

La Collection du Musée national d’art moderne: Acquisitions, 1986—1996. Paris: Centre Georges Pompidou,
1996.

Sandler, Irving. Art of the Postmodern Era: From the Late 1960s to the Early 1990s. New York: Harper Collins,
1996.

Tallman, Susan. The Contemporary Print: From Pre-Pop to Postmodern. London: Thames and Hudson, 1996.

The Tokyo International Forum Art Collection: A Boat of Diversity. Texts by Kazuko Koike, Toshio Nara,
Noriyuki Oko, and Tatsumi Shinoda. Tokyo: Tokyo Metropolitan Government, Bureau of Citizens
and Cultural Affairs, 1996.

www.thegreenwichcollection.org Page 82



1997

1998

1999

ROBERT RYMAN: Books and Theses — 1996

van den Belt, Werner. “De schaduw van wit: receptie van het werk van Robert Ryman.” Thesis,
University of Amsterdam, 1996.

Wood, James N., and Teri J. Edelstein, eds. The Art Institute of Chicago: Twentieth-Century Painting and
Sculpture. Chicago: Art Institute of Chicago, 1996.

After the Fall: Aspects of Abstract Painting since 1970, vol. 2. Texts by David Carrier et al. Staten Island, New
York: Newhouse Center for Contemporary Art, Snug Harbor Cultural Center, 1997.

Art of This Century: The Guggenheim Museum and Its Collection. 2nd ed. New York: Solomon R. Guggenheim
Museum, 1997.

Col leccié dart Contemporani. Brochure. Barcelona: Fundacié “la Caixa,” 1997.
Draguet, Michel. Chronologie de lart du XX siécle. Paris: Flammarion, 1997.
Epperlein, Beate. Monochrome Malerer. Nuremberg: Verlag fiir moderne Kunst, 1997.

Guasch, Anna Maria. E arte del siglo XX en sus exposiciones, 1945—1995. Barcelona: Ediciones del Serbal,
1997.

Kraaijpoel, Diederik. Was Pollock kleurenblind? Bouwstenen voor de herschrijoing van de recente kunstgeschidents.
Amsterdam: L.J. Veen, 1997.

Lucie-Smith, Edward. Visual Arts in the Twentieth Century. New York: Harry N. Abrams, 1997.
Schneede, Uwe M., ed. Hamburger Kunsthalle: Museum of Contemporary Art. Munich: Prestel, 1997.

Staber, Margit Weinberg, Elisabeth Grossman, and Annemarie Bucher, eds. Regel und Abweichung: Schweiz
konstruktiv, 1960 bis 1997. Text by Margit Weinberg-Straber. Zurich: Haus fiir konstruktive und
konkrete Kunst, 1997.

American Academy of Arts and Letters Centennial Portfolio. New York: American Academy of Arts and Letters,
1998.

Carrier, David. Garner Tullis and the Art of Collaboration. New York: n.p., 1998.
Collings, Matthew. It Hurts: New York Art from Warhol to Now. London: 21 Publishing, 1998.
Collings, Matthew. This Is Modern Art. New York: Watson-Guptill Publications, 1998.

Franz, Erich. “Im Zentrum der Ubergang: Mégliche Beziige von Elisabeth Varys Werk / In the Center
of Transition: Possible Relations in the Work of Elisabeth Vary.” In Elisabeth Vary, pp. 8-19. Aarau,
Switzerland: Aargauer Kunsthaus; Bochum, Germany: Bochum Kunstvermittlung, 1998.

Georg Kargl. Text by Georg Kargl. Vienna: Georg Kargl, 1998.

FJoseph Marioni Paintings, 1970—1998: A Survey. Texts by Carl Belz, Joseph Marioni, and Barbara Rose.
Waltham, Massachusetts: Rose Art Museum, Brandeis University, 1998.

Linder, Mark David. “Spaces between Disciplines, 1967: Identifying Architecture in Modernist and
Literalist Criticism.” PhD diss., Princeton University, 1998.

Polsky, Richard. Art Market Guide: Contemporary American Art. San Francisco: Marlit Press, 1998.

Riley, Charles A., 1. The Saints of Modern Art: The Ascetic Ideal in Contemporary Painting, Sculpture, Architecture,
Music, Dance, Literature, and Philosophy. Hanover, New Hampshire: University Press of New England,
1998.

Ruhrberg, Karl. Art of the Twentieth Century. Vol. 1, Painting. Cologne: Taschen, 1998.
Storr, Robert, ed. Chuck Close. New York: Museum of Modern Art, 1998.

Tate Gallery Biennial Report, 1996-98. London: Tate Gallery, 1998.

Weiss, Jeffrey. Mark Rothko. Washington, D.C.: National Gallery of Art, 1998.

The 20th-Century Art Book. London: Phaidon, 1999.
The American Art Book. London: Phaidon, 1999.

www.thegreenwichcollection.org

Page 83



2000

ROBERT RYMAN: Books and Theses — 1999

Art of the Fifties, Sixties and Seventies: The Panza Collection. Texts by Sherri Geldin, Christopher Knight, and
Richard Koshalek. Milan: Jaca Book, 1999.

Beckett, Wendy. Sister Wendy’s 1000 Masterpieces. London: DK Publishing, 1999.
Christov-Barkagiev, Carolyn, ed. Arte Povera. London: Phaidon, 1999.

Danto, Arthur C. Afler the End of Art: Contemporary Art and the Pale of History. Princeton, New Jersey:
Princeton University Press, 1999.

Debbaut, Jan, Edy de Wilde, Rudi Fuchs, and Jean Leering. Een collectie is ook maar een mens. Eindhoven:
Stedelijk van Abbemuseum; Rotterdam: NAI Uitgevers, 1999.

Dhavernas, Catherine Daniel. “Les Lieux de I’histoire: L’individu a I’ére de la planéité moderne chez
Walter Benjamin, Marguerite Yourcenar et Alain Finkielkraut.” PhD diss., University of Western
Ontario, 1999.

Fischer, Peter, ed. Abstraction, gesture, écriture: Paintings from the Daros Collection. Zurich: Alesco AG and Scalo,
1999.

L’Clerc, Lee. “Painting and Visual Imagery in Literature: Three Contemporary Latin American
Novels.” PhD diss., University of Toronto, 1999.

MoMA Highlights: 325 Works from The Museum of Modern Art, New York. New York: Museum of Modern Art,
1999.

Mullens, Laura. After I Was Dead. Athens: University of Georgia Press, 1999.
Pagé, Suzanne, ed. Mark Rothko. Paris: Musée d’art moderne de la Ville de Paris, 1999.

Schmied, Wieland, ed. Harenberg Museum der Malerei: 525 Meisterwerke aus sieben Jahrhunderten. Text on
Ryman by Andreas Franzke. Dortmund, Germany: Harenberg Lexikon Verlag, 1999.

van Lil, Kira. Hallen fiir Neue Kunst Schaffhausen: Kurzfiihrer zu den ausgestellten Werken / Concise Guide to
Exhibited Works. Ostfildern-Ruit, Germany: Hatje Cantz, 1999.

Batchelor, David. Chromophobia. London: Reaktion, 2000.

Bonnet, Eric. “L’Absolu paradoxal; Ou la fondamentale banalité de Robert Ryman.” In LArc-en-terre: La
peinture comme espacement, pp. 163—82. Valenciennes, France: Presses Universitaires de Valenciennes,
2000.

Kirsch, Andrea, and Rustin S. Levenson, eds. Seeing Through Paintings: Physical Examination in Art Historical
Studies. New Haven, Connecticut: Yale University Press, 2000.

Langmuir, Erika, and Norbert Lynton. The Yale Dictionary of Art and Artists. New Haven, Connecticut:
Yale University Press, 2000.

Makholm, Kristin. Art Adventures of Connie Lembark. Bloomington, Indiana: Xlibris Corporation, 2000.

Many Colored Objects Placed Side by Side to Form a Row of Many Colored Objects: Works from the Collection of Annick
and Anton Herbert. Texts by Jan Debbaut and Enrico Lunghi. Luxembourg: Casino Luxembourg,
Forum d’art contemporain, 2000.

Meyer, James, ed. Minimalism. London: Phaidon, 2000.

Minola, Anna, Maria Cristina Mundici, Francesco Poli, and Maria Teresa Roberto. Gian Enzo Sperone:
Torino Roma New York; 35 anni di mostre tra Europa e America. Turin: Hopefulmonster, 2000.

Oppenheim, Lois. The Painted Word: Samuel Beckett’s Dialogues with Art. Ann Arbor: University of Michigan
Press, 2000.

The Prestel Dictionary of Art and Artists in the Twentieth Century. Munich: Prestel, 2000.

Robert Mangold. Texts by Arthur C. Danto, Nancy Princenthal, Richard Shiff, and Robert Storr. London:
Phaidon, 2000.

Space Framed: Richard Gluckman, Architect. Text by Hal Foster. New York: Monacelli Press, 2000.

www.thegreenwichcollection.org Page 84



2001

2002

ROBERT RYMAN: Books and Theses — 2001

Accame, Giovanni Maria. Figure astratte. Rome: Campisano Editore, 2001.

American Visionaries: Selections from the Whitney Museum of American Art. 'Texts by Maxwell L. Anderson et al.
New York: Whitney Museum of American Art, 2001.

Blasser Schammer: Sammlung Mondstudio /' A Pale Gleam: Mondstudio Collection. Bad Homburg, Germany:
Mondstudio, 2001.

Brooke, Sandy. Drawing as Expression: Technigues and Concepts. New York: Prentice Hall, 2001.
Busuttil, Stéphanie. White. New York: Assouline, 2001.

Fillin-Yeh, Susan, ed. Dandies: Fashion and Finesse in Art and Culture. New York: New York University Press,
2001.

Fogle, Douglas, ed. Painting at the Edge of the World. Minneapolis: Walker Art Center, 2001.

Glimcher, Mildred, ed. Adventures in Art: Forty Years at Pace. Milan: Leonardo International, 2001.

Kosoi, Natalie. “Nothingness in Art: Mark Rothko, Yves Klein, Robert Ryman, Anish Kapoor, and Eva
Hesse.” PhD diss., University of Essex, 2001.

Meyer, James. Minimalism: Art and Polemics in the Sixties. New Haven, Connecticut: Yale University Press,

2001.

Nachtigaller, Roland, Friedrich Scharf, and Karin Stengel, eds. Wiedervorlage d5: Eine Befragung des Archivs
zur documenta 1972. Ostfildern-Ruit, Germany: Hatje Cantz, 2001.

Rorimer, Anne. New Art in the 60s and 70s: Redefining Reality. London: Thames and Hudson, 2001.

Schneede, Uwe M. Die Geschichte der Kunst im 20. Jahrhundert: Von den Avanigarden bis zur Gegenwart. Munich:
Verlag C.H. Beck, 2001.

Spector, Nancy, ed. Guggenheim Museum Collection: A to £. T'ext on Ryman by Jennifer Blessing. New York:
Solomon R. Guggenheim Foundation, 2001.

Walker, Celia, ed. Cheekwood Museum of Art Permanent Collection. Nashville: Cheekwood Museum of Art,
2001.

Whitfield, Sarah. Malcolm Morley: In Full Color. London: Hayward Gallery, 2001.

Anstiftung zu einer neuen Wahrnehmung. Text by Hanne Zech. Bremen, Germany: Neues Museum
Weserburg, 2002.

Celant, Germano. Madly in Love: The Luigi and Peppino Agrati Collection. Milan: Skira, 2002.

Colpitt, Irances, ed. Abstract Art in the Late Twentieth Century. Cambridge: Cambridge University Press,
2002.

Daniel Buren: Mot @ mot. Paris: Editions Xavier Barral and Centre Georges Pompidou, 2002.

de Corral, Maria, and Jose Vilarasau, eds. Catalogue Raisonné: Collection of Contemporary Art Fundacién “la
Caixa,” vol. 2. Barcelona: Fundaci6é “la Caixa,” 2002.

Heller, Nancy G. Why a Painting Is Like a Pizza: A Guide to Understanding and Enjoying Modern Art. Princeton,
New Jersey: Princeton University Press, 2002.

Poderos, Jean. Centre Georges Pompidou, Paris. Munich: Prestel, 2002.

Semtft, Michael, ed. Ein Bildhandbuch / A Visual Handbook. Munich: Staatliche Graphische Sammlung,
2002.

Staff, Craig. “The Construction, Role, and Interpretation of Reflexivity within Contemporary Non-
Representational Painting.” PhD diss., Nottingham Trent University, 2002.

Storr, Robert. “Interview with Gerhard Richter.” In Gerhard Richter: Forty Years of Painting, pp. 287-310.
New York: Museum of Modern Art, 2002.

Treasures of the Addison Gallery of American Art. 'Texts by Susan C. Faxon, Allison Kemmerer, Meredith
Walker, and Adam D. Weinberg. New York: Abbeville Press, 2002.

www.thegreenwichcollection.org Page 85



2003

2004

2005

ROBERT RYMAN: Books and Theses — 2003

Armne Malmedal: Arbeider, 1968-2003. Text by Audun Eckhoff. Oslo: Museet for Samtidskunst, 2003.

Conkelton, Sheryl, with Elizabeth Thomas. An International Legacy: Selections from Carnegie Museum of Art.
Text on Ryman by Sheryl Conkelton. New York: American Federation of Arts, 2003.

Cooke, Lynne, and Michael Govan. Dia:Beacon. Text on Ryman by Anne Rorimer. New York: Dia Art
Foundation, 2003.

Cork, Richard. Breaking Down the Barriers: Art in the 1990s. New Haven, Connecticut: Yale University
Press, 2003.

Cork, Richard. Everything Seemed Possible: Art in the 1970s. New Haven, Connecticut: Yale University Press,
2003.

Hill, Jonathan. Actions of Architecture: Architects and Creative Users. London: Routledge, 2003.

Humblet, Claudine. “Robert Ryman; Or the Foundation of Painting.” In The New American Abstraction,
1950-1970, vol. 2, pp. 1275—1315. Milan: Skira, 2003.

Joselit, David. American Art since 1945. London: Thames and Hudson, 2003.

Kaal, Ron. Respectabel populisme: Kunsthal Rotterdam. Rotterdam: Kunsthal Rotterdam; Zwolle,
Netherlands: Waanders, 2003.

Lailach, Michael. Die Sammlung Marzona. Patrimonia, no. 241. Berlin: KulturStiftung der Lander and
Staatlichen Museen zu Berlin, 2003.

Morley, Simon. Writing on the Wall: Word and Image in Modern Art. Berkeley: University of California Press,
2003.

Rosenberg, Susan. Warren Rohrer: Paintings, 1972—93. Philadelphia: Philadelphia Museum of Art, 2003.
Waters, John, and Bruce Hainley. Art: A Sex Book. London: Thames and Hudson, 2003.

Arnason, H. H. History of Modern Art: Painting, Sculpture, Architecture, Photography. Upper Saddle River, New
Jersey: Prentice Hall, 2004.

Bott, Gian Gasper. Runstmuseum Basel: Museen der Schweiz. Geneva: Stiftung BNP Paribas Schweiz; Zurich:
Schweizerisches Institut fur Kunstwissenschaft, 2004.

Butin, Hubertus, and Stefan Gronert, eds. Gerhard Richter: Editions, 1965—2004. Ostfildern-Ruit,
Germany: Hatje Cantz, 2004.

Celant, Germano. Piero Manzoni: Catalogo generale. Milan: Skira, 2004.

D1 Scalzo, Claudio, and Roberto Peccolo. 35 Anni di estetici ed eroici_furori. Livorno, Italy: Edizioni Peccolo,
2004.

Fichner-Rathus, Lois. Understanding Art. 7th ed. Belmont, California: Wadsworth, 2004.
Gottschaller, Pia. Palermo: Inside His Images. Munich: Siegl, 2004.

Linder, Mark. Nothing Less than Literal: Architecture after Minimalism. Cambridge, Massachusetts: MIT Press,
2004.

Marzona, Daniel. Minimal Art. Cologne: Taschen, 2004.
Naf, Daniel. “Das Fest der Existenz bei Robert Ryman.” Thesis, Universitat Basel, 2004.

Siegelaub, Seth, Marion Fricke, and Roswitha Fricke, eds. The Context of Art, The Art of Context: 1969—
1992. Trieste: Navado Press, 2004.

van der Bruggen, Annemiek. “De receptie van Robert Ryman in Nederland.” Thesis, Vrije Universiteit
Amsterdam, 2004.

Chakrabarty, Ananda Shankar. “The ‘Ultra-Black Paintings’ (1979-2002) by Pierre Soulages and the
Prehistoric Hypotext.” PhD diss., Northwestern University, 2005.

www.thegreenwichcollection.org Page 86



2006

2007

ROBERT RYMAN: Books and Theses — 2005

Colaizzi, Vittorio. “Robert Ryman: Painting as Actuality, 1953-1969.” PhD diss., Virginia
Commonwealth University, 2005.

Dhavernas, Catherine. La Destinataire  venir: Culture et planéité a Pere du refus. Montreal: XYZ Editeur, 2005.
Farquharson, Alex, ed. Brian Wilson: An Art Book. London: Four Corners Books, 2005.
Frémon, Jean. Gloire des formes. Paris: P.O.L., 2005.

Grynsztejn, Madeleine, ed. The Art of Richard Tuttle. San Francisco: San Francisco Museum of Modern
Art, 2005.

Kélle, Brigitte. “Die Kunst des Ausstellens: Untersuchungen zum Werk des Kiinstlers und
Kunstvermittlers Konrad Lueg/Fischer (1939-1996).” Thesis, Universitat Hildesheim, 2005.

Marsh, Margaret, Michelle Watts, and Craig Malyon. A.R. 7. 2 Practice. Melbourne: Oxford University
Press, 2005.

Masterworks of Modern Art from The Museum of Modern Art, New York. Texts by Glenn D. Lowry et al. New
York: Scala Vision, 2005.

Meyer, Franz. Testfille der Kunstgeschichte: Von Odilon Redon bis Bruce Nauman. Edited by Isabel Friedli and
Gottfried Boehm. Ostfildern-Ruit, Germany: Hatje Cantz, 2005.

22 Questions: A Self-Guided Tour through Dia:Beacon. Brochure. New York: Dia Art Foundation, 2006.

Aanwinsten / Acquisitions, 1993—2003: Stedeliyfk Museum Amsterdam. Amsterdam: Stedelijk Museum, 2006.

Bernstein, J. M. Against Voluptuous Bodies: Late Modernism and the Meaning of Painting. Stanford, California:
Stanford University Press, 2006.

Bettina von {wehl. Texts by David Chandler et al. Gottingen, Germany: Photoworks/Steidl, 2006.

Bieri, Susanne, ed. Rudolf de Crignis: Surface. Bern: Graphische Sammlung Schweizerische
Landesbibliothek, 2006.

Hudson, Suzanne Perling. “Robert Ryman: Painting Pragmatism.” PhD diss., Princeton University,
2006.

La Collection Perlstein: De Dada a Uart contemporain / The Perlstein Collection: From Dada to Contemporary Art.
Ghent, Belgium: Ludion, 2006.

Praemium Imperiale 2005. Tokyo: Japan Art Association, 2006.

Richardson, Brenda. Jennifer Bartlett: Early Plate Work. Andover, Massachusetts: Addison Gallery of
American Art, Philips Academy, 2006.

Riout, Denys. La Peinture monochrome: Histoire et archéologie d’un genre. Paris: Gallimard, 2006.

Sayre, Henry. “1990-2005: In the Clutches of Time.” In A Companion to Contemporary Art since 1945, edited
by Amelia Jones, pp. 107-24. Oxford: Blackwell Publishing, 2006.

Varnedoe, Kirk. Pictures of Nothing: Abstract Art since Pollock. Princeton, New Jersey: Princeton University
Press, 2006.

Werschkul, Hilda Theresa. “Modernism into Memory: The Drawings of Eva Hesse.” PhD diss.,
Columbia University, 2006.

Bernstein, J. M. “Freedom from Nature? Post-Hegelian Reflections on the End(s) of Art.” In Hegel and the
Arts, edited by Stephen Houlgate, pp. 216—43. Evanston, Illinois: Northwestern University Press,
2007.

Bezzola, Tobia, and Roman Kurzmeyer, eds. Harald Szeemann: With By Through Because Towards Despite;
Catalogue of All Exhibitions, 1957—-2005. Zurich: Edition Voldemeer, 2007.

Collection art contemporain: La collection du Centre Pompidou, Musée national d’art contemporain. T'exts on Ryman by
Jean-Pierre Criqui. Paris: Editions du Centre Pompidou, 2007.

www.thegreenwichcollection.org Page 87



2008

ROBERT RYMAN: Books and Theses — 2007

Davies, David. “Telling Pictures: The Place of Narrative in Late Modern “Visual Art.”” In Philosophy and
Conceptual Art, edited by Peter Goldie and Elizabeth Schellekens, pp. 138-56. Oxford: Oxford
University Press, 2007.

Fischer, Dorothee, ed. Ausstellungen bei Konrad Fischer/Ronrad Fischer Galerie, Diisseldorf, November 1992—
Oktober 2007. Text by Rudi Fuchs. Trieste, Italy: Navado Press, 2007.

FJames Hayward: Works, 1975—2007. Texts by Frances Colpitt, Dave Hickey, and Jason Smith. San
Francisco: Modernism, Inc., 2007.

Kersting, Hannelore, ed. Kunst der Gegenwart, 1960 bis 2007. Moénchengladbach, Germany: Stadtisches
Museum Abteiberg Monchengladbach, 2007.

Kélle, Brigitte. Okey Dokey Konrad Fischer. Cologne: Buchhandlung Walther Konig, 2007.
Kunstagenda 2008. Text by Kristin Schmidt. Vaduz: Kunstmuseum Liechtenstein, 2007.

Kunsthaus Ziirich: Gesamtkatalog der Gemdilde und Skulpturen. Ostfildern-Ruit, Germany: Hatje Cantz; Zurich:
Zircher Kunstgesellschaft, 2007.

La Collection du Centre Pompidou, Musée national d’art moderne: Selected Works. Paris: Editions du Panama, 2007.

Moos, David. “Things of Paint: The Work of Jonathan Lasker.” In Jonathan Lasker, n.p. New York:
Cheim and Read, 2007.

Naf, Daniel. “Im Zwischenraum oder Die Frage nach der Darstellbarkeit von Raum: Uber den Umgang
mit Raum bei den US-amerikanischen Kinstlern Carl Andre, Robert Ryman, Donald Judd und
Fred Sandback.” Thesis, Universitat Basel, 2007.

The Panza Collection: An Experience of Color and Light. Buffalo: Abright-Knox Art Gallery, 2007.
Panza, Giuseppe. Memories of a Collector. New York: Abbeville Press, 2007.

Rondeau, Corinne, and Eric Mézil, eds. Dommage(s): A propos de Uhistoire d’un baiser. Avignon: Actes Sud
and Collection Lambert, 2007.

Rondeau, James, and Douglas Druick. Fasper fohns: Gray. Chicago: Art Institute of Chicago; New Haven,
Connecticut: Yale University Press, 2007.

Sim, Stuart. Manifesto for Silence: Confronting the Politics and Culture of Noise. Edinburgh: Edinburgh University
Press, 2007.

Sollins, Susan. Art:21: Art in the Twenty-First Century 4. New York: Harry N. Abrams, 2007.

Sonnen, Irmgaard. Anna Blume ist rot: Farbe als Ereignis. Dusseldorf: Queredo, 2007.

Sterckx, Pierre, ed. 50 géants américains: Comment New York a détroné UEurope. Paris: Beaux Arts Magazine,

2007.

van Grevenstein, Alexander, and Paula van den Bosch. Bonnefantenmuseum: Collectie Hedendaagse Kunst.
Maastricht, Netherlands: Bonnefantenmuseum, 2007.

Weiss, Jeffrey, ed. Jasper Johns: An Allegory of Painting, 1955—1965. Washington, D.C.: National Gallery of
Art, 2007.

Wiehager, Renate. Minimalism and After: Daimler Chrysler Collection. Ostfildern-Ruit, Germany: Hatje
Cantz, 2007.

Celant, Germano. The American Tornado: Art in Power, 1949-2008. Milan: Skira, 2008.
Heartney, Eleanor. Art and Today. London: Phaidon, 2008.

Ishikawa, Chiyo, ed. 4 Community of Collectors: 75th Anniversary Gifts to the Seattle Art Museum. Seattle: Seattle
Art Museum, 2008.

Kawamura Memorial Museum of Art. 2 vols. Sakura, Japan: Kawamura Memorial DIC Museum of Art,
2008.

Kee, Joan. “Points, Lines, Encounters, Worlds: “T'ansackhwa’ and the Formation of Contemporary
Korean Art.” PhD diss., New York University, 2008.

www.thegreenwichcollection.org Page 88



2009

2010

ROBERT RYMAN: Books and Theses —2008

Lee Ufan. Text by Silke von Berswordt-Wallrabe. New York: Pace Wildenstein, 2008.

The Martin K, Margulies Collection: Painting and Sculpture. 'T'exts by Klaus Kertess, Martin Z. Margulies, and
Peter Plagens. Miami: Martin Z. Margulies Foundation, 2008.

Oettl, Barbara. Weiss in der Kunst des 20. Jahrhunderts: Studien zur Kunstgeschichte einer Farbe. Regensburg,
Germany: Schnell und Steiner, 2008.

Schmalzried, Hermann. Zeichen, Bilder, Modelle: Asthetische Betrachtungen in Kunst und Naturwissenschaff.
Leipzig: Sachsische Akademie der Wissenschaften zu Leipzig, 2008.

Selections from the Frances and John Bowes Collection. San Francisco: California College of the Arts, MA
Program in Curatorial Practice, 2008.

Ségalot, Philippe, and Franck Giraud. The Impossible Collection: The 100 Most Coveted Artworks of the Modern
Era. New York: Assouline, 2008.

Signs of the Apocalypse/Rapture. Chicago: Front Forty Press, 2008.
Swan, Ethan, ed. Bowery Artist Tribute. New York: New Museum of Contemporary Art, 2008.

von Berswordt-Wallrabe, Silke, and Friederike Wappler, eds. Sutuation Kunst—for Max Imdahl: The
LExtension 2006. Text on Ryman by Beate Sontgen. Diisseldorf: Richter Verlag, 2008.

Art of Our Time, vol. 2. Text on Ryman by Robert Storr. Tokyo: Japan Art Association, 2009.

Eichhorn, Maria. The Artist’s Contract. Cologne: Verlag der Buchhandlung Walther Koénig, 2009.

Frithsorge, Jan-Philipp, and Hamish Morrison, eds. Frank Badur. Berlin: Kehrer Verlag, 2009.

Godfrey, Tony. Painting Today. London: Phaidon, 20009.

Higgs, Matthew. Fifieen People Present Their Favorite Book (After Kosuth). East Hampton, New York: Glenn
Horowitz Bookseller, 2009.

Milazzo, Richard, ed. William Anastasi: Paintings, Small Works, Drawings. Modena, Italy: Emilio Mazzoli,
2009.

Pirenne, Raphaél. “Signer la peinture: Le processus a 'oeuvre, de Cézanne a Ryman.” Thesis,
Université Catholique de Louvain-la-Neuve, Belgium, 2009.

Richard, Sophie. Unconcealed: The International Network of Conceptual Artists, 1967—77; Dealers, Exhibitions and
Public Collections. London: Ridinghouse, 2009.

Rush, Michael, et al. The Rose Art Museum at Brandeis. New York: Harry N. Abrams, 2009.

Selections from the Frances and John Bowes Collection. San Francisco: California College of the Arts, MA
Program in Curatorial Practice, 2009.

Simon Dybbroe Moller: Black, White, Gray, Gyan, Magenta, Yellow. Cologne: Buchhandlung Walther Kénig,
2009.

Steinbrenner, Jakob. “Art Samples: On the Connection Between Art and Science.” In From Logic to Art:
Themes from Nelson Goodman, edited by Gerhard Ernst, Jakob Steinbrenner, and Oliver R. Scholz, pp.
261-68. Frankfurt am Main: Ontos Verlag, 2009.

Architect for Art: Max Gordon. Texts by Max Gordon et al. Seattle: Marquand Books, 2010.

Biceaga, Victor. The Concept of Passwity in Husserl’s Phenomenology. Dordrecht, Netherlands: Springer, 2010.

But, Where Is Bari? Percorso nell’arte contemporanea: La Galleria Bonomo dal 1971 /' A Journey in Contemporary Art:
The Bonomo Gallery since 1971. Texts by Marilena Bonomo et al. Turin: Umberto Allemandi, 2010.

Dobbe, Martina. “Zeigen als _faire voir: Fur eine Bildtheorie des Fotografischen.” In Leigen: Die Rhetorik des
Sichtbaren, edited by Gottfried Boechm, Christian Spies, and Sebastian Egenhofer, pp. 159-74.
Munich: Wilhelm Fink Verlag, 2010.

www.thegreenwichcollection.org Page 89



2011

ROBERT RYMAN: Books and Theses — 2010

Hudson, Suzanne. ““Mathematics for ‘Catastrophes’: Blinky Palermo in America.” In Blinky Palermo:
Retrospective, 1964—1977, edited by Lynne Cooke, Karen Kelly, and Barbara Schréder, pp. 45—60.
New York: Dia Art Foundation; New Haven, Connecticut: Yale University Press, 2010.

Jacob Rassay. Text by Mario Diacono. Reggio Emilia, Italy: Collezione Maramotti, 2010.

Kamien-Kazhdan, Adina, ed. Modernism in Dialogue: Twentieth-Century Painting and Sculpture in the Israel
Museum. Jerusalem: Israel Museum, 2010.

Kob, Edelbert, ed. Malerei: Prozess und Expansion, von den 1950er-Jahren bis heute / Painting: Process and
Expansion, from the 1950s to the Present Day. Vienna: Museum Moderner Kunst Stiftung Ludwig Wien,
2010.

Landau, Susan, ed. Contemporary Art in the Israel Museum, Jerusalem. Jerusalem: Israel Museum, 2010.

Lawrence, James. “Scapegoats and the Contours of Order.” In Martin Ramirez: Reframing Confinement, pp.
39-54. Madrid: Museo Nacional Centro de Arte Reina Sofia, 2010.

Rattemeyer, Christian, et al. Exhibiting the New Art: “Op Losse Schroeven™ and “When Attitudes Become Form™
1969. London: Afterall Books, 2010.

Roman Opalka: Oktogon/1—. Texts by Paulina Kolczynska, et al. Poznan, Poland: Art Stations
Foundation, 2010.

Sayre, Henry M. A World of Art. 6th ed. London: Pearson, 2010.

Suvakovi¢, Migko. “A Cirisis of Inscription/Signature: The Power of the Personal Name.” In Janez Jansa,
Janez Jansa, Janez Jansa: Podpis / Signature, pp. 38—71. Ljubljana: Aksioma—Institute for
Contemporary Art, 2010.

90. Jahresbericht: Kunstverein Winterthur. Texts by Dieter Schwarz and Jirg Spiller. Winterthur, Switzerland:
Kunstverein Winterthur, 2011.

Booth-Clibborn, Edward, ed. The History of the Saatchi Gallery. London: Booth-Clibborn Editions, 2011.

Biirgi, Bernhard Mendes, and Nina Zimmer, eds. Kunstmuseum Basel, The Masterpieces: Paintings, Sculptures,
Photographs, Installations, and Videos. Text on Ryman by Nikola Dietrich. Ostfildern-Ruit, Germany:
Hatje Cantz, 2011.

Dubay, Rebecca L. “Painting Matters: Frank Stella, Anne Truitt, Robert Ryman, and Abstraction in the
Sixties.” PhD diss., Bryn Mawr College, 2011.

Face to Face II: Vera Isler. Text by Jean-Christophe Ammann. Weitra, Austria: Verlag Bibliothek der
Provinz, 2011.

Fineberg, Jonathan. Art since 1940: Strategies of Being. 3rd ed. Boston: Prentice Hall, 2011.

Fried, Michael. Four Honest Outlaws: Sala, Ray, Marioni, Gordon. New Haven, Connecticut: Yale University
Press, 2011.

Holzwarth, Hans Werner, ed. Modern Art, 1870-2000. Vol. 2, Abstract Expressionism to Today. Text on
Ryman by Daniel Marzona. Cologne: Taschen, 2011.

Ionita, Codrina Laura. Imanenia si transcendenia in arta abstracta. Iagi, Romania: Artes, 2011.

Kramer, Thomas, ed. Herbert Dustel: Das Schubladenmuseum / The Museum of Drawers, 1970—1977. Zurich:
Scheidegger & Spiess, 2011.

Lasky, Nina Carole. ““Ding Dika Ding Dika Ding Dika Ding’: Jazz, Arts Education, and the Creation of
a Community of Learners.” PhD diss., Columbia University, 2011.

O’Keefte, Linda. Brilliant: White in Design. New York: Monacelli Press, 2011.

Rylands, Philip, ed. Hannelore B. and Rudolph B. Schulhof Collection. New York: Solomon R. Guggenheim
Foundation, 2011.

Staft, Craig G. Modernist Painting and Materiality. Jefferson, North Carolina: McFarland & Company,
2011.

www.thegreenwichcollection.org Page 90



2012

2013

2014

ROBERT RYMAN: Books and Theses — 2012

Bourland, William Ian. “Different Objects: Repositioning the Work of Four ‘African Diaspora’ Artists.”
PhD diss., University of Chicago, 2012.

Buskirk, Martha. Creative Enterprise: Contemporary Art between Museum and Marketplace. London: Bloomsbury,
2012.

Butler, Cornelia, et al. From Conceptualism to Feminism: Lucy Lippard’s Numbers Shows, 1969—74. London:
Afterall, 2012.

Dagen, Philippe. L’Art dans le monde de 1960 a nos jours. Paris: Editions Hazan, 2012.

Garrard, Laura. Colorfield Painting: Minimal, Cool, Hard Edge, Serial and Post-Painterly Abstract Art of the Sixties
to the Present. Maidstone, U.K.: Crescent Moon Publishing, 2012.

Gelshorn, Julia. Aneignung und Wiederholung: Bilddiskurse im Werk von Gerhard Richter und Sigmar Polke. Munich:
Wilhelm Fink Verlag, 2012.

Karmel, Pepe. “An Art of Negation: Reductive Painting and Minimal Sculpture.” In Stedelyk Collection:
Reflections, edited by Jan van Adrichem and Adi Martis, pp. 481-500. Amsterdam: Stedelijk
Museum; Rotterdam: nai010 Publishers, 2012.

McTighe, Monica E. Framed Spaces: Photography and Memory in Contemporary Installation Art. Hanover, New
Hampshire: Dartmouth College Press, 2012.

Smythe, Luke. “Lightness and Loss: Abstraction in the Art of Gerhard Richter.” PhD diss., Yale
University, 2012.

Soppelsa, Walter, ed. 4 Selection from the Daros Collection. Zurich: Daros Collection, 2012.

Spies, Christian. “Experimente auf der weissen Wand oder des Kaisers neue Kleider.” In Experimente in
den Rinsten: Transmediale Erkundungen in Literatur, Theater, Film, Musik und bildender Kunst, edited by
Stefanie Kreuzer, pp. 367-96. Bielefeld, Germany: Transcript Verlag, 2012.

Tedeschi, Francesco, ed. L’Arte moderna in Intesa Sanpaolo: La collezione Luigi ¢ Peppino Agrati. Milan: Electa
and Intesa Sanpaolo, 2012.

Altshuler, Bruce. Biennials and Beyond: Exhibitions that Made Art History, 1962—2002. London: Phaidon,
2013.

Freeman, Caitlin. Modern Art Desserts. Berkeley: Ten Speed Press, 2013.
Fuchs, Rudi. Ayken 2: Een leesboek. Antwerp: Ludion, 2013.

Galerie Heiner Friedrich: Miinchen, Koln, New York, 1965—1980. Sediment, nos. 21-22. Nuremberg: Verlag fiir
Moderne Kunst, 2013.

Lancioni, Daniela, ed. Anni 70: Arte a Roma. Rome: Azienda Speciale Palaexpo and Iacobelli Editore,
2013.

Merx, Karin. Een feestelyke optocht van hooglepunten: ‘La Grande Parade’ als evaluatie van het museumbeleid van Edy
de Wide in het Stedelyk Museum Amsterdam. Delft, Netherlands: Eburon, 2013.

Parlour, Selma. “Depicting Limits: Syntax, Abstraction, and Space in Contemporary Painting.” PhD
diss., Goldsmiths College, University of London, 2013.

Solomon, Virginia. “Sexuality and Signification: Episodes of General Idea’s Subcultural Politics.” PhD
diss., University of Southern California, 2013.

Taylor, Larry M. “Art Verging on the Religious: Threads of the Spirit in Minimal Art and Beyond.”
PhD diss., University of California, Berkeley, 2013.

Zwagerman, Joost. “Eeuwig wit: Robert Ryman en de stilte.” In Americana: Omzwervingen in de Amerikaanse
cultuur, pp. 939-943. Utrecht: Uitgeverij De Arbeiderspers, 2013.

Albright, Daniel. Panaesthetics: On the Unity and Diwersity of the Arts. New Haven, Connecticut: Yale
University Press, 2014.

www.thegreenwichcollection.org Page 91



2015

2016

ROBERT RYMAN: Books and Theses — 2014

Butin, Hubertus, ed. Begriffslexikon zur zeitgendssischen Kunst. Cologne: Snoeck, 2014.

Hackett, Paul M.W. Fine Art and Perceptual Neuroscience: Field of Vision and the Painted Grid. New York: Taylor
and Francis, 2014.

Hildebrandt, Ina. Monochromie: Gerhard Richter und das letzte Bild. Munich: Grin Verlag, 2014.
Rasper Konig: The Formative Years. Sediment, nos. 23—24. Nuremberg: Verlag fir Moderne Kunst, 2014.

Ormiston, Rosalind. 50 Art Movements You Should Know: From Impressionism to Performance Art. Munich:
Prestel, 2014.

Roberts, Veronica, ed. Converging Lines: Fva Hesse and Sol LeWitt. Austin, Texas: Blanton Museum of Art,
in association with Yale University Press, 2014.

Sammlung / Collection Looser: Private Passion—Public Wealth. Text by Hubert Looser. Zurich: Fondation
Hubert Looser, 2014.

Serpolli, Roberta. “The Display of Art in the Panza di Biumo Collection.” Thesis, Universita Ca’
Foscari, Venice, 2014.

Simon, Joan, ed. The Distaff Side. Sharon, Connecticut: The Granary, 2014.
Toop, David. Sinister Resonance: The Mediumship of the Listener. London: Bloomsbury, 2014.

Vieth, Anne. Addicted to Walls: Zeitgendssische Wandarbeiten im Ausstellungsraum. Munich: Verlag Silke
Schreibe, 2014.

Buchloh, Benjamin H. D. Formalism and Historicity: Models and Methods in Twentieth-Century Art. Cambridge,
Massachusetts: MIT Press, 2015.

Falconer, Morgan. Painting Beyond Pollock. London: Phaidon, 2015.

Heid, Birgitta, ed. PLN. Museumsgliick: Erwerbungen fiir die Staatliche Graphische Sammlung Miinchen seit 1991.
Munich: Staatliche Graphische Sammlung Minchen, 2015.

Hudson, Suzanne. Painting Now. New York: Thames and Hudson, 2015.

Jobse, Jonneke, and Catrien Schreuder, eds. What’s Happening? Neo-avant-garde en de Nederlandse kunstkritiek,
1958-1975. Rotterdam: Nai010, 2015.

“Programmer sa venue: Découvrir le musée.” In Musée de Grenoble: La Saison 2015—2016, edited by Guy
Tosatto, pp. 32—33. Grenoble: Musée de Grenoble, 2015.

Remedios Lasso, Javier. “Helga de Alvear: Los cimientos de una gran coleccion.” Thesis, Universidad
de Extremadura, Caceres, 2015.

Staft, Craig. Monochrome: Darkness and Light in Contemporary Art. London: I.B. Tauris, 2015.

Tosatto, Guy, ed. Musée de Grenoble: Guide des collections, XX-XXI siécles. Lyon, France: Fage Editions,
2015.

Zwagerman, Joost. De stille van het licht: Schoonheid en onbehagen in de kunst. Amsterdam: Uitgeverij De
Arbeiderspers, 2015.

Bloch, Judy, and Suzanne Stein, eds. San Francisco Museum of Modern Art 360°: Views on the Collection. San
Francisco: San Francisco Museum of Modern Art, 2016.

Celant, Germano. Virginia Dwan and Dwan Gallery. Milan: Skira, 2016.

Crimp, Douglas. Before Pictures. Brooklyn: Dancing Foxes Press; Chicago: University of Chicago Press,
2016.

Ehninger, Eva, and Antje Krause-Wahl, eds. In Terms of Painting. Berlin: Revolver Publishing, 2016.

Foster, Hal, Rosalind Krauss, Yve-Alain Bois, Benjamin H. D. Buchloh, and David Joselit. Art since
1900: Modernism, Antimodernism, Postmodernism. Vol. 2, 1945 to the Present. New York: Thames and
Hudson, 2016.

Fuchs, Rudi. Opwinding. Cologne: Buchhandlung Walther Kénig, 2016.

www.thegreenwichcollection.org Page 92



2017

2018

ROBERT RYMAN: Books and Theses — 2016

Garrard, Laura. Minimal Art and Artists in the 1960s and After. Maidstone, U.K.: Crescent Moon
Publishing, 2016.

Loiacono, Mark. “Out from the Shadows: Andy Warhol’s Abstractions.” PhD diss., New York
University, 2016.

Pasti, Carolina. A Life with Artists: Hannelore and Rudolph Schulhof. New York: Skira Rizzoli, 2016.
Rhona Hoffman 40 Years. Texts by Rhona Hoffman et al. Chicago: Rhona Hoffman Gallery, 2016.

Rosen, Barry, ed. Fva Hesse: Diaries. New York: Hauser & Wirth Publishers; New Haven, Connecticut:
Yale University Press, 2016.

Scully, Sean. “On Robert Ryman.” In Inner: The Collected Whitings and Selected Interviews of Sean Scully, edited
by Kelly Grovier, p. 279. Berlin: Hatje Cantz, 2016.

Time Extended, 1964—1978: Works and Documents from the Herbert Foundation. Ghent, Belgium: Herbert
Foundation, 2016.

Zwagerman, Joost. De keuze van Joost Swagerman: Ode aan de kunst. Houten, Netherlands: Terra, 2016.

The Art Museum. London: Phaidon, 2017.
Bell, Julian. What Is Painting? New York: Thames and Hudson, 2017.
Bonami, Francesco. Lo potevo fare anch’io: Perché larte contemporanea ¢ davvero arte. Milan: Mondadori, 2017.

Cabeen, Lou. “Maps, Mapping and the Visual Arts.” In Mapping Across Academia, edited by Stanley D.
Brunn and Martin Dodge, pp. 349-73. Dordrecht, Netherlands: Springer, 2017.

Haverkamp, Anselm. Productive Digression: Theorizing Practice. Berlin: de Gruyter, 2017.
Haurose Collection. Hiroshima: Hirose Collection, 2017.

Kim, Celestine Jung Hee. “Painting in the Expanded Field from the Perspective of Merleau-Ponty’s
Phenomenology: A Practice-Based Investigation on Western and Eastern Approaches.” PhD diss.,
University of Reading, 2017.

FKonrad Fischer Galerie, 2007-2017. Text by Friedrich Meschede. Diisseldorf: Konrad Fischer Galerie,
2017.

Krucek, Vaclav. “Mizeni jako iniciace.” In Mizeni: Fenomény, medidini praktiky a techniky na prahu zjeoného, pp.
105-24. Prague: Karolinum Press, 2017.

Pietropaolo, Francesca, ed. Robert Storr: Interviews on Art. London: Heni Publishing, 2017.

Schwarz, Dieter. Kunstmuseum Winterthur: Katalog der Gemdilde und Skulpturen, vol. 5. Winterthur, Switzerland:
Kunstmuseum Winterthur; Diisseldorf: Richter Verlag, 2017.

Soppelsa, Walter, ed. Daros at Beyeler: Werke aus der Daros Collection in der Fondation Beyeler, 2010-2017.
Hurden, Switzerland: Daros Services, 2017.

Storr, Robert. From the Masterpieces to Rooms Full of Art—and Back? The Watson Gordon Lecture 2015.
Edinburgh: National Galleries of Scotland, 2017.

Ward, Ossian, ed. Artist/Work/Lisson. London and New York: Lisson Gallery, 2017.

Butler, Rex. “Michael Fried’s Intentionality.” In Michael Fried and Philosophy: Modernism, Intention, and
Theatricality, edited by Matthew Abbott, pp. 138-50. New York: Routledge, 2018.

Conaty, Kim. Mary Corse: A Survey in Light. New York: Whitney Museum of American Art, 2018.
Die Sammlung Hubert Looser im Chipperfield Bau des Kunsthaus Ziirich. Zurich: Fondation Hubert Looser, 2018.

Jian, Christina. Face Scan: ur Rolle technischer Bildverfahren in den Portrdts von Chuck Close. Bielefeld, Germany:
Transcript Verlag, 2018.

Kastan, David Scott, and Stephen Farthing. On Color. New Haven, Connecticut: Yale University Press,
2018.
Robert Rauschenberg: Vydocks. Text by John Yau. Hong Kong: Pace Gallery, 2018.

www.thegreenwichcollection.org Page 93



2019

2020

2021

ROBERT RYMAN: Books and Theses — 2018

Sollins, Susan. Being an Artist: Artist Interviews with Art21. Edited by Tina Kukielski. New York: Art 21,
2018.

Biesenbach, Klaus, and Bettina Funcke, eds. MoMA PS1: A History. New York: Museum of Modern Art,
2019.

Bloom, Lary. Sol LeWitt: A Life of Ideas. Middletown, Connecticut: Wesleyan University Press, 2019.

Charles Gaines: Palm Trees and Other Works. Contributions by David Platzker and Cherise Smith. New York:
Hauser & Wirth Publishers, 2019.

Gesvret, Guillaume. Beckett en échos: rapprochements arts et littérature. Paris: Lettres modernes Minard, 2019.
Gross, Béatrice, and Stephen Hoban, eds. Frangois Morellet. New York: Dia Art Foundation, 2019.
Kostelanetz, Richard. A Dictionary of the Avant-Gardes. 3rd ed. New York: Routledge, 2019.

Levy, Matthew L. Abstract Painting and the Minimalist Critiques: Robert Mangold, David Novros, and Jo Baer in the
1960s. New York: Routledge, 2019.

Lickiss, Matthew David. Design Perspectives on Multimodal Documents: System, Medium, and Genre Relations. New
York: Routledge, 2019.

Robinson, Walter, Edit DeAk, and Joshua Cohn, eds. Art-Rite. Facsimile ed. New York: Primary
Information and Printed Matter, 2019.

Saltz, Jerry. “How to Be an Artist.” In The Best American Magazine Writing 2019, edited by Sid Holt, pp.
319-40. New York: Columbia University Press, 2019.

Schmidlin, Laurence. La spatialisation du dessin dans Uart américain des années 1960 et 1970. Dijon: Presses du
Réel, 2019.

Staten, Henry. Techne Theory: A New Language for Art. London: Bloomsbury, 2019.

Steyn, Lise, Klaas Jan van den Berg, Maartje Stols-Witlox, Ella Hendriks, and Louis Wijnberg. “Some
Considerations When Cleaning Robert Ryman’s Oil Paint(ings).” In Conservation of Modern Oil
Paintings, edited by Klaas Jan van den Berg et al., pp. 347-62. Cham, Switzerland: Springer Nature,
2019.

Welch, Adam Douglas Swinton. “Borderline Research: Histories of Art between Canada and the United
States, ca. 1965-1975.” PhD diss., University of Toronto, 2019.

Daunt, Catherine, ed. Living with Art: The Alexander Walker Collection. London: British Museum Press, 2020.
Demirdjian, Tiqui Atencio. For Art’s Sake: Inside the Homes of Art Dealers. New York: Rizzoli, 2020.

Hopkins, Claudia, and Iain Boyd Whyte, eds. Hot Art, Cold War: Western and Northern European Writing on
American Art, 1945—1990. London: Routledge, 2020.

Storr, Robert. “The Century Memorials: Robert Ryman.” In The Century Yearbook 2020, pp. 439—43.
New York: Century Association, 2020.

Unwin, Simon. Skadow: The Architectural Power of Withholding Light. London: Routledge, 2020.

Eccles, Tom, and Amy Zion, eds. The Mareluise Hessel Collection. Annandale-on-Hudson, New York:
Center for Curatorial Studies, Bard College, 2021.

Esmay, Francesca, Ted Mann, and Jeffrey Weiss. Object Lessons: Case Studies in Minimal Art—The
Guggenheim Panza Collection Initiative. New York: Solomon R. Guggenheim Museum, 2021.

Facques Grange: Recent Work. Text by Pierre Passebon. Paris: Flammarion, 2021.

Pietropaolo, Francesca, ed. Robert Storr: Writings on Art, 2006-2021. London: Heni Publishing, 2021.
Pope.L, My Kingdom for a Title. New York: Mitchell-Innes & Nash and New Documents, 2021.

Rajlich, Claudia. Fundamental Painting (1975): Lessons in Minimalist Painting. Prague: Kant, 2021.

Wilson, Ian, and Ben Kinmont. Prgject Series: lan Wilson. Sebastopol, California: Antinomian Press, 2021.

www.thegreenwichcollection.org Page 94



ROBERT RYMAN: Books and Theses — 2022

2022 Buchloh, Benjamin H.D. Gerhard Richier: Painting afler the Subject of History. Cambridge, Massachusetts:
MIT Press, 2022.

Durand, Jannic. Le petit Larousse de Uhistoire de Uart: Toute Uhistoire de art du Moyen Age a nos jours. Paris:
Larousse, 2022.

Homewood, David, and Paris Lettau, eds. Ends of Painting: Art in the 1960s and 1970s. Sydney: Power
Publications, 2022.

Ingram, Simon, Gregory Minissale, Caroline Vercoe, and Victoria Wynne-Jones, eds. The Dialogics of
Contemporary Art: Painting Politics. Bielefeld, Germany: Kerber Verlag, 2022.

Schlegel, Christian. Ryman. Los Angeles: Ricochet Editions, 2022.

2023 Kiyosato Museum of Contemporary Art: Archive I, Ephemera. Kofu, Japan: Edition Telescope, 2023.
Lippard, Lucy R. Stuff: Instead of a Memoir. New York: New Village Press, 2023.

Murray, Judith, and Edward Shalala. “Robert Ryman.” In American Abstract Artists, no. 6 (2023),
“Past/Present: American Abstract Artist Members Honor Their Predecessors,” pp. 64-67. New
York: American Abstract Artists: 2023.

Stephen Antonakos: Neon and Geometry. Text by David Ebony. New York: Rizzoli Electa, 2023.

2024 Frémon, Jean. The Paradoxes of Robert Ryman, Expanded Edition. Translated by Brian Evenson. Beacon, New
York: Black Square Editions, 2024.

ARTICLES
1963 “The Young Artists Show at Gallery.” Baltimore Sun, February 2, 1963.
1964 O’Dobherty, Brian. “Avant-Garde Deadpans on Move.” New York Times, April 11, 1964, p. 22.

O’Doherty, Brian. “Season’s End.” New York Times, May 31, 1964, sec. 2, p. 14.

1965 “A Big Bravo.” New York Arts Calendar 2, no. 8 (May—June 1963), n.p.
O’Doherty, Brian. “Young Painters.” House Beautiful, July 1965, pp. 72-73, 108.

Weinraub, Bernard. “The Bowery Blossoms with Artists” Studios.” New York Tumes, January 2, 1965, pp.
21-22.

1966 Kay, Jane H. “‘Systemic Painting’: Manifesto Art.” Christian Science Monitor, November 7, 1966, p. 6.
Kramer, Hilton. “‘Systemic Painting’: An Art for Critics.” New York Times, September 18, 1966, p. D33.
Lippard, Lucy R. “Rejective Art.” Art International 10, no. 8 (October 20, 1966), pp. 33-36.
Pincus-Witten, Robert. “‘Systemic’ Painting.” Ariforum 5, no. 3 (November 1966), pp. 42—45.
“Solomon R. Guggenheim Museum.” Goings On About Town. New Yorker, October 29, 1966, p. 12.

1967 Donohoe, Victoria. “Contemporary Art: Minimalist Survey.” Philadelphia Inquirer, September 24, 1967,
Art News sec., p. 6.

Kosuth, Joseph. “Fifteen People Present Their Favorite Book.” Arts Magazine 42, no. 1 (September—
October 1967), p. 61.

Kosuth, Joseph. “In the Galleries: Robert Ryman.” Arts Magazine 41, no. 8 (Summer 1967), pp. 63—64.
Lippard, Lucy R. “The Silent Art.” Art in America 55, no. 1 (January—February 1967), pp. 58-63.
Waldman, Diane. “Robert Ryman, Bianchini.” 4rt News 66, no. 4 (Summer 1967), pp. 22, 65.

www.thegreenwichcollection.org Page 95



1968

1969

1970

ROBERT RYMAN: Articles — 1968

“The Avant-Garde: Subtle, Cerebral, Elusive.” Tume, November 22, 1968, pp. 70-77.

Frank, Peter. “Thumbnail Sketch of Art Openings: ‘Anti-Form.”” Barnard Bulletin (New York), October
23,1968, p. 4.

Lippard, Lucy R., and John Chandler. “The Dematerialization of Art.” Art International 12, no. 2
(February 1968), pp. 31-36.

“Zahlen Sie 4000 Mark fur nichts?” Bild, November 22, 1968.

Ammann, Jean-Christophe. “Schweizer Brief.” Art International 13, no. 5 (May 20, 1969), pp. 47-50.
Ashton, Dore. “New York Commentary.” Studio International 178, no. 913 (July—August 1969), pp. 28-29.
Glueck, Grace. “Like a Beginning.” Art in America 57, no. 3 (May—June 1969), pp. 117-18.

Gold, Barbara. “Strange Antics at Whitney.” Baltimore Sun, June 22, 1969, p. D6.

Goldin, Amy. “Sweet Mystery of Life.” Art News 68, no. 3 (May 1969), pp. 46-51, 62.

Good, Jeanne. “Light and Shadow Haunt Hogan Work.” Valley Tumes (North Hollywood, California),
October 3, 1969, Entertainment sec., p. 11.

Hahn, Otto. “Expositions: Ryman.” L’Express, December 8—-14, 1969, p. 38.

Kline, Katherine. “Robert Ryman, Fischbach.” 4rt News 68, no. 4 (Summer 1969), p. 21.

Kramer, Hilton. “Robert Ryman, Fischbach.” New York Times, May 3, 1969, p. 31.

“Les Arts: Ryman.” Lettres frangaises, December 24, 1969, p. 25.

Marchand, Sabine. “Les Arts au jour le jour: Rue de I'Echaudé, Robert Ryman.” Le Figaro, December
12, 1969, p. 16.

Perreault, John. “Robert Ryman, Fischbach.” Village Voice, May 8, 1969, p. 18.

Rose, Barbara. “Problems of Criticism VI: The Politics of Art, Part II1.” Artforum 7, no. 9 (May 1969),
pp- 46-51.

Schjeldahl, Peter. “New York Letter.” Art International 13, no. 7 (September 1969), pp. 70-73.

Tall, William. “But Why a Show Just of Squares?”” Detroit Free Press, August 3, 1969, p. 4C.

Voorhees, John. “*557,087" Falls Short of Promise.” Seattle Times, September 5, 1969, pp. 15, 25.

Wasserman, Emily. ““Process,” Whitney Museum.” Ar#forum 8, no. 1 (September 1969), pp. 56-62.

Wilson, William. “Art Walk: Ace Gallery.” Los Angeles Times, September 19, 1969, sec. 4, p. 10.

Alloway, Lawrence. “Monumental Art at Cincinnati.” Arts Magazine 45, no. 2 (November 1970), pp. 32—
36.

Anderson, Gloria Brown. “Contemporary Art’s New Home in Cincinnati.” Christian Science Monitor,
October 12, 1970, p. 13.

Bochner, Mel. “Excerpts from Speculation (1967-70).” Artforum 8, no. 9 (May 1970), pp. 70-73.
Borgeaud, Bernard. “Paris.” Arts Magazine 44, no. 4 (February 1970), p. 53.

Domingo, Willis. “Ryman at Fischbach.” Arts Magazine 44, no. 5 (March 1970), p. 66.

Findsen, Owen. “The Big Art Show.” Cincinnati Enquirer, September 13, 1970, p. 12G.

Muller, Gregoire. “After the Ultimate.” Arts Magazine 44, no. 5 (March 1970), pp. 28-31.
Pincus-Witten, Robert. “Robert Ryman, Fischbach Gallery.” Artforum 8, no. 8 (April 1970), pp. 75-76.
Ratcliff, Carter. “New York Letter.” Art International 14, no. 5 (May 1970), pp. 76-81.

Ratcliff; Carter. “Robert Ryman, Fischbach.” Art News 69, no. 2 (April 1970), p. 72.

Reeves, Jean. “Albright-Knox Shows Eight Modular Painters in a Stunning Display.” Buffalo Evening
News, April 21, 1970, p. 36.

www.thegreenwichcollection.org Page 96



1971

1972

ROBERT RYMAN: Articles — 1970

Tuchman, Phyllis. “American Art in Germany: The History of a Phenomenon.” Artforum 9, no. 3
(November 1970), pp. 58-69.

“1971 This Way.” Vogue (New York), January 1971, p. 85.
Art Now: New York 3, no. 3 (September 1971).

Baker, Kenneth. “Robert Ryman, Fischbach Gallery and Dwan Gallery.” Artforum 9, no. 8 (April 1971),
pp- 78-79.

Battcock, Gregory. “An Experiment with Art in Education.” Art Education 24, no. 1 (January 1971), pp.
10-12.

Butterfield, Jan. “Exhibit Features Graphics.” Fort Worth Star-Telegram, January 10, 1971, pp. 3E, 7E.

Chandler, John Noel. “The Colors of Monochrome: An Introduction to the Seduction of Reduction.”
Arts Canada 28, no. 5 (October—-November 1971), pp. 18-31.

Domingo, Willis. “Robert Ryman.” Arts Magazine 45, no. 5 (March 1971), pp. 17-19.

Fischbach, Marilyn. “New York Galleries: Fischbach.” Arts Magazine 45, no. 6 (April 1971), p. 63.
Monte, James. “Looking at the Guggenheim International.” Artforum 9, no. 7 (March 1971), pp. 28-31.
Nadkarni, Dnyaneshwar. “India’s Second Triennale.” Quest (Mumbai), May—June 1971, pp. 29-37.
Prasher, H. L. “Serious Works by Competent American Artists.” Times of India, February 14, 1971, p. 7.

Prasher, H. L. “V. V. Giri’s Plea for Art Gallery and Museum in Every District.” Tumes of India, February
1, 1971.

Ratcliff, Carter. “New York Letter.” Art International 15, no. 2 (February 1971), pp. 64-73.
Ratcliff, Carter. “Robert Ryman’s Double Positive.” Art News 70, no. 1 (March 1971), pp. 54-56, 71-72.
“Robert Ryman.” Flash Art, no. 22 (February—March 1971), p. 3.

Schjeldahl, Peter. “The Ice Palace That Robert Ryman Built.” New York Times, February 7, 1971, sec. 2,
p. 21.

Alloway, Lawrence. “Reality’: Ideology at D5.” Artforum 11, no. 2 (October 1972), pp. 30-36.

Ashton, Dore. “New York Commentary.” Studio International 183, no. 945 (June 1972), pp. 270-71.

Bann, Stephen. “Documenta 5: Le vide et la plein.” L’Oeil, nos. 21213 (August—September 1972), pp.
28-33, 72.

Bishop, James. “Robert Ryman, Guggenheim Museum, John Weber.” Art News 71, no. 3 (May 1972),
pp. 94-55.

Brett, Guy. “Exclusively White.” The Times (London), December 12, 1972, p. 11.

Canaday, John. “Ryman’s White-on-White Oeuvre.” New York Times, March 4, 1972, p. 23.

Canaday, John. “Win, Draw, or Lose at Chicago’s All-American Show.” New York Times, June 25, 1972,
p. D19.

Catoir, Barbara. “Internationaler Kunstmarkt fiir aktuelle Kunst *72.” Das Kunstwerk 25, no. 6
(November 1972), pp. 12-44.

Channin, Richard. “The Rise of Factural Autonomy in Painting, Part 1.” Arts Magazine 47, no. 2
(November 1972), pp. 30-37.

Cork, Richard. “Anarchy Achieving Clarity and Perfection.” Evening Standard (London), December 14,
1972, p. 28.

Elderfield, John. “Grids.” Artforum 10, no. 9 (May 1972), pp. 52-59.

Fischer, Franz. “Kunst in Ziirich: Robert Ryman, Galerie Obere Zaune.” Neue Siircher Leitung, October
31,1972, p. 25.

Fried, Alexander. “Fine Prints from an East Bay Press.” San Francisco Examiner, September 5, 1972, p. 35.

www.thegreenwichcollection.org Page 97



1973

ROBERT RYMAN: Articles — 1972

Gold, Barbara. “The Face on the Bubble Gum Card.” Baltimore Sun, March 19, 1972, p. D4.

Kurtz, Bruce. “Documenta 5: A Ciritical Preview.” Arts Magazine 46, no. 8 (Summer 1972), pp. 30—43.
McDonagh, Don. “Robert Ryman.” Financial Times (London), March 23, 1972, p. 3.

Mellow, James R. “And Even a Bit of Bawdiness.” New York Tumes, April 2, 1972, sec. 2, p. 19.

Mellow, James R. “‘Etchings, Etc.,” Museum of Modern Art.” New York Times, October 28, 1972, p. 23.

Miller, Stephanie. “The Circle, the Square, and White.” Post-Intelligencer (Seattle), August 20, 1972, Book
World, p. 9.

Picard, Lil. “Ménchische Maler und klassische Kopisten.” Die Welt, April 11, 1972.

Pincus-Witten, Robert. “Ryman, Marden, Manzoni: Theory, Sensibility, Mediation.” Ar¢forum 10, no. 10
(June 1972), pp. 50-53.

“Prints and Portfolios Published.” Print Collector’s Newsletter 3, no. 1 (March—April 1972), pp. 8-11.

Ratcliff, Carter. “New York Letter.” Art International 16, nos. 67 (Summer 1972), pp. 72-79.

Ratcliff, Carter. “Once More with Feeling.” Art News 71, no. 4 (Summer 1972), pp. 34-37, 67-69.

“Robert Ryman.” Goings On About Town. New Yorker, April 1, 1972, p. 11.

“Rome: Robert Ryman.” International Herald Tribune, June 24, 1972.

Rose, Barbara. “California, Here It Comes.” New York Magazine, June 5, 1972, pp. 66-67.

Rose, Barbara. “Homage to the Sixties: The Green Gallery Revisited.” New York Magazine, March 10,
1972, p. 72.

Russell, John. “Frontiers in Bell Street.” Sunday Times (London), December 17, 1972.

Schjeldahl, Peter. “The Malaise that Afflicts SoHo’s Avant-Garde Galleries.” New York Times, June 11,
1972, sec. 2, p. 21.

Schjeldahl, Peter. “Robert Ryman at the Guggenheim.” Art in America 60, no. 3 (May—June 1972), pp.
33, 35.

“Solomon R. Guggenheim Museum.” Goings On About Town. New Yorker, March 4, 1972, p. 11.

Trini, Tommaso. “Kassel Sana in Monaco Sano.” Data, nos. 5-6 (Summer 1972), pp. 66-77.

Voorhees, John. “New York Artist Has Show Here.” Seattle Times, August 17, 1972, p. B5.

Welish, Marjorie. “Ryman at the Guggenheim.” Arts Magazine 46, no. 6 (April 1972), p. 63.

Wolmer, Denise. “Robert Ryman, Weber.” Arts Magazine 46, no. 7 (May 1972), pp. 64—65.

Bacohi, Anna and Giorgi. “Yugoslav Graphics Expo Builds East-West Bridge.” Christian Science Monitor,
June 28, 1973, p. 16.

Battaglia, Carlo. “Tre artisti: Ryman, Marden, Bell.” Qui arle contemporanea, no. 11 (June 1973), pp. 24—
26.

Boice, Bruce. “Robert Ryman, John Weber Gallery.” Artforum 12, no. 1 (September 1973), pp. 78-80.

Bongard, Willi. “Sammlung Dr. Jost Herbig.” Runstforum International, nos. 2=3 (1973), pp. 64—79.

“Burlington Donates §10,000 to Gallery.” Statesville Record and Landmark (North Carolina), January 24,
1973, p. 2C.

Celant, Germano. “American ‘Gool’ Painting.” Domus, no. 523 (June 1973), pp. 49-51.

Celant, Germano. “Ryman.” Casabella, no. 379 (July 1973), pp. 32—35.

Channin, Richard. “The Rise of Factural Autonomy in Painting, Part I11.” Arts Magazine 47, no. 4
(February 1973), pp. 50-54.

Davis, Douglas. “A Spring Sampler of Shows.” Newsweek, April 30, 1973, pp. 88-89.

Findsen, Owen. “Art and Anti-Art in New York.” Gincinnati Enquirer, April 29, 1973, p. 7F.

Franga, J. A. “A 10a Bienal de Gravura Moderna em Ljubljana.” Coléquio (Lisbon) 2, no. 14 (October
1973), pp. 52-33.

www.thegreenwichcollection.org Page 98



1974

ROBERT RYMAN: Articles — 1973

Fuller, Peter. “Robert Ryman.” Connoisseur 182, no. 732 (February 1973), p. 151.
Honnef, Klaus. “Geometria e colore.” Data 3, no. 10 (Winter 1973), pp. 56-65.

McCaslin, Walt. ““Cuckoo’ Rewarding Theater; New Works.” Journal Herald (Dayton, Ohio), November
28, 1973, p. 31.

“Notes on Private Collections in the Netherlands.” Studio International 185, no. 955 (May 1973), pp. 233~
35.

Packer, William. “London.” Art and Artists 7, no. 12 (March 1973), pp. 44—46.

Pleynet, Marcelin. “Eloge de la peinture.” Art Press, no. 6 (September—October 1973), pp. 26-29.
“Portfolios and Prints Published.” Print Collector’s Newsletter 4, no. 3 (July—August 1973), p. 63.
Pozzi, Lucio. “Colore e superficie.” Data 3, no. 10 (Winter 1973), pp. 86-91.

Rosenbloom, Paul. “Paris: Group Show at 16 Place Vendome.” Studio International 186, no. 958
(September 1973), pp. 103—4.

Stitelman, Paul. “Robert Ryman, John Weber.” Arts Magazine 48, no. 2 (November 1973), p. 59.

Thompson, Anthony. “L’Essentiel et son ambiguité: Robert Ryman.” Chroniques de Uart vivant, no. 39
(May 1973), pp. 8-10.
Vaizey, Marina. “Robert Ryman.” Financial Times (London), January 10, 1973.

“Benelux: Palais de Beaux-Arts de Bruxelles.” Flash Art, nos. 50-51 (December 1974—January 1975), p.
24.

Blotkamp, Carel. “Ryman schildert de verf. So What?” Vry Nederland, March 9, 1974, p. 23.
Boudaille, Georges. “Une vitrine de Part américain?” Les Nouvelles littéraires, April 1524, 1974, p. 17.

Brooks, Rosetta. “An International Exhibition of Post-Minimal Painting.” Studio International 188, no. 972
(December 1974), pp. 11-12.

Cameron, Eric. “NSCAD Prints.” Studio International 188, no. 972 (December 1974), pp. 244—48.
Dippel, Rini. “Ryman.” Museumjournaal 19, no. 1 (February 1974), pp. 7-11.

Dobson, Rona. “T'o Enlighten and to Entertain.” International Herald Tribune, September 2829, 1974, p.
9.

Frank, Peter. “Robert Ryman, John Weber.” Art News 73, no. 10 (December 1974), p. 102.

Fuchs, R. H. “De Schilderijen van Robert Ryman: Wit en Vierkant.” NRC Handelsblad, March 1, 1974,
p. GS6.

Fuchs, R. H. “Tegenbosch over Ryman.” NRC Handelsblad, March 29, 1974, p. GS2.

Gilbert-Rolfe, Jeremy. “Robert Ryman, John Weber Gallery.” Arfforum 13, no. 4 (December 1974), pp.
69-70.

Graevenitz, Antje von. “Stedelijk Museum Amsterdam Ausstellung: Robert Ryman.” Pantheon 32, no. 2
(April-May—June 1974), p. 199.

Jappe, Georg. “Meisterwerk des Félschers; Weill in Weil.” Frankfurter Allgemeine Zeitung, March 12, 1974,
p- 19.

Lubell, Ellen. “Robert Ryman.” Arts Magazine 49, no. 4 (December 1974), p. 12.
“Malerischer Subjektivismus: Was ist geplante Malerei?”” Heute Kunst, no. 7 (July-August 1974), p. 26.
Norman, Geraldine. “£866,830 Sale of Contemporary Art.” The Times (London), April 5, 1974, p. 12.

Politi, Giancarlo, and John W. Weber. “‘Contemporanea’: Interview with Achille Bonito Oliva.” Flash
Art, nos. 46—47 (June 1974), pp. 6-10, 34.

Pozzi, Lucio. “Adesso la pittura, dipinge la pittura.” Bolgffiarte (T'urin) 5, no. 40 (May 1974), pp. 36—45.
Reise, Barbara. “Robert Ryman: Senza Titolo III (Posizione).” Data 4, no. 11 (Spring 1974), pp. 32-39.

www.thegreenwichcollection.org Page 99



1975

ROBERT RYMAN: Articles — 1974

Reise, Barbara. “Robert Ryman: Unfinished I (Materials).” Studio International 187, no. 963 (February
1974), pp. 76-80.

Reise, Barbara. “Robert Ryman: Unfinished II (Procedures).” Studio International 187, no. 964 (March
1974), pp. 122-28.

Reise, Barbara R. “Robert Ryman at the Stedelijk Museum.” At in America 62, no. 4 (July-August 1974),
pp- 89-90.

“Robert Ryman.” Bulletin Stedelik Museum Amsterdam, no. 2 (February 1974).
Romain, Lothar. “Ansétze und Vorsitze.” Runstforum International, no. 10 (1974), pp. 81-101.
Russell, John. “Robert Ryman, John Weber.” New York Times, October 12, 1974, p. L22.

Tegenbosch, Lambert. “Draad- en verfkunst in Stedelijk Museum.” De Volkskrant, February 23, 1974, p.
27.

Vaizey, Marina. “Strata.” Financial Times (London), February 9, 1974, p. 6.
van Garrel, Betty. “Smalle Marge.” Haagse Post (Netherlands), March 23, 1974.

van Graevenitz, Antje. “Moral einer Malerei in Weil.” Die Runst und das schine Heim (Munich), no. 4
(April 1974), p. 200.

Newsletter of the John Weber Gallery, October 1975, n.p.
Alloway, Lawrence. ““The Great Curatorial Dim-Out.” Artforum 13, no. 9 (May 1975), pp. 32—34.

“Art Museum Exhibiting Recently Acquired Works.” Fort Worth Star-Telegram, September 21, 1975, p.
9K.

Art-Rite, no. 9 (Spring 1975), front and back cover by Ryman.

Blok, Cor. “Holland: The Fundamental Painting.” Studio International 190, no. 976 (July—August 1975),
pp. 74-75.

Bonito Oliva, Achille. “Intervento / Address.” Art Dimension (Rome), no. 2 (April—June 1975), pp. 4-9.
Cane, Louis. “Peinture ‘a tempera.” At Press, no. 17 (March—April 1975), pp. 7-8.
Daval, Jean-Luc. “Lettre de Suisse.” Art International 19, no. 7 (September 15, 1975), pp. 65—68.

Dippel, Rini. “Fundamentele Schilderkunst: Aspekten van recente ontwikkelingen in de abstrakte
kunst.” Museumjournaal 20, no. 2 (April 1975), pp. 57-62.

Geelhaar, Christian. “Basel, Kunsthalle Ausstellung: Robert Ryman.” Pantheon 33, no. 4 (October—
November—December 1975), pp. 364—65.

Gilbert-Rolfe, Jeremy. “Appreciating Ryman.” Arts Magazine 50, no. 4 (December 1975), pp. 70-73.

Giusti, Hedy A. “Da New York: il centro artistico mondiale.” D’Ars 16, nos. 73—74 (March—April 1975),
pp. 64-69.

Gold, Barbara. “Making Sense of ‘Fourteen Artists.”” Baltimore Sun, May 4, 1975, p. D22.

Gold, Barbara. “Some Credit, a Little Blame.” Baltimore Sun, April 27, 1975, p. D19.

Goodman, Judy. “Post-Minimal Artists.” Arts Magazine 50, no. 1 (September 1975), p. 30.

Kozloff, Max. “Painting and Anti-Painting: A Family Quarrel.” Artforum 14, no. 1 (September 1975), pp.
37-39, 42-43.

Kramer, Hilton. “Robert Ryman, Weber.” New York Times, November 15, 1975, p. 21.

Kurtz, Bruce. “Robert Ryman at Weber.” Art in America 63, no. 2 (March—April 1975), p. 91.

Loreau, Max. “Premises for a Pictorial Logic.” Yale French Studies, no. 52 (1975), pp. 287-302.

Millet, Catherine. “Robert Ryman: Peinture active.” At Press, no. 17 (March—April 1975), front cover,
pp- 4-8.

Millet, Catherine. “Une avant-garde sans loi?” Pemnture: Cahiers théorigues, nos. 10—11 (1975), pp. 165—68.

“Unverbindliche Triade Ausstellung in der Kunsthalle Basel.” Neue Siircher Zeitung, July 8, 1975, p. 23.

www.thegreenwichcollection.org Page 100



1976

1977

ROBERT RYMAN: Articles — 1975

van Garrel, Betty. “Nulkunst in de nadagen.” NRC Handelsblad, June 6, 1975, p. CS2.

von Graevenitz, Antje. “Verfis verf: Terug naar de basis van het schilderen: Met ‘Fundamentele
Schilderkunst’ riskeert het Stedelijk weinig.” Vry Nederland, May 31, 1975, p. 31.

Wilson, William. “East Meets West in Santa Barbara.” Los Angeles Times, March 17, 1975, sec. 4, p. 10.
Wortz, Melinda. “Fourteen Abstract Painters.” Artweek 6, no. 18 (May 3, 1975), pp. 1, 20.

Newsletter of the John Weber Gallery, April 1976, n.p.

“American Entry in Venice Biennale Betrays Origins.” Dallas Morning News, May 2, 1976.

“Art Museum to Open Contemporary Exhibit.” Fort Worth Star-Telegram, November 14, 1976, p. 6H.
Boorsch, Suzanne. “New Editions.” Art News 75, no. 3 (March 1976), pp. 70-71.

Castelli, Tommasso Trini. “Nella stanza dell’arte.” Casa Vogue, February 1976, pp. 50-67.

“Contemporary Art Show at IForth Worth Museum.” Daily Oklahoman (Oklahoma City), November 21,
1976, Showcase sec., p. 14.

Foote, Nancy. “The Apotheosis of the Crummy Space.” Artforum 15, no. 2 (October 1976), pp. 28-37.
Fox, Mary. “A Minimal Message: The Medium Is the Image.” Vancouver Sun, September 10, 1976, p. 35.

Kutner, Janet. “The Visceral Aesthetic of a New Decade’s Art.” Arts Magazine 51, no. 4 (December
1976), pp. 100-103.

Marioni, Tom. “Hard Bop.” Vision (Oakland, California), no. 3 (November 1976), pp. 5-22.
Overy, Paul. “The Other Gorky.” The Times (London), January 6, 1976, p. 5.

Perreault, John. “Report Card: P.S. One I Love You.” Soho Weekly News, June 17, 1976.
“Practique de la couleur.” Art Actuel: Skira Annuel, no. 2 (1976), p. 70.

“Prints and Photographs Published.” Print Collector’s Newsletter 6, no. 6 (January—February 1976), pp. 160—
62.

Roberts, Keith. “London.” Burlington Magazine 118, no. 876 (March 1976), pp. 176-77.

“Show Evidence of Times.” Dallas Morning News, November 20, 1976.

Skowhegan School of Painting and Sculpture Bulletin, 1976, p. 7. List of visiting artists.

“This Week in the Arts: Contemporary *70s.” Fort Worth Star-Telegram, November 21, 1976, p. 6K.
Thorp, Charlotte. “Group Show.” Arts Magazine 50, no. 6 (February 1976), p. 26.

Tisdall, Caroline. “Wall Games.” The Guardian (London), January 5, 1976, Arts sec., p. 6.

Van den Bossche, Johan Werner. Honderd jaar beeldende kunst, 1875—1975. Schelderode, Belgium: Galerij
Uitgeverij, 1976.

Van Severen, Dan. “Dan Van Severen kiest schilderkunst.” Kunstschrift (Amsterdam), January—March
1976.

Wallach, Amei. “A School of Studios: P.S. 1 Becomes an Art Colony.” New York Newsday, June 10, 1976.
Zucker, Barbara. “Robert Ryman, John Weber.” At News 75, no. 7 (January 1976), p. 121.

“Acquisitions principales des musées et galeries canadiens, 1976.” RACAR: Revue d’art canadienne 4, no. 2
(1977), p. 132.

Dobson, Rona. “Around the European Galleries: Brussels.” International Herald Tribune, December 17-18,
1977, p. 7.

Feaver, William. “London: Back to the Woods.” A#t News 76, no. 10 (December 1977), pp. 124-26.
Feaver, William. “Pure White—and Flash Taste.” The Observer (London), October 9, 1977, p. 27.
Fisher, Hervé. “Entretien Hervé Fisher—Giuseppe Panza.” Parachute, no. 7 (Winter 1977), pp. 25-29.
Kent, Sarah. “Just Paint.” Tome Out (London), September 30, 1977, p. 11.

King, Mary. “Eight Artists at Greenberg Gallery.” St. Louis Post-Dispatch, December 20, 1977, p. 4E.

www.thegreenwichcollection.org Page 101



1978

ROBERT RYMAN: Articles — 1977

Lucie-Smith, Edward. “The Black and White Minimal Show.” Evening Standard (London), September 29,
1977.

McEwen, John. “Sensations.” The Spectator (London), October 15, 1977, pp. 28—29.

Nadel, Norman. “Ciritic’s Corner: Norman Nadel; The Drawing Center.” El Paso Herald-Post, February
26, 1977, p. 18.

Overy, Paul. “Addiction to White.” The Times (London), October 18, 1977, p. 14.
Petzal, Monica. “Robert Ryman: Paintings, Drawings, Prints.” Art Monthly, no. 12 (October 1977).

Pincus-Witten, Robert. “Entries: The White Rectangle, Robert Ryman and Benni Efrat.” Arts Magazine
51, no. 8 (April 1977), pp. 93-95.

Reif, Rita. “Auctions.” New York Times, December 16, 1977, p. C22.

“Robert Ryman.” Libre belgigue, December 2, 1977.

Russell, John. “Robert Ryman, P.S. 1.” New York Times, February 4, 1977, p. C16.

Schloss, Edith. “Around the Galleries in Rome and Paris.” International Herald Tribune, May 21-22, 1977,

p- 7.
Searle, Adrian. “Robert Ryman at the Whitechapel.” Artscribe, no. 9 (November 1977).

Spector, Naomi. “Robert Ryman: ‘Six Aquatints.” Print Collector’s Newsletter 8, no. 1 (March—April 1977),
pp- 10—-12.

Vaizey, Marina. “Art.” Sunday Times (London), October 9, 1977, p. 38.

Vaizey, Marina. “Robert Ryman.” Arts Review 29, no. 21 (October 14, 1977), p. 622.

“White in Art Is White?” Print Collector’s Newsletter 8, no. 1 (March—April 1977), pp. 1-4.

Zimmer, William. “Group Show, Susan Caldwell.” Arts Magazine 51, no. 7 (March 1977), p. 37.

Bell, Tiffany. “Group Show.” Arts Magazine 53, no. 1 (September 1978), p. 33.

Bonnefoi, Christian. “A propos de la destruction de entité de surface.” Macula (Paris), nos. 3—4
(November 1978), pp. 163—66.

Clay, Jean. “La Peinture en charpie.” Macula (Paris), nos. 3—4 (November 1978), pp. 167-85.

“Dossier Robert Ryman.” Macula, nos. 3—4 (November 1978), edited by Yve-Alain Bois and Jean Clay,
pp- 113-85.

Hafif, Marcia. “Beginning Again.” Artforum 17, no. 1 (September 1978), pp. 34—40.
Illés, Vera. “Een oogopslag 1s niet genoeg.” NRC Handelsblad, February 3, 1978, p. GS1.

Krebs, Patricia. “Free Up Your Mind at the Mint’s Show.” Charlotte Observer (North Carolina), January
20, 1978, p. 2C.

Masheck, Joseph. “Hard-Core Painting.” Artforum 16, no. 8 (April 1978), pp. 46-53.
McEwen, John. “Barbara M. Reise, 1940-1978: A Footnote.” Art Monthly, no. 15 (1978), pp. 2-3.

Pleynet, Marcelin. “Dopo il Minimalismo / After Minimalism.” Flash Art, nos. 82—83 (May—June 1978),
pp- 17-23.

Restany, Pierre. “L’Ocuvre d’art ouverte.” Domus, no. 586 (September 1978), pp. 49-56.
“Robert Ryman, Peintures.” Jalons et actualités des arts, no. 39 (January 1978).
“Robert Ryman, Sidney Janis Gallery.” Sofwo Weekly News, December 28, 1978.

Rosenthal, Stephen. “Notes sur le proces pictural.” Macula (Paris), nos. 3—4 (November 1978), pp. 158—
62.

Russell, John. “Atypical Works, Aspects of Minimal Arts, and Four Paintings by Farrell Brickhouse.”
New York Times, February 3, 1978, p. C18.

Sauer, Christel. “Robert Ryman.” Louisiana Revy (Humlebaek, Denmark) 19, no. 2 (December 1978), p.
11.

www.thegreenwichcollection.org Page 102



ROBERT RYMAN: Articles — 1978

Spector, Naomi. “Robert Ryman: Une chronologie.” Macula (Paris), nos. 3—4 (November 1978), pp.
115-31.

“Twee exposities met grafiek en tekeningen.” De Waarheid (Rotterdam), July 5, 1978, p. 4.
van Ginneken, Lily. “Veede Gezicht in Stedelijk: Tentoonstelling eert kijken.” De Volkskrant, February 4,

1978, p. 9.
1979 Artner, Alan G. “Institute’s New Exhibit Offers a Bleak Picture.” Chicago Tribune, June 10, 1979, sec. 6,
pp.- 89, 15.
Artner, Alan G. “Sculpture’s Move Wins L.A. Artist a Harris Prize.” Chicago Tribune, June 9, 1979, sec. 1,
p. 14.

Bois, Yve-Alain. “Le Futur antérieur: Sur une toile de Christian Bonnefoi.” Macula, nos. 5—6 (December
1979), pp. 229-33.

Duister, Frans. “Het Stedelijk pakt boeiend uit.” Het Parool (Amsterdam), June 28, 1979, p. 15.
Gardner, Paul. “Look! It’s the Vogels.” Art News 78, no. 3 (March 1979), pp. 84—88.

Gibson, Eric. “Robert Ryman, Janis.” Art International 22, no. 10 (March 1979), p. 47.

Hafif, Marcia. “Robert Ryman: Another View.” Art in America 67, no. 5 (September 1979), pp. 88—89.
Joselit, David. “For Minimalists, the Art Is the Object.” Boston Ledger, March 23-30, 1979.

Kramer, Hilton. “Temporary Art in the Museum.” New York Times, April 1, 1979, sec. 2, pp. 1, 33.
Krauss, Rosalind E. “Grids.” October, no. 9 (Summer 1979), pp. 50-64.

Kuspit, Donald B. “Ryman, Golub: Two Painters, Two Positions.” Art in America 67, no. 4 (July-August
1979), pp. 88-90.

Lawson, Thomas. “Painting in New York: An Illustrated Guide.” Flash Art, nos. 92-93 (October—
November 1979), pp. 4-11.

Masheck, Joseph. “Iconicity.” Artforum 17, no. 5 (January 1979), pp. 30—41.

Matsuedo, Tomoko. ““Looking Back’ in Abstract.” Honolulu Star-Bulletin, April 15, 1979, p. C8.
“Modular Concepts, Geometry Dominate Exhibit.” Providence Journal, March 18, 1979, p. 10.

Muchnic, Suzanne. “Up Against the Corporate Wall.” Los Angeles Times, December 4, 1979, sec. 5, p. 8.
Neher, Ross. “Mentalism Versus Painting.” Artforum 17, no. 6 (February 1979), pp. 40—47.

Perrone, Jeff. “Robert Ryman, Sidney Janis Gallery.” Ariforum 17, no. 7 (March 1979), pp. 61-62.
Raynor, Vivien. “At Ridgefield, a Definition of Minimalism.” New York Tumes, May 13, 1979, p. CN16.

Sozanski, Edward. “Modular Concepts, Geometry Dominate Exhibit.” Providence fournal, March 18,
1979.

Stimson, Paul. “Ryman, Janis.” Flash Art, nos. 8889 (March—April 1979), p. 25.

“Sur I’apparition du visible: Un entretien avec Christian Bonnefoi.” Macula, nos. 5-6 (December 1979),
pp. 194-228.

Taylor, Robert. “’60s Minimalism at ICA.” Boston Globe, April 6, 1979, p. A12.

1980 Chapman, George. “Painterly Painting—Into the Seventies: Robert Motherwell, Robert Ryman and
Jake Berthot.” Rutgers Art Review, no. 1 (January 1980), pp. 49-66.

Cornwell, Regina. “Progress—Discontinuous.” Artforum 18, no. 8 (April 1980), pp. 60-67.
de Duve, Thierry. “Ryman Irreproductible.” Parachute (Montreal), no. 20 (Fall 1980), pp. 18-27.

“Der Sammler als Regisseur: Amerikanische Kunst des Grafen Giuseppe Panza di Biumo in Basel.”

Neue Ziircher Lettung, November 11, 1980, p. 37.

Frey, Patrick. “The American Robert Ryman at InK: White—An Empire of Colours.” Tages-Anzeiger
(Zurich), July 7, 1980.

www.thegreenwichcollection.org Page 103



ROBERT RYMAN: Articles — 1980

Hjort, Oystein. “Andre, Dibbets, Long, Ryman.” Louisiana Reyy (Humlebaek, Denmark) 20, no. 2
(March 1980), pp. 14-18.

Januszczak, Waldemar. “A Hard Line on the Dark Side of Life.” The Guardian (London), February 11,
1980, p. 11.

Marcelis, Bernard. “Robert Ryman: An Analysis from Europe.” Domus, no. 603 (February 1980), pp.
52-53.

Neumeister, Erdmann. “Malen um des Malens willen.” Frankfurter Allgemeine Zeitung, August 2, 1980, p.
21.

Norman, Geraldine. “1896 Edvard Munch Print Fetches Record £58,000.” The Times (London), July 4,
1980, p. 19.

Phillpot, Clive. “Art Magazines and Magazine Art.” Artforum 18, no. 6 (February 1980), pp. 52-54.
Piller, Mickey. “Graaf Panza’s collectie nu al tijdelijk in Disseldorf.” NRC Handelsblad, October 21, 1980,

p. 8.
Rein, Ingrid. “Visuelle Befunde: Zur Ausstellung Robert Ryman im Kunstraum.” Siiddeutsche Seitung,
December 12, 1980.

“Robert Ryman: Kunstraum Minchen E.V.” Neue Kunst in Miinchen, no. 4 (November—December 1980),

pp. 10-11.
Schenker, Christoph. “Robert Ryman: Minimal Art.” Runstforum International, no. 41 (May 1980), pp.
262-64.

Shone, Richard. “London.” Burlington Magazine 122, no. 925 (April 1980), pp. 273-74.
“The Staging of Painting.” Art Actuel: Skira Annuel, no. 6 (1980), pp. 43-69.

Zurmihl, Johnny. “Bilddokumentation Biennale Venedig 1980.” Kunstforum International, no. 40 (April
1980), pp. 28-81.

“Zwischen Methode und Magie: Ausstellung Robert Ryman in der InK, Ziirich.” Neue Siircher eitung,
July 18, 1980, p. 39.

1981 Blistene, Bernard. “Ryman, Centre Georges Pompidou.” Flash Art, no. 105 (December 1981-January
1982), p. 63.

Bois, Yve-Alain. “De Tact van Robert Ryman.” Museumjournaal 26, no. 6 (1981), pp. 274-84.
Bois, Yve-Alain. “Ryman’s Tact.” October, no. 19 (Winter 1981), pp. 93—-104.

Bouisset, Maiten. “Robert Ryman a Beaubourg: Variations autour d’un carré blanc.” Le Matin (Paris),
November 11, 1981.

Crimp, Douglas. “The End of Painting.” October, no. 16 (Spring 1981), pp. 69-86.
Feaver, William. “UK 8, Germany 11.” The Observer (London), January 18, 1981, p. 28.

Gutierrez, Fernando. “En las Reales Atarazanas Minimal Art.” La Vanguardia (Barcelona), March 22,
1981, p. 49.

Hafif, Marcia. “Getting On with Painting.” Art in America 69, no. 4 (April 1981), pp. 3, 132-39.

“News of the Print World: People and Places.” Print Collector’s Newsletter 12, no. 5 (November—-December
1981), p. 145.

Palette, Jim. “Ryman from Nashville, Tennessee.” Libération, November 4, 1981, p. 23.

Ratcliff, Carter. “Mostly Monochrome.” Art in America 69, no. 4 (April 1981), cover, pp. 111-31.
Raynor, Vivien. “Robert Ryman, Janis.” New York Times, May 29, 1981, p. C22.

“Riopelle et Ryman.” Revolution, no. 88 (November 6, 1981).

Rollin, Peter. “Museum fiir Gegenwartskunst Basel: Minimal und Conceptual Art, Sammlung Panza.”

Die Schweiz, no. 54 (April 1981), pp. 54-35.
Syring, Marie Louise. “Le Centre.” Du (Zurich), no. 11 (November 1981), p. 76.

www.thegreenwichcollection.org Page 104



1982

1983

ROBERT RYMAN: Articles — 1981

von Kageneck, Christian. “Minimal- und Conceptual-Art aus der Sammlung Panza.” Das Kunstwerk 34,
no. 1 (March 1981), pp. 59-60.

Wechsler, Max. ““Minimal und Conceptual Art aus der Sammlung Panza’ im Museum fiir
Gegenwartskunst Basel.” Runst-Bulletin, no. 2 (February 1981), pp. 2-5.

Wefelnberg, Horst. “Zum Weiss gefunden, mit Weiss begonnen.” Mannheimer Morgen, December 14,
1981.

Artner, Alan G. “*School Show’ Flunks, but There Are Reasons; Robert Ryman, Tod Papageorge.”
Chicago Tribune, March 26, 1982, sec. 3, p. 10.

Catoir, Barbara. “An der Schwundstube des Sichtbaren: Robert Ryman in Dusseldorf.” Frankfurter
Allgemeiner Zeitung, January 6, 1982, p. 21.

“Documenta 7: Ein Rundgang.” Runstforum International, nos. 53-54 (September—October 1982), pp. 94—
95.

Fox, Catherine. “Southern Artists Share an Urge to Leave.” Atlanta Constitution, October 4, 1982, p. B1.
Fuchs, Rudi. “De laatste dagen in Kassel.” NRC Handelsblad, October 1, 1982, p. CS7.

GroBkopf, Annegret. “Documenta 7.” Stern (Germany), June 16-23, 1982, pp. 40-57.

Harris, Susan. “Group Show.” Arts Magazine 57, no. 3 (November 1982), p. 59.

Januszczak, Waldemar. “Galleries Briefing: Robert Ryman; Mayor Gallery.” The Guardian (London),
December 1, 1982, p. 10.

Kent, Sarah. “Mayor: Robert Ryman.” 7Tume Out (London), December 3-9, 1982, p. 95.

Lemaire, Gérard-Georges. “Robert Ryman, Centre Georges Pompidou.” Artforum 20, no. 8 (April 1982),
p. 88.

Smith, Roberta. “Too Much and Not Enough.” Village Voice, October 12, 1982, pp. 84—85.
Tousley, Nancy. “Exhibit a Must for Modern Art Lovers.” Calgary Herald, September 9, 1982, p. E3.
Vaizey, Marina. “Faces in the Crowd.” Sunday Times (London), December 12, 1982, p. 40.

Winter, Peter. “Robert Ryman, Stadtische Kunsthalle Diisseldorf.” Das Kunstwerk 35, no. 2 (April 1982),
pp- 59-60.

Armstrong, Richard. ““New Abstraction,’ Sidney Janis Gallery.” Artforum 21, no. 9 (May 1983), p. 98.

Artner, Alan G. “New at the Art Institute: Cornell Constructions, Contemporary Works.” Chicago
Tribune, June 26, 1983, sec. 12, pp. 16-17.

Bell, Tiffany. “Responses to Neo-Expressionism.” Flash Art, no. 112 (May 1983), pp. 40—46.
Carlson, Prudence. “Report from Amsterdam: Arriving at the *80s.” Art in America 71, no. 1 (January

1983), pp. 19-23, 25.
“A colpi di penello: Robert Ryman: vedere per credere.” L’Uomo Vogue, October 1983, p. 345.

Delgado, Michael. “Pick of the Week: Robert Ryman.” Los Angeles Weekly, December 1622, 1983, p.
136.

Eisenman, Stephen F. “Group Show.” Arts Magazine 57, no. 7 (March 1983), p. 33.
Glueck, Grace. “Expressionism Meets Minimalism.” New York Tumes, February 18, 1983, pp. C1, C24.
Kaplan, Steven I. “Robert Ryman, Bonnier Gallery.” Flash Art, no. 112 (May 1983), p. 62.

Kuspit, Donald B. “Acts of Aggression: German Painting Today, Part IL.” At in America 71, no. 1
(January 1983), pp. 90-101, 134-35.

Muchnic, Suzanne. “Robert Ryman.” Los Angeles Tumes, November 25, 1983, sec. 6, p. 2.
Smith, Roberta. “Expression without the Ism.” Village Voice, March 29, 1983, p. 81.
Smith, Roberta. “Reductivism Redux.” Village Voice, February 22, 1983, p. 89.

www.thegreenwichcollection.org

Page 105



1984

1985

ROBERT RYMAN: Articles — 1983

“An Uncommon Way of Living: An Artist’s Loft.” Domus, no. 641 (July 1983), pp. 44—45.
Westtall, Stephen. “New Abstraction.” Arts Magazine 57, no. 10 (June 1983), pp. 41-42.

Brenson, Michael. “Robert Ryman, Maeght-Lelong.” New York Tumes, February 17, 1984, sec. 3, p. 24.

Champey, Inés. “Expositions: Robert Ryman, Galerie Maeght-Lelong.” Art Press, no. 82 (June 1984), p.
70.

Dagen, Philippe. “Ryman.” Le Quotidien de Paris, May 10, 1984.
Edelmann, Frédéric. “Le Besoin de la peinture.” Le Monde, June 7, 1984, pp. 17-19.

Fox, Catherine. “There’s an Exhibit for Every Interest at High This Summer.” Atlanta Constitution,
August 5, 1984, p. 8H.

Frey, Patrick. “Eine Halle fir schwierige Kunst.” Runstbulletin des Schweizerischen Kunstvereins, no. 6 (June
1984), pp. 2-25.

Galloway, David. “Report from Italy: Count Panza Divests.” Art in America 72, no. 11 (December 1984),
pp- 9-19.

Henry, Gerrit. “Robert Ryman, Maeght-Lelong.” Art News 83, no. 4 (April 1984), pp. 162, 167.

Hollenstein, Roman. “Ein neues Museum fuir internationale Gegenwartskunst.” Neue Siircher Leitung, May
5, 1984, pp. 81-83.

Lazarowitz, T. “Quels yeux? Les travaux récents de Joseph Marioni.” Artistes: Revue d’art contemporain, no.
21 (Summer 1984), pp. 40-42.

Litt, Steven. “Once More with Feeling.” News and Observer (Raleigh, North Carolina), September 28,
1984, pp. B1-2.

Neumeister, Erdmann. “Treibgut im Strom des Lebens.” Frankfurter Allgemeine Zeitung, July 16, 1984, p.
21.

Nuridsany, Michel. “Ryman dans son intensité.” Le Figaro, May 4, 1984, p. 32.

Pacquement, Alfred. “Resource.” Artistes: Revue dart contemporain, no. 21 (Summer 1984), pp. 16-21.

Rollin, Peter. “Frither Kammgarn, heute Kontemplation: Hallen fiir neue Kunst.” Die Schweiz, no. 57
(October 1984), pp. 16-19.

Toselli, Franco. “Ryman, viso pallido.” Domus, no. 650 (May 1984), p. 74.

Zimmer, William. “Prints by Bowery Artists on Display.” New York Times, January 1, 1984, Westchester
sec., p. 10.

Artner, Alan. “The Paintings of Robert Ryman Have Broken New Ground.” Chicago Tribune, May 24,
1985, sec. 7, p. 47.

Bell, Jane. “Abstract/Issues.” Art News 84, no. 9 (November 1985), p. 149.
Danto, Arthur C. “Art: Works on Paper.” The Nation, August 17 and 24, 1985, pp. 122-25.

Fox-Pitt, Sarah. “Carnegie International/Pittsburgh.” Financial Times (London), November 21, 1985, p.
27.

Gilbert-Rolfe, Jeremy, and John Johnston, eds. “Multiplicity, Proliferation, Reconvention.” Journal: A
Contemporary Art Magazine (Los Angeles) 5, no. 42 (Fall 1985), pp. 21-65.

Honnef, Klaus. ““La Grande Parade’: Stedelijk Museum Amsterdam.” Kunstforum International, nos. 77-78
(September—October 1985), pp. 266-78.

Kent, Sarah. “Tate.” Time Out (London), December 5-11, 1985, p. 44.

Larson, Kay. “Fancy Geometry.” New York Magazine, October 21, 1985, pp. 84—85.
Larson, Kay. “Privileged Access.” New York Magazine, July 22, 1985, pp. 61-62.
Lyon, Christopher. “Ryman Retains Subtle Style.” Chicago Sun-Times, May 10, 1985.

www.thegreenwichcollection.org Page 106



ROBERT RYMAN: Articles — 1985

McKenna, Kristine. “The Art Galleries: ‘Now and Then.” Los Angeles Times, August 2, 1985, sec. 6, p.
15.

Moser, Charlotte. “Robert Ryman, Rhona Hoffman.” Art News 84, no. 7 (September 1985), p. 120.
Niekus, Theo. “Robert Ryman.” SC (Amsterdam) 3, no. 71 (November 1985), pp. 31-36.

Panicelli, Ida. “Robert Ryman, Rhona Hoffman Gallery.” Artforum 24, no. 2 (October 1985), pp. 128—
29.

Raynor, Vivien. “Contemporary Drawings at the Modern.” New York Tumes, July 5, 1985, p. C21.
Sandback, Amy Baker. “Art: On Location.” Ariforum 24, no. 3 (November 1985), pp. 4-5.

Stevens, Elisabeth. “Drawing Styles Is Main Theme of Art Shows.” Baltimore Sun, August 11, 1985, pp.
D1, D3.

Vaizey, Marina. “Genuine Eye-Openers.” Sunday Times (London), December 8, 1985, p. 43.

1986 “Bezigheden: Een papierrestaurator.” Kunstschrift 30, no. 1 (1986), pp. 28-29.

Briderlin, Markus. “Postmoderne Seele und Geometrie.” Kunstforum International, no. 86 (November—

December 1986), pp. 80—143.
Briiderlin, Markus. “Von der entleerten Fiille zur erfullten Leere.” Falter (Vienna), no. 24, 1986.
Christoph, Horst. “Die Liebe zur Geometrie.” Profil (Vienna), no. 46 (November 10, 1986), p. 88.
Handy, Ellen. “Robert Ryman.” Arts Magazine 60, no. 7 (March 1986), p. 143.
“Im franzésische Phantastik: Kunsthaus Ziirich; Ausstellungen 1986 und Neuerwerbungen.” Neue
Liircher Zeitung, January 10, 1986, p. 49.
Keyes Jr., Norman. “Paladino’s Icons in Three Dimensions.” Boston Globe, March 12, 1986, p. 68.
Larson, Kay. “Gasping for Air.” New York Magazine, February 3, 1986, pp. 73-74.
Lewis, Jo Ann. “Scratching the Surface.” Washington Post, May 31, 1986, p. C2.

Raynor, Vivien. “Robert Ryman, Castelli Gallery and Galerie Maeght-Lelong.” New York Tumes, January
31, 1986, p. C26.

Raynor, Vivien. “Whitney Displays Some New Acquisitions.” New York Tumes, September 26, 1986, p.
C28.

Russell, John. “Critics” Choices: Art.” New York Tumes, February 2, 1986, sec. 2A, p. 2.
Rychlik, Otmar. “Strenge Gefiihle.” Die Presse (Vienna), November 15-16, 1986, p. 5.
Storr, Robert. “Robert Ryman: Making Distinctions.” Art in America 74, no. 6 (June 1986), pp. 92-97.

Thompson, Walter. “Art at the Edge: Ryman’s “Vector’ and Gézanne.” Art and Artists 15, no. 6
(November—December 1986), pp. 4-5, 22.

1987 Art Monthly, no. 110 (October 1987), p. 32.

Bois, Yve-Alain. “Robert Ryman: Skowhegan Medal for Painting.” In 1987 Skowhegan Awards Dinner, pp.
7, 22. Skowhegan, Maine: Skowhegan School, 1987.

Caldwell, John. “Collecting and the International: Seven New Acquisitions.” Carnegie Magazine 58, no. 1
(November—-December 1987), pp. 6-10.

Dagen, Philippe. “Un panorama de I’art américain actuel: Les plaisirs de ’angle droit.” Le Monde, April
24,1987, p. 22.

Draxler, Helmut. “‘Abstrakte Malerei,” Galerie nachst St. Stephan.” Artforum 25, no. 9 (May 1987), p.
163.

Indiana, Gary. “Another Review of the Whitney.” Village Voice, April 28, 1987, pp. 87-88.
McGill, Douglas C. “Art People: Debating “Tilted Arc.” New York Times, December 18, 1987, p. C36.
Neisser, Judith. “A Magnificent Obsession.” Art and Auction 10, no. 5 (December 1987), pp. 108—13.

www.thegreenwichcollection.org Page 107



1988

1989

ROBERT RYMAN: Articles — 1987

Sauer-Raussmiiller, Christel. “A New Art Museum at Schafthausen.” Museun (UNESCO, Paris), no. 154
(1987), pp. 68-73.

Smuda, Manfred. “Kunst im Kopf: Becketts spitere Prosa und das Imaginare.” Runstforum International,
no. 88 (March—April 1987), pp. 104—13.

Thornton, Gene. “Art of Drawings as Drawings.” News and Observer (Raleigh, North Carolina), October
30, 1987, pp. 16-17.

Zeaman, John. “The Latest ‘Art’ for Art’s Sake.” The Record (Hackensack, New Jersey), April 12, 1987,
pp. E1-3.

Baker, Kenneth. “Ryman Art Opens ‘New Work’ Series.” San Francisco Chronicle, January 29, 1988, p.
E3.

Beck, Ernest. “Artful Traveler: Schafthausen, Mental Spaces.” Art News 87, no. 8 (October 1988), pp.
71-72.

Berkson, Bill. “Robert Ryman, San Francisco Museum of Modern Art.” Artforum 26, no. 9 (May 1988),
pp. 154-55.

Bonnefanten Berichten, no. 1 (May—September 1988), pp. 6-7.
Bonnefanten Berichten, no. 2 (October-November 1988), p. 8.

Carraro, I'rancine. “Independence Easy to Grasp among Abstract Artists” Works.” Austin American-
Statesman, June 9, 1988, p. G2.

Freudenheim, Susan. “Many N.Y. Galleries on the Move.” The Tribune (San Diego), October 7, 1988, p.
C6.

Gilbert-Rolfe, Jeremy. “Nonrepresentation in 1988: Meaning Production Beyond the Scope of the
Pious.” Arts Magazine 62, no. 9 (May 1988), pp. 30-39.

Grimes, Nancy. “Formica, Plastic Buckets, Tattered BVDs.” Art News 87, no. 3 (March 1988), p. 197.
Hollenstein, Roman. “Der Meister der weissen Bilder.” Neue Siircher Zeitung, January 9-10, 1988, p. 67.

Karlins, N. F. “A Robert Ryman Installation at the Dia Art Foundation.” Chelsea Clinton News (New
York), November 17-23, 1988, pp. 10, 14.

Kuoni, Carin. “Die Dia Art Foundation: Europiisches Ausstellungsmodell in New York.” Neue Siircher
Leitung, November 3, 1988, p. 27.

Millet, Catherine. “Harald Szeemann, Zeitlos, un poéme dans 'espace.” Art Press, no. 126 (June 1988),
pp. 4-8.

Newhall, Edith. “Robert Ryman, Dia Art Foundation.” New York Magazine, September 12, 1988, p. 72.

Ratcliff, Carter. “Dandyism and Abstraction in a Universe Defined by Newton.” Artforum 27, no. 4
(December 1988), pp. 82—89.

Ratcliff, Carter. “James Bishop: Remembering How to See.” Artforum 26, no. 9 (May 1988), pp. 127-31.

Smith, Roberta. “Works by Robert Ryman in Redone Dia Galleries.” New York Times, October 7, 1988,
p. C29.

Sozanski, Edward J. “The International Question.” Philadelphia Inquirer, November 13, 1988, pp. V1, V6.
Tazzi, Pier Luigi. “Dear Harry . . .” Artforum 27, no. 1 (September 1988), pp. 131-34.

Wallach, Amei. “Dialogues in Words and Silence.” New York Newsday, October 14, 1988, p. B18.

White, Edmund. “Ammann of Style.” Vanity Fair, January 1988, pp. 70-76, 114-15.

Barker, Godfrey. “£3.6m for Bacon’s Snarling Pope.” The Telegraph (London), November 9, 1989, p. 23.

Calder, John. Publisher’s prospectus. The Limited Editions Club: Nohow on, ser. 50, vol. 1, no. 537 (June
1989).

Carrier, David. “Robert Ryman at Dia.” Burlington Magazine 131, no. 1030 (January 1989), pp. 66-67.

www.thegreenwichcollection.org Page 108



1990

ROBERT RYMAN: Articles — 1989

“Christie’s: 30 keer record opbrengst.” Algemeen Dagblad (Rotterdam), November 9, 1989, p. 35.
Fischer, Peter. “Boom der groBen Alten.” Frankfurter Allgemeine eitung, November 11, 1989, p. 33.

Glueck, Grace. “A Leading Art Collector Is Selling, and the Market Wonders Why.” New York Times,
November 23, 1989, pp. C15, C26.

“Group Shows: Sperone Westwater.” Goings On About Town. New Yorker, October 2, 1989, p. 22.
Haase, Amine. “Open Mind, circuits fermés.” Kunstforum International, no. 101 (June 1989), pp. 354-55.
Hafif, Marcia. “True Colors.” Art in America 77, no. 6 (June 1989), pp. 128-39, 193.

Hollenstein, Roman. “Die magisch weissen Bilder von Robert Ryman.” Du (Zurich) 13, no. 12
(December 1989), pp. 24-33.

Klaster, Jan Bart. “*“Open Mind’ opwindende expositie.” Het Parool (Amsterdam), April 17, 1989, p. 6.
Kuspit, Donald B. “Red Desert and Arctic Dreams.” Art in America 77, no. 3 (March 1989), pp. 120-25.
McCoy, Pat. “Robert Ryman.” Arts Magazine 63, no. 8 (April 1989), p. 77.

Muchnic, Suzanne. “Two Major Chicago Art Collections on Christie’s Fall Sales Schedule.” Los Angeles
Times, September 7, 1989, sec. 6, pp. 1, 6.

“Neuer Blick auf die Moderne.” Art: Das Kunstmagazin (Hamburg), April 1989, pp. 30-33.
Nusbaum, Eliot. “Turrell Focus on “The Best.”” Des Moimnes Register, January 29, 1989, p. 8F.

Plagens, Peter. “International Shows: Under Western Eyes.” Art in America 77, no. 1 (January 1989), pp.
32-41.

Reif, Rita. “Auctions: Major Contemporary Artworks from Two Chicago Collections.” New York Times,
September 8, 1989, p. C19.

“Review of Museum and Dealer Catalogues: Dia Art Foundation.” Print Collector’s Newsletter 19, no. 6
(January—February 1989), p. 231.

Rubinstein, Meyer Raphael, and Daniel Weiner. “Robert Ryman, Dia Art Foundation.” Flash Art, no.
144 (January—February 1989), p. 121.

“Saatchi Saga.” Art Monthly, no. 132 (December 1989—January 1990), p. 47.
Schjeldahl, Peter. “White-Out.” 7 Days (New York), February 15, 1989, pp. 55-56.

Smolik, Noemi. ““Open Mind (Closed Circuits),” Museum van Hedendaagse Kunst.” Artforum 28, no. 3
(November 1989), pp. 165-66.

Temin, Christine. “Reed and Gibson Paint the Familiar, Darkly.” Boston Globe, January 19, 1989, p. 82.

Thorncroft, Antony. “Salesroom: Contemporary Records.” Financial Times (London), November 9, 1989,
p- 25.

Tully, Judd. “Contemporary Art Draws $62 Million.” Washington Post, November 8, 1989, pp. C1, C10.

Adrian, Dennis. “Elliott Exhibit Proves Instructive.” Chicago Sun-Times, May 27, 1990, p. E4.

Artner, Alan G. “An Instinct for Art.” Chicago Tribune, May 27, 1990, sec. 13, pp. 12-13.

“Auctions: Christie’s, New York.” Flash Art, no. 153 (Summer 1990), p. 188.

Camard, Florette. “Claude Berri.” Galeries Magazine, no. 39 (October—November 1990), pp. 182-93,
208-9.

Carrier, David. “New York.” Art International, no. 12 (Autumn 1990), p. 60.

Cohen, Ronny H. “Minimal Prints.” Print Collector’s Newsletter 21, no. 2 (May—June 1990), pp. 42—46.

Criqui, Jean-Pierre. “Signé Ryman.” Artstudio (Paris), no. 16 (Spring 1990), pp. 78-809.

de Ferrari, Gabriella. “Arne Glimcher.” Galeries Magazine, no. 39 (October—November 1990), pp. 172—
81,206-7.

Denson, G. Roger. “Robert Ryman: Pace.” Artscribe, no. 83 (September—October 1990), pp. 87-88.

www.thegreenwichcollection.org Page 109



1991

ROBERT RYMAN: Articles — 1990

Geibel, Victoria. “Talk of the Trade: ‘Undesigned By. . . .”” Art & Auction 13, no. 1 (July-August 1990),
pp. 53-56.

Gleadell, Colin. “Salesrooms: The State of the Art Market (A Spring Chronology), Part 2. Art Monthly,
no. 138 (July-August 1990), pp. 36-37.

“Group Shows: Pace.” Goings On About Town. New Yorker, August 20, 1990, p. 13.

Hagen, Charles. “Robert Ryman, Pace Gallery.” Artforum 29, no. 1 (September 1990), pp. 154-55.

Hanson, Henry. “Living with Art.” Art News 89, no. 2 (February 1990), pp. 93-96.

Kuspit, Donald. “The Only Immortal.” Artforum 28, no. 6 (February 1990), pp. 110-18.

Melikian, Souren. “An Art Capital in the Making.” Art and Auction 12, no. 9 (April 1990), pp. 132—40.

Morris, Robert. “What Did the Guggenheim Gain?” Journal of Art 3, no. 1 (October 1990), p. 28.

Myers, Terry. “New York in Review.” Arts Magazine 65, no. 1 (September 1990), p. 92.

“News of the Print World: People and Places.” Print Collector’s Newsletter 21, no. 5 (November—December
1990), p. 183.

Russell, John. “No, the Louvre Wasn’t Broke, But Fixing It Is a Fine Idea.” New York Times, August 5,
1990, sec. 2, pp. 29, 31.

Sinz, Dagmar. “Vielfalt der Aspekte: Die Ausstellung ‘Polyptyques’ im Louvre.” Neue Siircher eitung,
April 10, 1990, p. 26.

Smith, Roberta. “Robert Ryman, Pace Gallery.” New York Times, May 4, 1990, p. C30.

Spira, Alain. “Claude Berri: Comment on devient le premier producteur frangais.” Paris-Match,
December 6, 1990, pp. 3-5.

Tully, Judd. “The Art Boom: Going, Going, Gone?” Washington Post, November 4, 1990, pp. G1, G12-
13.

Tully, Judd. “Lows and Highs at Soft Sale.” Washington Post, May 8, 1990, pp. B1, B8.

Tully, Judd. “Reviews: Contemporary.” Art and Auction 13, no. 1 (July—August 1990), pp. 122-23.
Wechsler Linden, Dana. “Must I Be a Saint?” Forbes, October 22, 1990, pp. 7273, 76, 78.
Wesseling, Janneke. “Antwerpen: van de Velde.” NRC Handelsblad, May 25, 1990, p. CS4.

Ament, Delores Tarzan. “A Brush with Talent at the Young Gallery.” Seattle Times, October 20, 1991, p.

J13.
Breerette, Genevieve. “Claude Berri fait le blanc.” Le Monde, December 7, 1991, p. 14.

Breerette, Genevieve. “De Rochechouart a Nimes, le parcours de Guy Tosatto: Quand et comment
créer une collection.” Le Monde, October 31, 1991, p. 40.

Cameron, Dan. “Robert Ryman: Ode to a Clean Slate.” Flash Art, no. 159 (Summer 1991), front cover,
pp- 90-93.

de Leon, Ferdinand M. “The Opening.” Seattle Times, December 6, 1991, p. E1.

Dubois, Christine. “Polyptyques: Le tableau multiple du moyen-age au vingtieme siecle.” Parachute, no.
61 (January—March 1991), pp. 47—49.

Faussier, Emanuel. “Un ‘Espace d’art contemporain’ pour Claude Berri.” Impact Médecin Quotidien,
November 21, 1991.

Heliot, Armelle. “Claude Berri: Réveries d’un amateur.” Le Quotidien, November 2324, 1991.

Kravagna, Christian. “Das Bild nach dem letzten Bild.” Kunstforum International, no. 114 (July—August
1991), pp. 380-81.

Lebovici, Elisabeth. “L’Hypothése de Robert Ryman.” Libération, December 25, 1991, p. 27.

Millet, Catherine. “Robert Ryman: Une rétrospective sans chronologie.” Art Press, no. 162 (October
1991), pp. 43-45.

www.thegreenwichcollection.org Page 110



1992

ROBERT RYMAN: Articles — 1991

Nusbaum, Eliot. “Abstract Tradition Evident in New Show.” Des Moines Register, December 22, 1991, p.
5F.

Piguet, Philippe. “Claude Berri, la passion de l’art.” La Croix (Paris), December 23, 1991.
Pistolesi, Edie. “An Adventure in Minimalism.” School Arts 90, no. 7 (March 1991), pp. 26-27.

Pradel, Jean-Louis. “Claude Berri étonne la galerie.” L’Evénement du Jeudi, December 1218, 1991, pp.
108-9.

Rand, Archie, and Malcolm Morley. “Sensation without Memory.” Tema Celeste, nos. 32—33 (Fall 1991),
pp- 108-13.

“Robert Ryman: Blanc c’est blanc.” Figaroscope, December 18, 1991.

Rorimer, Anne. “The Date Paintings of On Kawara.” Museum Studies 17, no. 2 (1991), pp. 120-37.
Rudolph, Karen. “Les Bons plans de Claude Berri.” Beaux Arts Magazine, no. 96 (December 1991), p. 24.
Temin, Christine. “Andover Studies the Art of Giving.” Boston Globe, April 24, 1991, pp. 43, 48.

Vogel, Carol. “Contemporary Art Fails to Incite High Bidding.” New York Times, November 14, 1991, p.
C17.

“Absolute Malerei ohne Farbe.” Singener Wochenblatt, May 20, 1992.
Altorfer, Sabine. “Robert Ryman, New Paintings.” Coop-<eitung, August 6, 1992.
Baumann, Hans. “Die Unendlichkeit von Weiss.” Der Bund (Bern), May 21, 1992.

Bois, Yve-Alain. “Robert Ryman: Surprise et sérénité / Surprise and Equanimity.” Galeries Magazine, no.
49 (June—July 1992), pp. 82-91.

Bontzolakis, Christian. “Claude Berri: La lumiére dans la peau.” Jardin des Modes, February 1992, pp.
14-15.

Bouzerand, Jacques. “Ryman: Le grand blanc.” Le Point, January 18-24, 1992, pp. 66-70.

Collings, Matthew. “Reviews from Paris on the Main All-Whiter: Robert Ryman.” City Limits (London),
January 30-February 6, 1992, p. 18.

Criqui, Jean-Pierre. “Robert Ryman, Renn Espace d’Art Contemporain.” Artforum 30, no. 8 (April
1992), p. 108.

Curtis, Cathy. “Curator Brings *80s to Newport.” Los Angeles Times, May 20, 1992, pp. F1, 12.
“Das weisse Quadrat.” Artis: Leitschrift fiir neue Kunst (May 1992), p. 52.
de Meredieu, Florence. “Ryman.” La Nouvelle Revue Frangaise, February 1992, pp. 126-27.

Domecq, Jean-Philippe. “Buren: de autopublicité pure, Dubuffet: du brut snob, et la suite.” Esprit 179,
no. 2 (February 1992), pp. 16—38.

Fanelli, Franco. “Minimal minimizzato: ‘Non ho fatto niente di nuovo, se non cose mai viste.”” 1/

Giornale dell’Arte, no. 100 (May 1992).
Fiedler, Oliver. “Absoluteste Form der Malerei.” Singener Wochenblatt, February 13, 1992.
Frangois, Alain-Henri. “Robert Ryman, peintre.” Vour, no. 87 (March 1992), p. 33.
Fritschi, Edith. ““Der Kunstler hat nichts zu verbergen.”” Schaffhauser Nachrichten, May 11, 1992, p. 14.
Fritschi, Edith. “Neue ‘Rymans in den Hallen.” Schaffhauser Nachrichten, February 11, 1992.
Fritschi, Edith. “Robert Ryman kommt.” Schaffhauser Nachrichten, April 2, 1992.

Fritschi, Edith. “Unser Portrait: Der Maler, der Jazzer sein wollte.” Schaffhauser Nachrichten, May 11,
1992, p. 14.

Frémon, Jean. “Ceci n’est pas un carré blanc.” L’Architecture d’aujourd’hui, no. 284 (December 1992), pp.
70-75.

Gorsen, Peter. “Im Totentanz der Stile.” Frankfurter Allgemeine eitung, March 5, 1992, p. 31.

www.thegreenwichcollection.org Page 111



ROBERT RYMAN: Articles — 1992

Haden-Guest, Anthony. “Paris Clout: French Filmmaker Claude Berri Sold Off Half of His Company,
All for the Love of Art.” Vamity Fair, January 1992, pp. 92-97, 134-37.

Heartney, Eleanor. “The Panza Collection.” Guggenheim Commemorative Magazine, June 1992, n.p.
Hess, Elizabeth. ““The Guggenheim Born Again, Downtown.” Village Voice, July 7, 1992, p. 87.
Hiltmann, Gabriela. “Weiss und immer anders weiss.” Basler Leitung, June 2, 1992, sec. 4, p. 43.
Hollander, Reineke. “Acties tegen SoHo Guggenheim.” NRC Handelsblad, June 27, 1992, p. 6.
Johnson, Ken. “Starship Guggenheim.” Art in America 80, no. 9 (September 1992), pp. 106—19.

Kelmacher, Héléne. “Robert Ryman, a ’Espace d’art contemporain.” Les Annonces de la Seine, March 5,
1992, p. 35.

King, Sarah. “New Art Center in Paris.” Art in America 80, no. 4 (April 1992), p. 37.

Kramis, Eva. “Weiss beginnt tiber dem Bildgrund zu schweben.” Luzerner Neueste Nachrichten, June 3,
1992, p. 11.

Lambrecht, Luk. “De laatste impressionist.” De Morgen (Antwerp), March 21, 1992.

Lambrecht, Luk. “Ultra Radical: Paint as an End-in-Itself / Essentieel radikaal: Verf laten zien.” Forum
International 3, no. 14 (September—October 1992), pp. 85-90.

Larson, Kay. “Modern Times.” New York Magazine, July 20, 1992, pp. 53—54.

Lavoignat, Jean-Pierre. “Claude Berri.” Studio (Paris), February 1992, pp. 50-51.

Le Foll, Josephine. “Claude Berri tient galerie.” Maison Frangaise, January—February 1992.

Lebovici, Elisabeth. “Achever la peinture.” Les Cahiers du Musée national d’art moderne, no. 40 (Summer
1992), pp. 12-35.

Lewis, Jo Ann. “The Artist, Talking about Seeing.” Washington Post, November 1, 1992, pp. G1, G8.

Mack, Gerhard. “Bewegtes Weil3.” Hannoversche Allgemeine Lettung, July 23, 1992.

Mack, Gerhard. “Bewegtes Weiss.” Turicum Schweizer Kultur und Wirtschaft (August—September 1992).

Mack, Gerhard. “Farblandschaften in Weil3.” Badische {eitung, August 21, 1992.

Mack, Gerhard. “Versionen von Farbe und Licht.” Siiddeutsche Zeitung, September 3, 1992.

McEvilley, Thomas. “Absence Made Visible.” Artforum 30, no. 10 (Summer 1992), pp. 92-96.

Mégy, Corinne. “Robert Ryman, 7 rue de Lille.” Passages, no. 44 (February 1992), pp. 6-7.

Mortaigne, Véronique. “Objets singuliers.” Le Monde, December 24, 1992, p. 28

Moser, Ulli. “Abstrakte Malerei zwischen Analyse und Synthese.” Runstforum International, no. 118 (1992),
pp- 370-71.

Nuridsany, Michel. “Ryman: L’Insoutenable légereté de la peinture.” Le Figaro, May 19, 1992.

Nusbaum, Eliot. “Art Center Buys Martin Painting for $350,000.” Des Moines Register, August 30, 1992,
p. 7F.

Pagel, David. “‘From Brancusi to Bourgeois: Aspects of the Guggenheim Collection,” Guggenheim
Museum SoHo.” Artforum 31, no. 2 (October 1992), pp. 107-8.

Rawsthorn, Alice. “Bounty in Contemporary Spaces.” Financial Times (London), May 8, 1992, p. 15.

Raynor, Vivien. “At New Bard College Center, a Passion for Modern Works.” New York Times, August 2,
1992, Westchester sec., p. 18.

Riout, Denis. “Peintre sans frein ni gouvernail.” Ecole nationale supérieure des Beaux-Arts, 1992, pp. 119-44.
“Robert Ryman—neue Gemalde.” Anzeiger am Rhein, May 8, 1992.

“Robert Ryman—neue Gemalde.” Kunstmarkt, August 1992.

Schenker, Christoph. “Robert Ryman: Versions.” Runstforum International, no. 120 (1992), pp. 381-82.
Stapen, Nancy. “For Summer, Galleries Find that Less Is More.” Boston Globe, July 30, 1992, pp. 73, 78.
Stegeman, Elly. “The Dancing Light.” Metropolis M 13, no. 1 (February 1992), pp. 32-36.

www.thegreenwichcollection.org Page 112



1993

ROBERT RYMAN: Articles — 1992

Vezin, Luc. “L’Espace lumiére de Claude Berri.” Vogue Decoration, February—March 1992, p. 40.
Vogele, Christoph. “Bilder—nichts ausser sich selbst.” Schaffhauser Nachrichten, June 2, 1992, p. 19.
Viau, René. “Paris: Ryman.” Kanal Europe, no. 2 (April-May 1992), p. 109.

“WeiBer Maler.” Madame, August 1992.

Wilson, Andrew. “Robert Ryman: Tate Gallery, London.” Forum International 3, no. 14 (September—
October 1992), p. 136.

“There’s Nothing to It!” National Enquirer (London), September 22, 1993.
Tate Preview, January—April 1993.

“Abstract Artist Ryman Retrospective Now at The Museum of Modern Art.” Antiques and the Arts Weekly
(Newtown, Connecticut), November 19, 1993.

Agassi, Meir. “What about the Smell of Light?” Studio (Tel Aviv), 1993, pp. 21-25.
Alberge, Dalya. “The Builders Are In . . .” The Independent (London), March 6, 1993, p. 21.
Alberge, Dalya. “Much Ado about Nothing.” The Independent (London), February 16, 1993.
“Arte: Robert Ryman visita Madrid.” Primera Linea, June 1993.

Artner, Alan G. “Art: Older Artists Reclaimed the Spotlight, Proving Younger Isn’t Always Better.”
Chicago Tribune, December 26, 1993, sec. 13, p. 7.

Barnatan, M. R. “Materialismo abstracto.” £l Mundo Metropoli (Madrid), June 4, 1993, p. 69.
Bevan, Roger. “White-Out at the Tate.” Art Newspaper 4, no. 25 (February 1993), p. 5.
Birklin, Heidi. “Robert Ryman: Ein Maler ganz in Weiss.” Die Welt, March 5, 1993, p. 10.
“Brushstrokes.” Hampstead and Highgate Express (London), February 26, 1993.

Carrier, David. “New York, Museum of Modern Art, Robert Ryman.” Burlington Magazine 135, no. 1089
(December 1993), pp. 854-55.

Cohen, David. “Minimalism and the Museum.” Modern Painters 6, no. 1 (Spring 1993), pp. 97-99.
Cork, Richard. “Made of the White Stuff.” T#e Times (London), March 5, 1993, p. 37.

Cotter, Holland. “Geometry and the Painterly Tradition.” New York Times, January 8, 1993, p. C22.
Danto, Arthur C. “Art: RRyman.” The Nation, November 22, 1993, pp. 632-35.

De Vries, Peter Yvon. “Reflecterende raadsels.” HP de Tyd (Netherlands), March 26, 1993, pp. 60-63.
“Deslumbrante y singular: La pintura del vigilante.” El Pais, June 18, 1993, p. 10.

“Dé&ja-Vu.” The Independent (London), April 6, 1993, p. 15.

Dorment, Richard. “Ryman’s Paler Shades of White.” Daily Telegraph (London), February 24, 1993, p.
14.

Ehrlich, Jane. “Working the Media.” The American (London), February 20, 1993.

Erausquin, Victoria. “El jazz blanco de Robert Ryman.” Expansidn (Madrid), June 19, 1993.
Ermen, Reinhard. “Shapes and Positions.” Runstforum International, no. 122 (1993), pp. 394-95.
Escribano, Maria. “Exposiciones: Robert Ryman.” Nuevo Estilo, August 1993, p. 37.

Farrow, Clare. “Robert Ryman: A Sequence of Variations.” At and Design Magazine 8, nos. 11-12
(November—-December 1993), pp. 62-68.

Feaver, William. “Paint Paling into Significance.” The Observer (London), February 21, 1993, p. 58.

Gary, Kays. “So Much to Think About: Life’s Little Mysteries Keep the Brain Buzzing.” Charlotte
Observer (North Carolina), November 3, 1993, p. 14M.

Glueck, Grace. “More of Ryman’s White Delights.” New York Observer, December 28, 1993, p. 20.
Hall, James. “Ur-white.” Times Laterary Supplement, March 12, 1993, p. 17.
Hughes, Robert. “A Paler Shade of White.” Time, October 11, 1993, pp. 75, 78.

www.thegreenwichcollection.org Page 113



ROBERT RYMAN: Articles — 1993

Jaggard, J. “Robert Ryman Exhibition at the Museum of Modern Art.” Northern Centinel (Salem, New
York), Fall 1993, p. 12.

Januszczak, Waldemar. “Artist Drawing a Blank.” The Guardian (London), February 22, 1993, sec. 2, pp.
4-5.

Jones, Geraint. “Robert Ryman.” 7Today (London), February 17, 1993, p. 14.

Juncosa, Enrique. “Robert Ryman.” Ldpiz 11, no. 90 (March—April 1993), pp. 70-71.

Kent, Sarah. “Now and Zen.” Time Out (London), March 3-10, 1993, p. 36.

Kent, Sarah. “Robert Ryman, Victoria Miro.” Time Out (London), March 10-17, 1993, p. 34.

Kimmelman, Michael. “Robert Ryman, Pace Gallery.” New York Times, January 8, 1993, p. C18.

Kramer, Hilton. “White Squares at MoMA: Ryman a Minimal Talent.” New York Observer, October 4,
1993, pp. 1, 23.

Kramer, Miriam. “Around the Galleries: White Paintings.” Antiques Today, Spring 1993, p. 19.

Kunz, Armin. “Differenzierungen des Immergleichen: Eine Robert-Ryman-Retrospektive in London.”
Neue Siircher Leitung, March 19, 1993, pp. 27-28.

Kuspit, Donald. “Neo-News is No News: “The Broken Mirror.” Ariforum 32, no. 3 (November 1993), pp.
87-88, 131.

Larson, Kay. “A Paler Shade of White.” New York Magazine, October 11, 1993, pp. 81-82.

Lazar, Julie. “John Cage: Rolywholyover, A Circus.” Art and Design 8, nos. 11-12 (1993), pp. 24—33.
Le Brocq, Philip. “Topsy-turvy White Stuff at the Tate.” The Times (London), March 8, 1993, p. 15.
MacAdam, Barbara. “Ryman’s New Romanticism.” At News 92, no. 3 (March 1993), p. 107.

Madof, Steven Henry. “Robert Ryman: Painting the Paint.” Ar¢t News 92, no. 5 (December 1993), p.
125.

Massera, Jean-Charles. “Robert Ryman: Déplacements et renoncements.” Arte Factum 10, no. 48 (June—
July—August 1993), pp. 2426, 54-55.

McEwen, John. “Any Colour as Long as It’s White.” Sunday Telegraph (London), February 21, 1993, p.
16.

Meinhardt, Johannes. “Robert Rymans Gleichgtltigkeit.” Kunstforum International, no. 122 (1993), p. 410.
Morley, Simon. “Robert Ryman.” Art Monthly, no. 164 (March 1993), pp. 10-11.

Murria, Alicia. “La neutra realidad de la pintura.” Ldpiz 11, no. 94 (August 1993), pp. 34-36.
“Museums: Robert Ryman.” New York Magazine, September 13, 1993, pp. 54, 56.

Napack, Jonathan. “Seurat Tiff Snares the Met’s Tinterow.” New York Observer, October 18, 1993, pp. 1,
19.

Negrotti, Rosanna. “Pale Rider.” What’s On in London, March 17, 1993, pp. 24-25.

“News of the Print World: People and Places.” Print Collector’s Newsletter 24, no. 5 (November—December
1993), pp. 177-84.

Packer, William. “Minimal into the Invisible.” Financial Times (London), February 23, 1993, p. 17.
Pedersen, Victoria. “Gallery Go Round.” Paper (New York), October 1993, p. 27.
Perl, Jed. “Code Name: Painting.” New Criterion 12, no. 4 (December 1993), pp. 46-51.

Pickstone, Charles. “Finding a World in a Grain of Sand: But Is It Art . . .?” The Month (London), April
1993, pp. 152-54.

Pietsch, Hans. “Das Fest der weissen Bilder.” Art: Das Kunstmagazin (Hamburg), February 1993, pp. 84—
85.

Pittel, Christie. “Alchemist of Light.” Harper’s Bazaar, January 1993, pp. 94-99, 140, 142.
Prochazka, Miro. “Robert Ryman.” Ateliér Prague, September 1993, p. 8.

www.thegreenwichcollection.org Page 114



1994

ROBERT RYMAN: Articles — 1993

Raynor, Vivien. “A Rural Setting, a Bit of Backlash and Ten Men Named Robert.” New York Tumes,
April 11, 1993, sec. 13, p. 1.

“Robert Ryman.” Fine Arts Tableau Magazine (Amsterdam), September 1993.

“Robert Ryman.” Tableau (Utrecht), February 1993, pp. 93-94.

“Robert Ryman at the Tate.” Flash Art, no. 168 (January—February 1993), p. 106.

“Robert Ryman, Galeria Tate.” Critica de Arte (Madrid), April 1993, p. 27.

“Robert Ryman: Pinturas.” Guadalajara 2000 (Madrid), June 23, 1993.

“Robert Rymans vita maleri pa Tate Gallery.” Konst, February—March 1993.

“Ryman alla Tate, c’e del colore sotto il pallore.” I/ Giornale dell’Arte, no. 109 (March 1993), p. 9.
“Ryman en el Reina Sofia: El camino mas depurado.” Epoca, June 28, 1993, p. 87.

Schmitz, Rudolf. “Der malende Eskimo.” Frankfurter Allgemeine Leitung, December 17, 1993, p. 34.
Schmitz, Rudolf. “Ordnungsruf aus Kassel.” Frankfurter Allgemeine Leitung, April 2, 1993, p. 36.

Serraller, F. Calvo. “Robert Ryman expone en Madrid 30 afios de pinturas blancas.” E/ Pais, May 26,
1993, p. 44.

Sewell, Brian. “The Whiting on the Wall.” Evening Standard (London), March 4, 1993, p. 27.

Smith, Roberta. “More to It than Meets the Eye: A Show of Minimalist Paintings.” New York Times,
September 3, 1993, p. C14.

Smith, Roberta. “Robert Ryman Derives Poetry from White on White.” New York Tumes, September 24,
1993, p. C28.

Solomon, Deborah. “Single White Painting.” Harper’s Bazaar, September 1993, pp. 247, 252.
“Some More Ryman Words.” Print Collector’s Newsletter 23, no. 6 (January—February 1993), p. 222.
Storr, Robert. “Robert Ryman, des dons simples.” A7t Press, no. 181 (June 1993), pp. 17-21.
Storr, Robert. “Robert Ryman.” MoMA Magazine, no. 15 (Fall 1993), p. 8.

Tanaka, Hiroko. “Robert Ryman at the Museum of Modern Art, New York.” Hi Fashion (Tokyo),
December 1993.

Tuchman, Phyllis. “Robert Ryman.” MoMA Magazine, no. 15 (Fall 1993), pp. 9-11.

Vergnon, Dominique. “Robert Ryman: Le blanc majeur.” L’Oeil, no. 449 (March 1993), p. 84.
Vettese, Angela. “Robert Ryman alla Tate Gallery.” 1/ Sole 24 Ore, January 31, 1993.

Vogel, Carol. “Gorky Stars as Auctions Resume.” New York Times, November 10, 1993, pp. C19, C24.
Wallach, Amei. “Ryman’s Riches in White.” New York Newsday, September 24, 1993, p. 81.

“White Paintings.” L’Eventail (Brussels), February-March 1993, p. 19.

Winter, Peter. “Firnis vom Flohmarkt.” Frankfurter Allgemeine Leitung, November 26, 1993, p. 35.
Wood, Carol. “Robert Ryman: Versions.” Art Papers 17, no. 2 (March—April 1993), p. 55.

Zaya, Octavio. “La poética del blanco sobre el blanco de Robert Ryman, en el MOMA.” Diario 16
(Madrid), December 9, 1993, p. 36.

“1993 in Review: Robert Ryman.” At in America 82, no. 8 (August 1994), pp. 30-31.

Abbe, Mary. “Robert Ryman’s All-White Art Can Alert the Senses.” Star Tribune (Minneapolis), July 31,
1994, p. IF.

Abbe, Mary. “Spotlight: Walker Art Center.” Star Tribune (Minneapolis), July 22, 1994, p. 13E.

Adam, Georgina. “Robert Ryman at Marc Blondeau.” At and Auction 16, no. 9 (March 1994), p. 66.

Adams, Brooks. “The Tabernacle of Philip Taaffe.” Print Collector’s Newsletter 24, no. 6 (January—February
1994), pp. 205-10.

Artner, Alan G. “Gerald S. Elliott; Collected Contemporary Art Works.” Chicago Tribune, March 9, 1994,
sec. 2, p. 10.

www.thegreenwichcollection.org Page 115



ROBERT RYMAN: Articles — 1994

Baker, Kenneth. “Dwelling on Mute Specifics.” San Francisco Chronicle, February 5, 1994, pp. E1, E4.
Basting, Barbara. “Robert Ryman.” Du (Zurich), no. 1 (January 1994), p. 66.

Bozovi¢, Zoran. “Robert Ryman: Primarni cljj slikarstva je oseéaj prosvetljenja.” Projekat casopis za
vizuelne umetnosti (Novi Sad), no. 3 (July 1994), pp. 57-60.

Dagbert, Anne. ““Peinture: Emblémes et références,” CAPC, Musée d’art contemporain.” Ariforum 32,
no. 8 (April 1994), pp. 106-7.

Decter, Joshua. “Robert Ryman, Museum of Modern Art.” Artforum 32, no. 6 (February 1994), pp. 84—
85.

Denton, Monroe. “Robert Ryman: Episteme of Vision.” At (Athens), no. 18 (January—February 1994),
pp. 152-59.

Didi-Huberman, Georges. “D’un ressentiment en mal d’esthétique.” Lignes 2, no. 22 (1994), pp. 21-62.

Ferguson, Bruce. “The Accidental Curator: Bruce Ferguson Talks with Robert Storr.” Artforum 33, no. 2
(October 1994), pp. 76-79, 116, 118.

Fujimori, Manami. “Professional Curators: Robert Storr.” Byutsu Techo 46, no. 685 (March 1994), front
cover, pp. 16—17.

Garcia, Pierre. “La Mémoire des modernes.” Art Press, no. 191 (May 1994), pp. 51-55.

Grimes, William. “Beyond Joey and Amy.” New York Times, January 16, 1994, sec. 13, p. 3.

Hindry, Ann. “Ryman, éloge du blanc.” Beaux Arts Magazine, no. 121 (March 1994), pp. 50-55.

Hugo, Joan. “San Francisco Fax.” Art Issues, no. 33 (May—June 1994), pp. 34-35.

Jenkins, Rupert. “Interview with Carrie Mae Weems.” Camerawork 21, no. 2 (Fall-Winter 1994), pp. 24—
25.

Kohen, Helen L. “Plenty to Choose from for the Art Lovers on Your List.” Miam: Herald, December 4,
1994, p. 61.

McDonald, John. “No Place for Quick Viewing.” Sydney Morning Herald (Australia), August 13, 1994,
Spectrum sec., p. 13A.

“Member News.” MoMA Magazine, no. 17 (Summer 1994), p. 20.

Millet, Catherine. “CAPC, un anniversaire en peinture / CAPC, An Anniversary in Paint.” A7t Press, no.
187 (January 1994), pp. 35-38, E13-17.

“Minimal Art.” Neue Jiircher Leitung, May 3, 1994, p. 26.

Neher, Ross. “Robert Ryman: The Great White Hope.” New York Review of Art 1, no. 1 (February 1994),
pp- 10—-12.

Ostrow, Saul. “Robert Ryman, MoMA, Pace.” Flash Art, no. 176 (May—June 1994), p. 113.

Powell, Nicholas. “Down with Culture!” At Newspaper 5, no. 35 (February 1994), p. 27.

“Robert Ryman: Seeing How the Paint Works.” San Francisco Museum of Modern Art: 1994 at the Modern,
January—February 1994, cover, p. 2.

Sayre, Henry M. “Scars: Painting, Photography, Performance, Pornography, and the Disfigurement of
Art.” Performing Arts Journal 16, no. 1 (January 1994), pp. 64—74.

Stein, Deidre. “John Cage Chance Collection.” Art News 93, no. 7 (September 1994), p. 88.
Vincent, Steven. “Dream of the Absolute at Beyeler.” Art and Auction 16, no. 11 (June 1994), p. 50.

Waldman, Diane. “Robert Ryman.” Projekat casopis za vizuelne umetnosti (Novi Sad), no. 3 (July 1994), pp.
61-63.

Walker Art Center Members® Publication 2, no. 3 (Summer 1994), pp. 10—11.

Walter, Simon. “Aesthetic.” Paragraph (Edinburgh) 17, no. 3 (November 1994), pp. 194-99.

Weil, Rex. “Dorothy and Herbert Vogel Collection.” Art News 93, no. 9 (November 1994), pp. 161-62.
Wood, Carol. “Free-for-all Formalism.” New Art Examiner, no. 22 (November 1994), pp. 26-30.

www.thegreenwichcollection.org Page 116



1995

1996

ROBERT RYMAN: Articles — 1994

Wood, Christopher S. “Ryman’s Poetics.” Art in America 82, no. 1 (January 1994), front cover, pp. 62—71.

Baker, Kenneth. “Robert Ryman’s Paler Shades of White.” San Francisco Chronicle, January 5, 1995, pp.
DI1-2.

Bonetti, David. “Gallery Watch: Robert Ryman, Daniel Weinberg Gallery.” San Francisco Examiner,
January 20, 1995, p. C16.

Bonetti, David. “Glimpse at SEFMOMA’s New Aesthetic.” San Francisco Examiner, August 18, 1995, p.
Cl1.

Danto, Arthur. “Ryman et le postmodernisme.” Art Press, hors-série, no. 16 (1995), pp. 184-85.
“Fuchs bevrijdt kunst uit keurslijf.” Algemeen Dagblad (Rotterdam), June 30, 1995, p. 23.
Fuchs, Rudi. “Rudi IFuchs on the Monochrome.” View on Colour, no. 7 (1995), pp. 20, 22-23.

Godfrey, Tony. “Anish Kapoor: The Bonnefanten Museum; Maastricht and Tilburg.” Burlington
Magazine 137, no. 1107 (June 1995), pp. 407-8.

Johnson, Ken. “Report from New York: Big Top Whitney.” Art in America 83, no. 6 (June 1995), pp. 39—
40, 43.

Klawans, Stuart. ““T'wo Years of Not Living Dangerously.” Daily News (New York), March 22, 1995,
Entertainment sec., p. 31.

Kreyling, Christine. “The Ultimate in Minimalism.” Boulevard (Nashville), Winter 1995, pp. 23, 25.
“Kunst als Ritus: ‘Robert Ryman: Prints, 1969-1993.” Neue Siircher Lettung, July 1-2, 1995, p. 54.
Larson, Kay. “1995 Whitney Biennial.” Atelier (Japan), no. 819 (1995), pp. 8-17.

Meinhardt, Johannes. “Ende der Malerei und Malerei nach dem Ende der Maleret.” Kunstforum
International, no. 131 (August—October 1995), pp. 202—46.

“Robert Ryman: Prints, 1969-1993.” Print Collector’s Newsletter 25, no. 6 (January—February 1995), p. 219.
Sachs, Brita. “Schildbiirger, die wir sind.” Frankfurter Allgemeine Zeitung, March 11, 1995, p. 38.

Schjeldahl, Peter. “Un berger dans les champs du cube blanc.” At Press, hors-série, no. 16 (1995), pp.
183-84.

Stephan, Juliane. “Ein KuB3 kehrt nach fiinf Jahren zurtick.” Frankfurter Allgemeine Seitung, May 6, 1993, p.
35.

Storr, Robert. “Bruce Nauman: Flashing Lights in the Shadow of Doubt.” MoMA Magazine, no. 19
(Spring 1995), pp. 5-9.

Storr, Robert. “Des diverses maniéres d’écorcher un chat doté de sept vies.” Art Press, hors-série, no. 16
(1995), pp. 41-45.

Tully, Judd. “Allan Stone, Past and Future.” Art and Auction 18, no. 6 (January 1995), pp. 44—46.

van Uitert, Evert. “Het Stedelijk van de Wilde.” Kunstschrifi 39, no. 5 (September—October 1995), pp.
30-38.

Wesseling, Janmeke. “Een leven dat nergens model von staat.” NRC Handelsblad, March 3, 1995.

Anfam, David. “Early Summer Exhibitions: New York and Los Angeles.” Burlington Magazine 138, no.
1121 (August 1996), pp. 565-66.

Bois, Yve-Alain. ““Abstraction in the Twentieth Century,” Guggenheim Museum.” Artforum 34, no. 9
(May 1996), pp. 96-99.

Bostick, Alan. “Enlightenment at the Core of Robert Ryman’s Art.” The Tennessean (Nashville), June 6,
1996, pp. 1-2D.

Craddock, Sacha. “Around the Galleries.” The Times (London), October 29, 1996, p. 33.
“Eight Days a Week: Our Critic’s Picks.” Nashville Scene, May 30, 1996, p. 45.
Gleadell, Colin. “Salesrooms: Gains Again.” Art Monthly, no. 197 (June 1996), pp. 49-50.

www.thegreenwichcollection.org Page 117



1997

1998

ROBERT RYMAN: Articles — 1996

Gropp, Rose-Maria. “Ein Konzept namens Qualitat.” Frankfurter Allgemeine Leitung, November 2, 1996, p.
37.

Hurlburt, Roger. “Op Art, Stone, Abstracts.” South Florida Sun Sentinel (Fort Lauderdale), January 21,
1996, p. 3D.

Kersting, Hannelore. “Stadtisches Museum Abteiberg Monchengladbach.” Wallraf-Richartz-fahrbuch, no.
57 (1996), pp. 355-56.

Kertess, Klaus. “Robert Ryman, ‘Standard,” 1967.” Ar{forum 35, no. 1 (September 1996), pp. 94-95.
Lequire, Louise. “Robert Ryman’s White World.” Nashville Life, June—July 1996, pp. 34—36.
MacAdam, Barbara. “Here’s Looking at Us.” A7t News 95, no. 9 (October 1996), p. 131.

Pakenham, Michael. “Books: Summer Reading Is Near upon Us, and with It a Challenge to I'eed Your
Soul with Delight.” Baltimore Sun, May 5, 1996, p. 4F.

Siegel, Lee. “Robert Ryman, Pace Wildenstein.” A7t News 95, no. 7 (Summer 1996), p. 156.

Sirmans, Franklin. “Robert Ryman, Pace Wildenstein.” Flash Art, no. 191 (November-December 1996),
p. 105.

Steiner, Juri. “Raffael ohne Hande: Eine kleine Historie des weissen Bildes.” Neue Siircher Leitung, March
28, 1996, p. 54.

Vogel, Carol. “Stars Fail to Shine at Contemporary-Art Auction.” New York Times, May 9, 1996, p. C16.

Hackett, Regina. “Merrill Wagner Merges Spirits of the Northwest and Manhattan.” Seattle Post-
Intelligencer, June 17, 1997, p. C1.

Patterson, Tom. “Lucy Lippard Collection: Rare, Expansive, Telling.” Charlotte Observer (North
Carolina), March 9, 1997, p. 8F.

Smith, Roberta. “More Spacious and Gracious, Yet Still Funky at Heart.” New York Times, October 31,
1997, pp. E31, E34.

Stevens, Mark. “Queens for a Day.” New York Magazine, November 10, 1997, pp. 64-65.
Vogel, Carol. “The High Priestess of P.S. 1.” New York Tumes, October 26, 1997, sec. 2, pp. 40, 43.

Bois, Yve-Alain. ““Les Années Supports/Surfaces,” Galerie nationale du Jeu de Paume.” Ariforum 37, no.
4 (December 1998), pp. 119-20.

Bonetti, David. “In New York, a Counterfeit Comedy of Ideas.” San Francisco Examiner, March 29, 1998,
p. E9.

Bonetti, David. “SI'MOMA Shows Off.” San Francisco Examiner, July 15, 1998, pp. B1, B6.

Carver, Jon. “Revealing the Un: Less Is More, More or Less.” Santa Fe Reporter, December 16, 1998, p.
28.

Dagen, Philippe. “Du décor comme plaisir retrouvé.” Le Monde, November 14, 1998, p. 28.

Denton, Monroe. “P.S. 1 New York.” 4rti, no. 38 (April-May 1998), pp. 38-85.

Hainley, Bruce. “Richard Hawkins, Walker Art Center.” Artforum 36, no. 7 (March 1998), p. 106.
Hart, Justina, and Jason Martin. “The Artist’s Artist.” The Guardian (London), October 5, 1998, p. 13.

Heartney, Eleanor. “The Return of the Red-Brick Alternative.” Art in America 86, no. 1 (January 1998),
pp. 56—68.

Mannweiler, David. “Art of Making Stuft Up.” Indianapolis News, September 8, 1998, p. B1.

Mortaigne, Véronique. “Les Poulains de P.S. 1 investissent la Duchesse-Anne.” Le Monde, December 31,
1998, p. 18.

Pollack, Barbara. “Salesrooms: The Morning After.” Art Monthly, no. 218 (July—August 1998), pp. 55-56.

Temin, Christine. “Drawing Their Own Conclusions.” Boston Globe, January 21, 1998, pp. F1, F4.

Tully, Judd. “Ryman Sued by London Dealers.” Art and Auction 21, no. 1 (September 7-20, 1998), p. 26.

www.thegreenwichcollection.org Page 118



1999

ROBERT RYMAN: Articles — 1998

Villani, John. “Symposium Blends Art, Science, Furby.” Albuquerque Journal, December 6, 1998, p. F2.
Vogel, Carol. “§17.3 Million ‘Marilyn’ Sets Record for Warhol.” New York Times, May 15, 1998, p. B5.

Vogel, Carol. “Gamble Pays Off for Christie’s: Contemporary Art Brings in $16.1 Million.” New York
Times, June 4, 1998, p. B7.

Vogel, Carol. “Inside Art: A Gift of Rymans.” New York Times, March 20, 1998, p. E34.

“WCMA Showcases Two Portfolios from Sol LeWitt.” North Adams Transcript (Massachusetts), August 1,
1998, p. A2.

Weber, Bruce. “Ripples in the Cultural Mainstream.” New York Times, July 13, 1998, pp. E1, E4.

Bellet, Harry. “Le Pied-a-terre parisien de Robert Ryman.” Le Monde, October 24—25, 1999, p. 28.

Blisténe, Bernard. “Une histoire de ’art du XX° siécle: Etats-Unis, de lexpressionnisme abstrait au
minimalisme.” Beaux Arts Magazine, no. 182 (July 1999), pp. 82-94.

Buren, Daniel. “Ryman: La Résistance de invisible.” Beaux Arts Magazine, no. 185 (October 1999), pp.
54-61.

Cena, Olivier. “Le Grand blanc.” Télérama, October 27, 1999, p. 60.

Cullum, Jerry. “Struggling to Depict the Bleakest of Words.” Atlanta Constitution, December 17, 1999, p.
R7.

Cumming, Laura. “Waffle and Daub.” The Observer (London), May 16, 1999, Arts sec., p. 7.
Diehl, Carol. “Robert Ryman, Pace Wildenstein.” Art News 98, no. 4 (April 1999), p. 115.

Ermen, Reinhard. “Ein Gemalde ist ein Gemalde, ist ein Gemalde . . . zur Arbeit von Marcia Hafif.”
Kunstforum International, no. 146 (July—August 1999), pp. 254-65.

Hainley, Bruce. “Message to Michael: An Essay.” Frieze, no. 48 (September—October 1999), pp. 72-77.

Hogrefe, Jeftrey. “Who Played the ‘Fool’? Young, Art-Thirsty Storm Christie’s.” New York Observer, June
7, 1999, p. 25.

Laroque, Didier. “Ryman n’est pas un faux-monnayeur.” La Croix (Paris), February 1, 1999.

Leffingwell, Edward. “Report from Sdo Paulo: Cannibals All.” Art in America 87, no. 5 (May 1999), pp.
48-55.

McDonough, Tom. “Robert Ryman at Pace Wildenstein.” At in America 87, no. 6 (June 1999), p. 116.

Michely, Viola. “Carla Accardi: “Triplice Tenda.”” Runstforum International, no. 146 (July—August 1999),
pp. 396-97.

Nuridsany, Michel. “Mise en lumiére de Ryman.” Le Figaro, October 26, 1999.
Packer, William. “Painting Brought to a Head.” Financial Times (London), May 15, 1999, Weekend sec.,

p. 7.
“Robert Ryman.” Le Quotidien du médecin, October 22, 1999.

Schwabsky, Barry. “Robert Ryman, Pace Wildenstein.” Artforum 37, no. 9 (May 1999), p. 176.
Searle, Adrian. “Who’d Be a Painter?” The Guardian (London), May 11, 1999, pp. 12-13.
Smith, Roberta. “Robert Ryman, Pace Wildenstein Gallery.” New York Times, February 5, 1999, p. E38.

Spector, Naomi. ““Drawing Is Another Kind of Language: Recent American Drawings from a New
York Private Collection,” Kunstmuseum Winterthur.” Ar¢ on Paper 3, no. 4 (March—April 1999), pp.
65-66.

Stephan, Juliane. “Die Zeitgenossen behalten thre Freunde.” Frankfurter Allgemeine Seitung, May 22, 1999,
p. 53.

Tully, Judd. “At the Auctions.” Washington Post, May 20, 1999, p. C2.

Vogel, Carol. “Records Set for Eleven Artists in Contemporary Sale.” New York Times, May 20, 1999, p.
B7.

www.thegreenwichcollection.org Page 119



2000

ROBERT RYMAN: Articles — 1999

von Drathen, Doris. “Ein Gesprach mit Christian Bonnefoi.” Kunstforum International, no. 144 (March—
April 1999), pp. 296-307.

Walker, Hollis. “Eerie Likeness of Pots from Iran, Southwest.” Santa Fe New Mexican, April 2, 1999, pp.
10-11.

Bader, Graham. “Time Unwrapped.” A7t on Paper 4, no. 5 (May—June 2000), p. 22.

Bekkers, Ludo. “Wit is niet: Schilderijen van Robert Ryman in Brussel.” Runstbeeld 24, no. 11 (2000), pp.
24-25.

“Bilder von Robert Ryman.” Aachener Nachrichten, December 12, 2000.

Dattenberger, Simone. “Ganz in Weil3.” Miinchner Merkur, December 8, 2000.

“Die Kunst des Sehens.” Der Spiegel, December 8, 2000.

DPA. ““Magier des Weill: Robert Ryman Retrospektive.” December 8, 2000, n.p.

Gliewe, Gert. “Weille Weisheiten.” Abendzeitung (Munich), December 8, 2000.

Green, Roger. ““Zero’ Show Has Plenty to Ponder.” Ann Arbor News, February 28, 2000.

Guten Cohen, Keri. “Artists Embrace Fundamentals.” Detroit Free Press, February 27, 2000, p. 6F.

Haase, Amine. “Abenteuer des Sehens: ‘Giinter Umberg: Body of Painting.” Runstforum International, no.

152 (October-December 2000), pp. 282-86.
Illés, Vera. “Als de kunstenaar zichzelf verbaast.” De Volkskrant (Amsterdam), October 10, 2000, p. 10.

Jocks, Heinz-Norbert. “Roman Opalka: Die Irreversibilitat der Zeit und die Ewigkeit.” Runstforum
International, no. 150 (April-June 2000), pp. 170-81.

Karcher, Eva. “Weil} so weill so weil3.” Der Tagesspiegel (Potsdam), December 29, 2000.

Knight, Christopher. “How Nice: Paintings in a Museum.” Los Angeles Times, February 20, 2000, pp. 69—
70.

KrauB3, Annette. “WeiB ist nicht gleich Weil3.” Donaukurier (Ingolstadt), December 13, 2000.

Lloyd, Ann Wilson. “Allowing a Long-Interred Past Out of Its Containers.” New York Times, March 12,
2000, sec. 2, pp. 25—26.

Lloyd, Ann Wilson. “Art Time Capsules Unsealed.” Art in America 88, no. 5 (May 2000), p. 37.
Mack, Gerhard. “Der Weissheit letzter Schluss.” Cash: Das Handelsmagazin, December 8, 2000.

Maurer, Simon. “Die Entdeckerlust des weissen Magiers.” Tages Anzeiger (Zurich), December 20, 2000, p.
53.

Pujol, Ernesto. “Notes on Obsessive Whiteness (Ethnic Identities of Whites).” At fournal 59, no. 1
(Spring 2000), pp. 98-100.

“Quadratisch, praktisch.” Siiddeutsche Leitung, December 9, 2000.

“Robert Ryman im Haus der Kunst.” Coburger Tageblatt, December 8, 2000.

“Robert Ryman: Retrospektive.” Prinz (Hamburg), December 2000.

“Ryman-Retrospektive: Die Kunst des Sehens.” Der Spiegel, December 8, 2000.

Saunders, Wade. “Not Lost, Not Found: Bill Bollinger.” Art in America 88, no. 3 (March 2000), pp. 104—
17, 143-44.

Sherman, Mary. “Exhibit’s Tease: Do Not Open until the Millennium.” Boston Herald, February 27,
2000.

Storr, Robert. “How Simple Can You Get?” MoMA Magazine 3, no. 5 (July—August 2000), pp. 10-11.

Temin, Christine. ““Art’ and Art—Thoughts on White Matter and Its Value.” Boston Globe, March 8,
2000, pp. C1, C8.

Tully, Judd. “Artist Pays for Dealer’s Misdeeds.” Art and Auction 24, no. 9 (October 2000), pp. 24, 26.
Tysh, George. “Barest Essentials.” Metro Times (Detroit), March 22-28, 2000, p. 26.

www.thegreenwichcollection.org Page 120



ROBERT RYMAN: Articles — 2000

Wesseling, Janneke. “Robert Ryman schept schilderend zijn eigen wereld.” NRC Handelsblad, November
4, 2000.

Winter, Lilli. “Weil3 ist nicht weil3 ist nicht weil3.” Siiddeutsche Leitung Extra, December 7, 2000.

Zimmer, William. “Finding a Balance between Autobiography and Commonality.” New York Times,
April 2, 2000, sec. 14, p. 18.

2001 Bellet, Harry. “Tableau blanc sur mur blanc, ou les défis de ’'accrochage contemporain.” Le Monde,
February 26, 2001.

Benjamin, Andrew. “La Peinture comme objet: Robert Ryman.” L°Oei/, nos. 17-18 (2001-02), pp. 36—
49.

Bois, Yve-Alain. “Robert Ryman, Kunstmuseum.” Artforum 39, no. 5 (January 2001), p. 63.

Breerette, Genevieve. “Les Gollections du Musée national d’art moderne revues et corrigées.” Le Monde,
April 27, 2001.

Carlock, Marty. “Waltham, MA: Stephen Antonakos and Colleagues.” Sculpture 20, no. 10 (December
2001), pp. 68-69.

Dawson, Jessica. “Off the Wall: Painting’s New Definition.” Washington Post, February 8, 2001, p. C5.
“Die Farbe Weil3 als zentrales Motiv.” Der Kunsthandel, April 2001.

Gauthier, Michel. “Les Actes du proces frize 'outre-moderne.” Ligeia, nos. 37—40 (October 2001—June
2002), pp. 57-65.

Gerster, Ulrich. “Weiss auf Weiss.” Neue Siircher Zeitung, February 6, 2001, p. 62.
Goetz, Joachim. “Die WeiBheit in Bildern.” Rukr Nachrichten, February 7, 2001.

Golding, Martin. “New York: The Painter and the City.” Modern Painters 14, no. 3 (September 2001), pp.
108-13.

Haase, Amine. “Kunstmuseum Bonn: Versunken im weillen Nichts.” Kolner Stadt-Anzeiger, April 18,
2001.

Harb, Karl. “Der virtuose, stille Klang des Weil3.” Salzburger Nachrichten, February 7, 2001.

Horny, Tinga. “Die Farbe Weill.” NRC Handelsblad, January 9, 2001.

Howarth, Sophie, “Pretty Fascinating Boredom.” 7ate, no. 24 (Spring 2001), pp. 60-66.

Imdahl, Georg. “Gott in der weilen Zelle.” Frankfurter Allgemeine Zeitung, January 4, 2001, p. 47.

Imdahl, Georg. “Himmelfahrten und andere Kunstkommandos.” Frankfurter Allgemeine Seitung, September
1, 2001, p. 53.

Janzen, Thomas. “Weil3 hat viele Farben.” Frankfurter Rundschau, January 10, 2001.

Kliemann, Thomas. “Die ewige Sehnsucht nach dem Licht.” General-Anzeiger Bonn, March 22, 2001.

Koerver, Jens-Peter. “Das Gemalde ist genau das, was man sieht.” Frame: The State of the Art (Vienna),
March—April 2001.

Késtring, Patricia. “Delikate Oberflichen.” Der Standard (Tulln, Austria), January 13, 2001.

Maier, Anne. “Robert Ryman mit Ariane Epars, Clay Ketter, Albert Weis und Beat Zoderer im Haus
der Kunst und im Kunstmuseum.” Runst Bulletin, no. 4 (April 2001).

Meinhardt, Johannes. “Robert Ryman Retrospektive: Haus der Kunst, Minchen; Kunstmuseum
Bonn.” Runstforum International, no. 154 (April-May 2001), pp. 432—-34.

Mohal, Anna. “Etat des choses: The Short Century.” Art Press, no. 268 (May 2001), pp. 76-78.

“New Materials, New Ideas: Issues in Conservation and Preservation.” Panel discussion with Janine
Antoni, James Coddington, Robert Ryman, and Fred Tomaselli. MoMA Magazine 4, no. 6 (July—
August 2001), pp. 6-9.

Paquin, Paquita. “La Carte blanche.” Libération, May 25, 2001.

www.thegreenwichcollection.org Page 121



2002

ROBERT RYMAN: Articles — 2001

“Robert Ryman und Michel Frangois in Miinchen.” Schwarz auf Weiss, February 1, 2001.
Smith, Roberta. “Browsing in the Galleries: From the Puzzling to the Self-Evident.” New York Tumes,
April 27, 2001, p. E34.

Smith, Roberta. “Robert Ryman and Ian Wilson, Peter Blum Gallery.” New York Times, May 18, 2001,
p- E30.

Sonna, Birgit. “Die Rezeptur der Weissmalerei.” Neue iircher Leitung, January 19, 2001, p. 65.
Soutif, Daniel, “Robert Ryman, Haus der Kunst, Munich.” Artforum 39, no. 8 (April 2001), p. 132.

Studer, Margaret. “Robert Ryman’s Quiet, Radical Paintings Go on Display in a Munich
Retrospective.” Wall Street Journal Europe, January 26, 2001.

Tillman, Lynne. “Installation: David Austen.” Modern Painters 14, no. 4 (December 2001), pp. 36—43.
Weiss, Jeffrey. “Gifts and Acquisitions.” National Gallery of Art Bulletin, no. 26 (Fall 2001), pp. 10-11.
Weskott, Hanne. “Die unbunte Farbe Weil3.” Die Leit (Hamburg), January 18, 2001.

Wirth, Heidrum. “Weg in die weille Welt.” Bonner Rundschau, March 22, 2001.

Wright, Bagley. “But Is It Art?” Encore Arts Programs (Seattle) 20, no. 8 (March 2001), p. 10.

Affentranger-Kirchrath, Angelika. “Die Entgrenzung des Bildes: Monet-Ausstellung in der Fondation
Beyeler in Riehen.” Neue Siircher Zeitung, March 30-31, 2002, p. 61.

Bracken Sparks, Amy. “Less Than Zero.” Cleveland Free Times, April 3-9, 2002, p. 20.
Cotter, Holland. “Art in Review: ‘Pictures.”” New York Times, February 15, 2002, p. E44.

Cotter, Holland. “A Gift to the Whitney, for New Yorkers to Open.” New York Times, October 25, 2002,
p. E38.

Dannatt, Adrian. “Robert Ryman, Pace Wildenstein.” Art Newspaper 13, no. 129 (October 2002), p. 3.

DiGiacomo, Frank. ““White’ Painter Debunks Prices on Witness Stand.” New York Observer, August 12,
2002, pp. 1, 3.

Gauville, Hervé. “Monet, variations en vidéo.” Libération, April 29, 2002.

Jocks, Heinz-Norbert. “Ein Gesprach mit Christoph Vitali.” Kunstforum International, no. 159 (April-May
2002), pp. 445-51.

Kunitz, Daniel. “Gallery Chronicle.” New Criterion 21, no. 4 (December 2002), pp. 58-62.

Leal, Bonnie. “Letters: White Noise.” Artforum 41, no. 4 (December 2002), p. 18.

Lebovici, Elisabeth. “A Orsay, Manet a mano avec Veldzquez.” Libération, September 23, 2002.

Litt, Steven. “A Major Statement on Minimalism.” Plain Dealer (Cleveland), April 6, 2002, pp. E1, E5.

MacAdam, Barbara. “Robert Ryman, Pace Wildenstein.” Ast News 101, no. 11 (December 2002), p. 115.

Poot, Jurrie. “Works on Paper from the Collection.” Bulletin Stedelijk Museum Amsterdam 15, no. 4 (June
2002), p. 18.

“Robert Ryman.” Goings On About Town. New Yorker, November 11, 2002, p. 42.

Sherman, Mary. “Minimalism Exhibit Proves a Little Can Go a Long Way.” Boston Herald, January 6,
2002, p. 60.

Steiner, Urs. “Ganz in Weiss.” Neue Siircher Leitung, August 9, 2002, p. 46.

Taylor, Joel. “Bold and the Beautiful.” West End Extra (London), July 5, 2002.

Trepp, Judith. “Robert Ryman, Thomas Ammann Fine Art, Zurich.” A7t News 101, no. 9 (October
2002), pp. 166, 176.

Visser, Hripsimé. “Conceptuele kunst 19651975 uit Nederlandse en Belgische Verzamelingen /
Conceptual Art from Dutch and Belgian Collections.” Bulletin Stedelyjk Museum Amsterdam 15, no. 3
(April 2002), pp. 2-7.

www.thegreenwichcollection.org Page 122



2003

ROBERT RYMAN: Articles — 2002

Vogel, Carol. “Richter and Warhol Rule at Contemporary-Art Sale.” New York Times, May 16, 2002, p.
B6.

Weibel, Peter. “Wenn Literaten Literaten vorwerfen, sie seien Literaten.” Siiddeutsche Zeitung, May 2,
2002, Feuilleton sec., p. 15.

Weiss, Jeffrey. “Radiant Dispersion: Robert Ryman’s ‘Philadelphia Prototype.” Artforum 41, no. 1
(September 2002), pp. 186-91, 224.

White, Anthony. “Art Metropolis: A New Display of International Art.” Art on View, no. 32 (June 2002),
pp- 18-22.

Anderson, H. “Opening This Week: Robert Ryman.” Evening Standard (London), January 24, 2003,
Metro Life sec., p. 36.

Bostick, Alan. “The State of Art.” The Tennessean (Nashville), September 12, 2003, pp. F4-5.

Brandenburg, John. “Carnegie Selections on Display at City Museum of Art.” Daily Oklahoman
(Oklahoma City), May 23, 2003, p. AR14.

Campbell-Johnston, Rachel. “Best of London Exhibitions: Robert Ryman, Haunch of Venison.” The
Times (London), January 25, 2003, Play sec., p. 23.

Chapman, Peter. “Robert Ryman.” The Independent (London), February 15, 2003, p. 15

Collings, Matthew. “The Meaning of Criticality.” Modern Painters 16, no. 1 (Spring 2003), pp. 18—21.
Cork, Richard. “Minimal Impact.” New Statesman, November 17, 2003, pp. 40—41.

Debailleux, Henri-Frangois. ““Avec la peinture, c’est 'amour vache.”” Libération, July 23, 2003.
Edwards, Nicole. “Beacon vs. Manhattan.” Poughkeepsie Journal, May 16, 2003, p. 5.

Ermen, Reinhard. “‘Pittura / Painting: From Rauschenberg to Murakami, 1964-2003,” Museo Correr.”
Runstforum International, no. 166 (August—October 2003), pp. 306-9.

Falconer, Morgan. “Robert Ryman.” What’s On in London, February 19, 2003, p. 25.

Frankel, David. “The Rite Stuft: Art-Rite.” Artforum 41, no. 5 (January 2003), pp. 11418, 162.

Gili, Jaime. “La doble jaula.” Ldpiz 22, no. 195 (July 2003), pp. 46-55.

Gopnik, Blake. ““Difficult’ Art in a New Light.” Washington Post, May 18, 2003, pp. N1, N6.
Graham-Dixon, Andrew. “In the Picture.” Sunday Telegraph Magazine (London), January 5, 2003, p. 49.

Hackett, Regina. “SAM Survey Brings Minimalism into the Present.” Seattle Post-Intelligencer, September
95,2003, p. 16.

Jones, Jonathan. “Robert Ryman, Haunch of Venison, London.” The Guardian (London), February 5,
2003, p. 49.

Kent, Sarah. “Robert Ryman, Haunch of Venison Yard.” 7ume Out (London), February 12-19, 2003, p.
48.

Kimmelman, Michael. “The Forgotten Godmother of Dia’s Artists.” New York Times, May 11, 2003, sec.
2,p. 19.

Loupien, Serge. “Je lutte pour ne plus mentir.” Libération, May 24, 2003.
Macmillan, Duncan. “Review: Robert Ryman.” The Scotsman, August 15, 2003, p. 12.
Magnani, Gabriele. “In vista a casa Nelson.” Architectural Digest (Italy), February 2003, p. 40.

Melikian, Souren. “Contemporary Art: A Special Report; The Irresistible Glitz and Lure of
Contemporary Creation.” New York Times, June 14, 2003, https://www.nytimes.
com/2003/06/14/news/contemporary-arta-special-report-the-irresistible-glitz-and-lure-of . html.

Muller, Brian. “212121 Painting: From Postconceptualism to Recontextualism.” Contemporary, no. 58
(January 2003), pp. 32—41.

Pollock, Lindsay. “Koons’s ‘Popples’ Topples, But Postwar Sales Remain Strong.” New York Sun,
November 13, 2003, Arts and Letters sec., p. 15.

www.thegreenwichcollection.org Page 123



2004

ROBERT RYMAN: Articles — 2003

Princenthal, Nancy. “Dia:Beacon—The Imperturbables.” A7t in America 91, no. 7 (July 2003), pp. 62-73.
Renton, Andrew. “The White Stuft.” Evening Standard (London), January 7, 2003, p. 39.

“Robert Ryman.” The Guardian (London), January 25, 2003, Guide sec., p. 34.

“Robert Ryman.” Haunch of Venison Newsletter, no. 1 (Spring 2003), pp. 4-5.

Schwendener, Martha. “Robert Ryman, Pace Wildenstein.” Artforum 41, no. 6 (February 2003), p. 138.
Spaid, Sue. “Dia: Beacon.” 4rtUS, November 2003, pp. 30-31.

Vogel, Carol. “An Old Box Factory Is a Haven for New Art.” New York Times, April 23, 2003, pp. E1,
E5.

Wei, Lilly. “Robert Ryman at Pace Wildenstein.” Art in America 91, no. 4 (April 2003), pp. 130-31.

Wick, Oliver. “Ein Gesprich mit Ellsworth Kelly.” Kunstforum International, no. 164 (March—May 2003),
pp- 160-66.

Aono, Naoko. “Art: Men Attracted by White and Nails.” Vogue Nippon (Tokyo), September 2004, p. 214.

Blum, Peter. “An Interview with Robert Ryman.” New York Arts 9, nos. 9-10 (September—October 2004),
p. 86.

Cohen, David. “Gallery-Going: Robert Ryman.” New York Sun, December 23, 2004, Arts and Letters
sec., p. 18.

Cohen, David. “Robert Ryman, Works on Paper, 1957-1964: Peter Blum Gallery.” New York Sun, July
22, 2004, Arts and Letters sec., p. 10.

Colman, David. “Possessed: The Relentless Pursuit of Less.” New York Times, July 4, 2004, sec. 9, p. 8.

Cotter, Holland. “Exactly What about White Don’t You Understand?” New York Times, June 4, 2004, p.
E29.

Cotter, Holland. “Robert Ryman: Works on Paper, 1957-1964.” Art Guide. New York Times, August 27,
2004, p. E26.

de Baecque, Antoine. “Musée du Cinéma: La guerre des toiles.” Libération, January 27, 2004.

Debailleux, Henri-Frangois. “Je suis allée jusqu’a me faire une nouvelle image pour faire de nouvelles
images.” Libération, July 3, 2004.

“The First Retrospective of Robert Ryman: Exhibition in Japan.” Skyward (JAL in-flight magazine), July
2004, p. 112.

Flom, Lorrie. “Look, Discuss, and Learn: How Docents Guide Museum Visitors.” Carnegie Magazine 68,
no. 4 (July—August 2004), pp. 28—29.

Godfrey, Mark. “Dimensions Variable.” Frieze, no. 83 (May 2004), pp. 116-21.

Haus, Mary. “Sign Here!” Art News 103, no. 7 (Summer 2004), pp. 162-65.

Hirano, Chieko. “Exhibition: Robert Ryman.” Byutsu Techo 56, no. 857 (November 2004), pp. 196-97.

Karmel, Pepe. “The Year of Living Minimally.” Art in America 92, no. 11 (December 2004), pp. 90-101,
149.

Kuspit, Donald. “Robert Ryman, Peter Blum.” Artforum 43, no. 3 (November 2004), pp. 221-22.

Lawrence, James. “Robert Ryman, Lee Bontecou.” Burlington Magazine 146, no. 1220 (November 2004),
p. 785-86.

Lebovici, Elisabeth. “Sol LeWitt: L’angle droit.” Libération, December 15, 2004.

Long, Natalie. “Mori Art Museum.” Arts Guide. New York Times, April 30, 2004.

Longhi, Tomassio. “Robert Ryman: Works on Paper, 1957-1964.” Brooklyn Rail, July 2004.

Maeda, Kyoji. “Still Breaking New Ground at the Age of 74.” Yomuuri Shimbun (Tokyo), August 4, 2004,
p.- 4.

www.thegreenwichcollection.org Page 124



2005

ROBERT RYMAN: Articles — 2004

Maekawa, Akane. “Art: A Man Who Has Been Pursuing White.” Ryuko Tsushin (Tokyo), September
2004, pp. 126-27.

Matsuda, Eriko. “Robert Ryman Exhibition.” Weekly Pia (Japan), July 19, 2004, p. 265.

Naves, Mario. “Robert Ryman’s Aesthetic: Beginnings and Loose Ends.” New York Observer, June 28,
2004, p. 18.

Nishida, Kensaku. “White Abstraction in Square.” Asahi Shimbun (Tokyo), July 9, 2004, Culture and

Entertainment sec., p. 5.

“Robert Ryman.” Byutsu Techo 56, no. 853 (August 2004), p. 205.

“Robert Ryman.” Goings On About Town. New Yorker, December 13, 2004, p. 20.

“Robert Ryman: White March.” Gejutsu Shincho (Tokyo), September 2004, p. 121.

Sachs, Brita. “Polizeischutz fir das ‘Schwarze Quadrat.”” Frankfurter Allgemeine Leitung, October 24, 2004,
p. 66.

Sanda, Haruo. “Robert Ryman Exhibition.” Mainich: Shimbun (Tokyo), August 17, 2004, p. 4.

Shields, Mel. “Carnegie Show Offers Plenty of Art to Share.” Sacramento Bee, February 1, 2004, Sunday
Ticket sec., p. 47.

Sicha, Choire. “The Guide: Robert Ryman Explains Himself.” New York Times, December 26, 2004, sec.
2, p. 45.

Tully, Judd. “Striking It Rich.” Art and Auction 26, no. 11 (May 2004), pp. 134—43.

“View: Rich Natural Surroundings and Art of Happiness.” Mps. (Japan), October 2004.

Yau, John. “The Education of Robert Ryman.” At on Paper 9, no. 1 (September—October 2004), pp. 66—
69.

Zeaman, John. “A Total Meld of Minimalism.” 7he Record (Hackensack, New Jersey), July 30, 2004, p.
VA35.

Zimmer, William. “Art Review: Finding Clarity in Images That Are Baffling and Bold.” New York Times,
June 20, 2004, Westchester sec., p.14.

“17th Praemium Imperiale Given to Five Laureates.” Sanke Shimbun (Tokyo), October 18, 2005, pp. 1,
16.

Anastas, Rhea. “A Response.” Art Journal 64, no. 3 (September 2005), pp. 78-83.

Artner, Alan. “Ryman Emerges (Gradually) in Revealing Arts Club Show.” Chicago Tribune, January 27,
2003, sec. 5, p. 4.

Bartman, Bill. “In Conversation: Dorothea Rockburne and Klaus Kertess.” Brooklyn Rail, January 2005,
https:/ /brooklynrail.org/2005/01/art/dorothea-rockburne-and-klaus-kertess.

Bence, Pierre. “Le ‘Pinceau-empreinte’ de Niele Toroni, litote et synecdoque: Un nouveau paradigme.”
Ligeia 18, nos. 57-60 (January—June 2005), pp. 18-24, 277.

Dorment, Richard. “Dazzling Glimpses of Innocence and Infinity.” The Telegraph (London), November
22, 2005, https://www.telegraph.co.uk/culture/art/3648149/Dazzling-glimpses-of-innocence-and-
infinity.html.

Dunn, Allen. “Pleasures of the Text: The Promise of Misrecognition.” Soundings 88, nos. 3—4 (Fall—
Winter 2005), pp. 217-38.

Emerling, Susan. “Looking after Their Own.” Art News, May 1, 2005, https://www.artnews.com/art-
news/news/looking-after-their-own-117/.

Encrevé, Pierre. “Blanc et noir.” Libération, January 8, 2005.

“Forest of Art.” Japan Art Association Newsletter, no. 22 (Winter 2003), front cover, n.p.

Gehlawat, Monika. “The Aesthetics of Whiteness: Melville’s Moby Dick and the Paintings of Robert
Ryman.” Soundings 88, nos. 3—4 (Fall-Winter 2005), pp. 371-91.

www.thegreenwichcollection.org Page 125



2006

ROBERT RYMAN: Articles — 2005

Goodbody, Bridget L. “Art Reviews: Robert Ryman.” Tume Out New York, December 30, 2004—January
5, 2005, p. 56.

Griffin, Tim. “Method Acting: The Artist-Interviewer Conversation.” At journal 64, no. 3 (Fall 2005),
pp. 70-77.

Hudson, Suzanne. “Robert Ryman, Retrospective.” Art Journal 64, no. 3 (Fall 2005), pp. 62—69.
“Kulturnotizen: Der amerikanische Maler Robert Ryman.” Neue Jiircher Zeitung, March 18, 2005, p. 46.
Lebovici, Elisabeth. “Le Galeriste fait dialoguer ses artistes.” Libération, August 16, 2005.
MacAdam, Barbara. “Robert Ryman, Pace Wildenstein.” A7t News 104, no. 3 (March 2005), p. 115.
Marton, Andrew. “Drawing a Blank.” Fort Worth Star-1elegram, December 18, 2005, p. 8D.
Meinhardt, Johannes. “Pintura analitica: Frank Stella, Robert Ryman, Brice Marden.” Piblico (Porto),
no. 5 (2005), pp. 56—71.
Nakamura, Akemi. “Winners of Praemium Imperiale Named.” Japan Times, October 18, 2005, http:
/ /www.japantimes.co.jp/cgi-bin/getarticle.pl5?nn20051018a8.htm (page discontinued).

“On View: Robert Ryman.” Dallas Museum of Art Magazine, October—December 2005, p. 4.

“Prix Praemium, cuvée 2005.” Libération, October 17, 2005.

Rattenbury, Kester. “Hue and Cry.” Building Design (U.K.), June 3, 2005, pp. 16-17.

“Robert Ryman erhalt Roswitha-Haftmann-Preis.” Frankfurter Allgemene Leitung, March 17, 2005, p. 36.
Smith, Roberta. “Art in Review: Robert Ryman.” New York Times, January 7, 2005, p. E43

Steiner, Urs. “Ehrung eines ‘Fixsterns der Malerei.”” Neue Jiircher eitung, November 11, 2005, p. 52.

Temin, Christine. “MFA Exhibition of Serial Prints Packs a Punch.” Boston Globe, February 9, 2005, pp.
Gl, G5.

“American Painter Honored in Japan.” Art Business News 33, no. 1 (January 2006), p. 22.
“The Art of Light.” The Botanics (Edinburgh), no. 26 (Autumn 2006).
“Art: A Show of Small Works by. . .”” Philadelphia Inquirer, October 6, 2006, p. W37.

Baker, Alex. “Robert Ryman: Philadelphia Prototype.” Preview: Pennsylvania Academy of the Fine Arts,
September-November 2006, p. 7.

Baker, Alex. “Robert Ryman: Small Works.” Preview: Pennsylvania Academy of the Fine Arts, September—
November 2006, p. 6.

Bellet, Harry. “Les Illuminations de Dan Flavin.” Le Monde, June 12, 2006.

Berwick, Carly. “Who’s Up, Who’s Down on the Contemporary Market.” New York Sun, May 8, 2006,
https://www.nysun.com/arts/whos-up-whos-down-on-the-contemporary-market/32286/.

Bevan, Roger. “Record a colpi di prezzi di riserva stratosferici.” Il Giornale dell’Arte 24, no. 255 (June
2006), pp. 66—67.

Campbell-Johnston, Rachel. “The Man Who Bought [sic] White to Life.” The Tumes (London), July 26,
2006, Arts sec., pp. 14-15.

Cole, Lori. ““Nothing and Everything,” Peter Freeman, Inc.” Ariforum, October 17, 2006, https://www.
artforum.com/picks/nothing-and-everything-11899.

Colpitt, Frances. “Robert Ryman, Dallas Museum of Art.” Art US, no. 14 (July—September 2006), pp.
62-63.

Cumming, Laura. “Where There’s Mueck, There’s Class.” The Guardian, August 12, 2006, https://www.
theguardian.com/artanddesign/2006/aug/ 13/art.edinburgh2006.

Davies, Serena. “An Interlude of Infinite Calm.” Daily Telegraph (London), August 15, 2006, p. 20.
Debailleux, Henri-Frangois. “Des oeuvres triées sur le volet.” Libération, April 29, 2006.

www.thegreenwichcollection.org Page 126



2007

ROBERT RYMAN: Articles — 2006

Debailleux, Henri-Frangois. “Il faut des cérémonies pour célébrer la passion de I’art contemporain.”
Libération, December 9, 2006.

Debailleux, Henri-Frangois. “Il faut qu’il y ait une vie autour de ma collection.” Libération, April 29,
2006.

Ebony, David. “Auction Boom Continues Apace.” Art in America 94, no. 8 (Summer 2006), p. 43.

Gale, Iain. “A Whole Lot of Nothing.” The Scotsman, August 6, 2006, p. 6.

Gleadell, Colin. “New York: Supply and Demand.” Art Monthly, no. 298 (July—August 2006), p. 40.
Gleeson, David. “The Art of White.” Art Review, no. 62 (March—April 2006), p. 127.

Herchenréder, Christian. “Das Amerikanische in der Kunst.” Neue Jiircher eitung, June 13, 2006, p. B2.
Johnson, Reed. “A Patron with All the Juice.” Los Angeles Times, June 18, 2006, pp. E29, E39.

Kellogg, Craig. “When Kelly Met Gursky.” Interior Design (Boca Raton) 77, no. 10 (August 2006), pp.
190-99.

Kutner, Janet. “Lighting Up the White.” Dallas Morning News, January 4, 2006.

Lesso, Rosie. “Robert Ryman: Inverleith House, Edinburgh.” Art Monthly, no. 299 (September 2006), pp.
24-25.

Llauradé, Jaime Ripollés. “La catedral sin 6rganos: Elementos para la reconstruccién de una catedral a
partir del arte moderno norteamericano.” Arte, Indiwiduo y Sociedad (Madrid), no. 18 (2006), pp. 185—
208.

Mead, Andrew. “Exhibition: Robert Ryman at Inverleith House.” Architects’ Journal 224, no. 6 (August
17, 2006), p. 45.

Medina, Jennifer. “Paint It White.” Dallas Observer, January 5, 2006.

Melikian, Souren. “Another Stampede in Bullish Market.” New York Times, May 11, 2006, https://www.
nytimes.com/2006/05/11/style/11iht-auction.html.

“Members’ Opening Receptions: ‘Robert Ryman: Small Works.
Arts (September—November 2006), p. 15.

Muchnic, Suzanne. “At Auction: What the Market Says.” Los Angeles Times, October 1, 2006, p. E41.

Pollock, Lindsay, and Philip Boroff. “El arte moderno duplica el precio.” La Vanguardia (Barcelona), May
14, 2006, Dinero sec., p. 7.

Raap, Jurgen. “Nachrichtenforum: Preise und Stipendien.” Runstforum International, no. 179 (February—
April 2006), pp. 26—27.

Sesé, Teresa. “Juan Uslé brinda una nueva vision de la coleccion de arte de la Caixa.” La Vanguardia
(Barcelona), January 26, 2006, p. 38.

Sesé, Teresa. “Soledad Sevilla impregna de lirismo la coleccion de La Caixa.” La Vanguardia (Barcelona),
May 18, 2006, p. 38.

Sozanski, Edward J. “Celebrating the Poetry of Porcelain.” Philadelphia Inguirer, November 12, 2006, p.
H7.

Thornton, Sarah. “Love and Money.” Artforum, May 11, 2006, https://www.artforum.com/diary/sarah-
thornton-on-sotheby-s-contemporary-evening-sale-10968.

Vogel, Carol. “In the Race for the Millions, Two Paintings Come in Tied.” New York Times, May 11,
2006, p. B5.

Wennerstrom, Nord. “Robert Ryman, Dallas Museum of Art.” Ariforum, January 17, 2006, https:

/ /www.artforum.com/picks/robert-ryman-10242.

99

Preview: Pennsylvania Academy of the Fine

“52. Biennale Venedig, Hauptausstellung, Italienischer Pavillon, Fotorundgang von Wolfgang Triger.”
Kunstforum International, no. 188 (October—November 2007).

www.thegreenwichcollection.org Page 127



ROBERT RYMAN: Articles — 2007

“American Abstraction: Works from the Washington Art Consortium Collection.” Whatcom Museum
Magazine 4, no. 2 (Spring 2007), pp. 6-7.

“American Abstraction: Works from the Washington Art Consortium Collection.” Whatcom Museum
Magazine 4, no. 3 (Summer 2007), n.p.

Bernstein, Fred A. “Sand Box.” T: The New York Tumes Style Magazine, Spring 2007, pp. 122-27.

Celant, Germano. “Artouring.” Interni, no. 10 (October 2007), pp. 88-95, 111-12.

Coggins, David. “Robert Ryman at Pace Wildenstein.” Art in America 95, no. 10 (November 2007), pp.
206-7.

Cohen, David. “Gallery-Going: When Painted Opposites Attract.” New York Sun, March 15, 2007, p. 15.

Colaizzi, Vittorio. ““How It Works’: Stroke, Music, and Minimalism in Robert Ryman’s Early
Paintings.” American Art 21, no. 1 (Spring 2007), pp. 28—49.

Delot, Sébastien. ““New York 1968’: Une exposition de groupe manifeste a la galerie Paula Cooper.”
Cahiers du Musée national d’art moderne, no. 99 (Spring 2007), pp. 82-95.

Friedman, Vanessa. “A Masterpiece.” Financial Times (London), November 3, 2007, Magazine sec., pp.
4546, 48.

Hein, Barbara. “Der Geist Asiens.” Art: Das Kunstmagazin (Hamburg), no. 12 (December 2007), p. 90.

Herchenréder, Christian. “Im Zeichen des Markenzeichens.” Neue Siircher Leitung, June 9, 2007, p. SB7.

Hudson, Suzanne. “Josh Smith, Luhring Augustine Gallery.” Artforum 45, no. 10 (Summer 2007), p. 495.

Hudson, Suzanne. “Robert Ryman’s Pragmatism.” October, no. 119 (Winter 2007), pp. 121-38.

Johnson, Ken. “New-Art Appreciation: Profiles in Concept.” New York Times, October 27, 2007, p. B15.

Keynan, Daria, Julie Barten, and Elizabeth Estabrook. “Installation Methods for Robert Ryman’s Wall-
Mounted Works.” Paper Conservator, no. 31 (2007), pp. 7-16.

Kunitz, Daniel. “Step 1: Buy Paint. Step 2: ?” New York Sun, July 12, 2007, https://www.nysun.
com/arts/step-1-buy-paint-step-2/58266/.

Mack, Joshua. “Art: Robert Ryman.” Time Out New York, April 5-11, 2007, p. 74.

Maneker, Marion. “Battle of the Rothkos.” New York Sun, November 12, 2007, https://www.nysun.
com/ arts/battle-of-the-rothkos/66264/.

Marshall, Alexandra. ““The Human Stain.” New York Times Magazine, December 23, 2007.

Marx, Jonathan. “Frist Center Offers Preview of Cutting-Edge Art Documentary.” The Tennessean
(Nashville), November 11, 2007, p. AR19.

Melikian, Souren. “Bacon and Koons Lead $315.9 Million Sale.” New York Times, November 15, 2007,
https://www.nytimes.com/2007/11/15/arts/15iht-melik16.1.8348635.html.

Pozzi, Lucio. “I (memento) mori di Venezia.” Il Giornale dell’Arte 25, no. 269 (October 2007), p. 50.

Rajaratnam, Sukanya. “The Beginning and the Aftermath.” Christie’s Magazine, September—October
2007, pp. 78-83.

Schjeldahl, Peter. “Abstraction Problem.” New Yorker, March 19, 2007, pp. 146-47.

Schoenberger, Janna. “Minimalisme: Vruchtbare Grond?” Stedelyk Museum Bulletin 20, no. 1 (January
2007), pp. 34-38, 63-66.

Sozanski, Edward J. “Academy Shows Off Large Crop of Newcomers.” Philadelphia Inquirer, August 19,
2007, pp. H1, H5.

Sozanski, Edward J. “Artless Television.” Philadelphia Inquirer, November 4, 2007, pp. H1, He6.

Staheli, Alexandra. “Zen oder die Kunst, eine Teeschale zu sehen.” Neue iircher Zeitung, November 29,
2007, p. 47.
ter Borg, Lucette. “Mooi? . . . Daar gaat het niet om.” NRC Handelsblad, December 14, 2007.

www.thegreenwichcollection.org Page 128



2008

2009

ROBERT RYMAN: Articles — 2007

Thornton, Sarah. “I Heart Sotheby’s.” Artforum, November 16, 2007, https://www.artforum.
com/diary/sarah-thornton-at-sotheby-s-contemporary-art-evening-sale-18944.

van Straaten, Evert. “Collectie Herman en Henriétte van Eelen-Weeber.” Bulletin van de Vereniging
Rembrandt 17, no. 1 (Spring 2007), pp. 24—28.

Wennerstrom, Nord. ““Robert Ryman: Small Works,” The Pennsylvania Academy of the Fine Arts.”
Artforum, January 9, 2007, https://www.artforum.com/picks/robert-ryman-small-works-12345.

“Ausstellung: Prinzip Staunen.” Neue iircher Lettung, June 22, 2008, p. 61.
Bousteau, Fabrice. “Claude Berri: ‘Je crois a ce que je vois.” Beaux Arts Magazine, no. 284 (February

2008), pp. 74-83.
Carey-Kent, Paul. “White Works.” A7t World, no. 8 (December 2008—January 2009), pp. 42—47.
“Hallen fir neue Kunst.” Runstbulletin (July—August 2008), p. 88.

“Hallen fiir neue Kunst: Matinée zur neuen Robert-Ryman-Ausstellung.” Schaffhauser Nachrichten, June 2,
2008, p. 16.

Hickling, Alfred. “1000 Artworks to See Before You Die: Artists Beginning with R (Part Two).” The
Guardian, October 29, 2008, https://www.theguardian.com/artanddesign/2008/oct/30/rodchenko-
rodin-rothko.

Hudson, Suzanne. “Robert Ryman: The ‘How’ and the ‘What.”” Flask Art, no. 263 (November—
December 2008), pp. 52—54.

Kaufmann, Dorothee. “Neuer Zusammenklang von Malerei, Licht und Raum.” Kunstmagazin Regioartline,
May 2008, p. 12.

La Rocco, Claudia. “Aloft and Close to Nature, Fine-Feathered Birds in Constant Flux.” New York Times,
May 20, 2008, p. E5.

Mack, Gerhard. “Die Liebe zur Farbe Weiss.” Art: Das Kunstmagazin (Hamburg), no. 6 (June 2008), p. 77.

Mack, Gerhard. “Sie miissen das anschauen!” Du (Zurich), August 2008, pp. 5, 70-73.

Mansfield, Susan. “Review: Enter Love and Enter Death.” The Scotsman, January 11, 2008, p. 11.

Pozzi, Lucio. “Il motore Weber.” Il Giornale dell’Arte 26, no. 275 (April 2008), p. 43.

“Profilo Valerio Olgiati.” Casabella, no. 770 (October 2008), pp. 6-27.

Schweizer, Martin. “Der Herr der weissen Bilder.” Schaffhauser Nachrichten, April 5, 2008, p. 19.

Schweizer, Martin. “Erst die Leere, dann das neue Licht.” Schaffhauser Nachrichten, May 30, 2008, pp. 1,
15.

Smith, Roberta. “Art Review: When Artworks Collide.” New York Times, May 16, 2008, p. E25.
Ziegler, Yvonne. “In den Hallen wird das Hangen zum Werk.” Thurgauer Zeitung, June 5, 2008, p. 17.

Artner, Alan G. “Temple of Light; Installation of Art Complements Architecture and City Skyline
Itself.” Chicago Tribune, May 3, 2009, sec. 6, pp. 1, 8-9.

Barten, Julie, Francesca Esmay, Thomas Learner, Rachel Ravenc, and Carol Stringari. “Simply White:
The Diverse Painting Materials of Robert Ryman.” AIC Paintings Specialty Group Postprints, no. 22
(2009), pp. 32-40.

Berwick, Carly. “Weak Economy, Strong Art.” Art in America 97, no. 11 (February 2009), p. 28.

Bousteau, Fabrice. “Un apres-midi chez Pierre Soulages.” Beaux Arts Magazine, no. 304 (October 2009),
pp. 74-79.

“Claude Berri dans un ‘état neurologique tres sévere.”” Libération, January 11, 2009.

Draxler, Saskia. ““One More,” Thomas Rehbein Galerie.” Ariforum, February 11, 2009, https://www.
artforum.com/picks/one-more-22006.

Falconer, Morgan, and Madeleine Grynsztejn. “Chuck Close.” Art World, no. 11 (June 2009), pp. 40—45.

www.thegreenwichcollection.org Page 129



ROBERT RYMAN: Articles — 2009

“Go See—New York: Carl Andre, Dan Flavin, Donald Judd, Sol LeWitt, Robert Mangold, Robert
Ryman at Andrea Rosen Gallery through August 21, 2009.” Art Observed, August 10, 2009, http:
//artobserved.com/2009/08/go-see-new-york-carl-andre-dan-flavin-donald-judd-sol-lewitt-robert-
mangold-robert-ryman-at-andrea-rosen-gallery-through-august-21-2009/.

Heilenman, Diane. “Isn’t White a Total Absence of Color?” Courier-fournal (Louisville, Kentucky),
November 29, 2009, p. I3.

Kéhler, Andrea. “Schwebende Balance.” Neue Siircher Leitung, May 16, 2009, p. 41.

Neil, Jonathan T. D. “Books: ‘Robert Ryman: Used Paint.”” Art Review, no. 33 (Summer 2009), p. 153.

Newhall, Edith. “The Closing Decade: Philadelphia Museum of Art.” Art News 108, no. 4 (April 2009), p.
120.

Newhall, Edith. “Galleries: Beyond Pale.” Philadelphia Inquirer, February 15, 2009, p. H16.

Noce, Vincent. “Le Collectionneur insatiable.” Libération, January 13, 2009.

Schiff, Karen. “Letter from Segovia.” Brooklyn Rail, May 2009, p. 44.

Schiitt, Julian, and Albert Kuhn. “Ein Vierteljahrhundert Hallen fiir neue Kunst in Schafthausen.” Du
(Zurich), no. 796 (May 2009), pp. 67-81.

Stocker, Esther. “Esther Stocker on Robert Ryman’s ‘Ledger’ (1982).” Tate Etc., no. 15 (Spring 2009),
pp- 108-9.

“Vu par la rédaction: Hommage.” Beaux Arts Magazine, no. 297 (March 2009), p. 9.

Wark, Jayne. “Conceptual Lithography at the Nova Scotia College of Art and Design.” Journal of
Canadian Art History, no. 30 (2009), pp. 61-88.

2010 Blee, John. “Secrets of the Double White at the Phillips Collection.” The Georgetowner, June 30, 2010, p.
15.
Bowman, Matthew. “Reviews: ‘Robert Ryman: Used Paint.”” Art Book 17, no. 1 (February 2010), pp.
43-44.

Capps, Kriston. “Robert Ryman, The Phillips Collection.” Artforum, September 6, 2010, https://www.
artforum.com/picks/robert-ryman-26349.

Chung, Francis. “Robert Ryman and Richard Pousette-Dart @ the Phillips Collection.” Brightest Young
Things, June 8, 2010, https://brightestyoungthings.com/articles/robert-ryman-and-richard-
pousette-dart-the-phillips-collection.

Duggan, Bob. “White Noise: Pousette-Dart and Ryman at the Phillips Collection.” Big Think, June 23,
2010, https://bigthink.com/Picture-This/white-noise-pousette-dart-and-ryman-at-the-phillips-
collection.

Genocchio, Benjamin. “A Show in Which One Color Will Do.” New York Times, June 2, 2010,
Westchester sec., p. 7.

“Go See—New York: Robert Ryman at Pace Wildenstein through March 27, 2010.” Art Observed,
March 15, 2010, http://artobserved.com/2010/03/go-see-new-york-robert-ryman-at-pace-
wildenstein-through-march-27-2010/.

Gopnik, Blake. “Immersion into Whiteness.” Washington Post, June 6, 2010, p. E1.

Gopnik, Blake. “In Monochrome Moment, the Contrasts Are Surprising.” News Journal (Wilmington,
Delaware), June 7, 2010, p. B7.

Hallen fiir neue Kunst: Trimesterprogramm, May—September 2010.

Hudson, Suzanne. “Robert Ryman, Pace Wildenstein.” Artforum 48, no. 9 (May 2010), p. 246.

Hudson, Suzanne. “Robert Ryman.” Phllips Collection Magazine, Summer 2010, pp. 6-9.

Johnson, Ken. “The Pace Years: When One Gallery Is Not Enough.” New York Times, October 18, 2010,
p. Cl.

www.thegreenwichcollection.org Page 130



2011

2012

ROBERT RYMAN: Articles — 2010

Judkis, Maura. “‘Robert Ryman: Variations and Improvisations’ at the Phillips Collection through
September 12.” Washington City Paper, July 2, 2010, https:/ /washingtoncitypaper.
com/article/223991/robert-ryman-variations-and-improvisations-at-the-phillips-collection/.

Karich, Swantje. “Weil3 als zarte Kunstrevolution.” Frankfurter Allgemeine Leitung, May 25, 2010, p. 36.

“Le Musée de Grenoble s’enrichit.” La Lettre d’information du groupe des élus socialistes, radicaux, républicains et
société cwile de la ville de Grenoble, no. 16 (July 2010), p. 1.

Melikian, Souren. “A New Era for Postwar and Contemporary Art.” New York Times, May 14, 2010,
https://www.nytimes.com/2010/05/15/arts/ 151ht-melik 1 5.html.

“Modern Paints Research: Robert Ryman.” Conservation Perspectives 25, no. 1 (Spring 2010), https://www.
getty.edu/conservation/publications_resources/newsletters/25_1/gcinews3.html.

Nascimento, Fabbrini. “O trabalho de luto da pintura moderna.” Concinnitas, no. 2 (December 2010), pp.
174-79.

Rosenberg, Karen. “Robert Ryman: ‘Large-small, thick-thin, light reflecting, light absorbing.”” New York
Times, March 19, 2010, p. C31.

Tully, Judd. “Seized the Day.” Art and Auction 33, no. 6 (February 2010), p. 12.

Yau, John. ““Robert Ryman: Large-small, thick-thin, light reflecting, light absorbing.” Brooklyn Rail,
March 2010.

“Zwei neue Gemalde fur Winterthur.” Neue iircher Leitung, March 10, 2010, p. 21.

Archey, Karen. “Signature and Style: A Nomadic Platform for Subversion.” Flash Art, no. 276 (January—
February 2011), pp. 73-75.

Armstrong, Carol. “‘On Line,” Museum of Modern Art, New York.” Artforum 49, no. 6 (February 2011).

Bui, Phong. “In Conversation: Richard Serra with Phong Bui.” Brooklyn Rail (July—August 2011), pp. 22—
26.

“Case Studies: From the Bureau of Contemporary Art.” Rio Grande Sun (Espanola, New Mexico),
February 10, 2011, Arts sec., pp. 8-9.

“En bret.” Libération, February 25, 2011.
Fuchs, Rudi. “Kijken: Wit vierkant.” De Groene Amsterdammer, January 27, 2011, p. 43.
Grimm-Weissert, Olga. “Claude Berris Sammlung wird verkauft.” Handelsblatt, March 1, 2011, https:

/ /www.handelsblatt.com/arts_und_style/kunstmarkt/zeitgenoessische-kunst-claude-berris-
sammlung-wird-verkauft/3898466.html (page discontinued).

Haverkamp, Anselm. “T'o Conceive of in Pictures: An Episode from the History of Knowledge.” RES:
Anthropology and Aesthetics, nos. 5960 (Spring—Autumn 2011), pp. 266-81.

James, John. “The Poet of Life and Sculpture.” 7ate Etc., no. 23 (Autumn 2011), pp. 44—49.
Leung, Godfre. “Book Reviews.” Invisible Culture, no. 16 (Spring 2011), pp. 108—14.

Mack, Gerhard. “Traumer auf dem Maschendrahtzaun.” Neue Siircher Leitung, March 20, 2011, pp. 66—
67.

Meier, Philipp. “Bilder als Objekte.” Neue Siircher Zeitung, April 9, 2011, p. 25.

Poiret, Dominique. “Yvon Lambert donne 450 ocuvres a PEtat.” Libération, November 18, 2011.
“Profiles: Robert Ryman.” Art Economist 1, no. 1 (January 2011), p. 30.

Reimers, Anne. “Mit erhobener Faust.” Frankfurter Allgemeine Leitung, February 12, 2011, p. 35.

Yablonsky, Linda. “Upping the Ante.” T: The New York Times Style Magazine, September 30, 2011, https:
//tmagazine.blogs.nytimes.com/2011/09/30/upping-the-ante.

Belcove, Julie. “Bold Strokes.” Architectural Digest 69, no. 8 (August 2012).

www.thegreenwichcollection.org Page 131



ROBERT RYMAN: Articles — 2012

La Revue des Musées de France: Acquisitions 2010-2011, no. 2 (April 2012), p. 86. Text on Ryman by Guy
Tosatto.

Loret, Eric. “Satie en Cage a Lyon.” Libération, October 8, 2012.
Meier, Philipp. “Amerikaner fir den Erweiterungsbau.” Neue Jiircher eitung, April 26, 2012, p. 19.

Princenthal, Nancy. “Materializing Six Years.” Art in America, December 23, 2012, https://www.
artnews.com/art-in-america/aia-reviews/materializing-six-years-61399/.

Schoper, Tom. “Die Prasenz der Leere.” Neue Jiircher Leitung, December 28, 2012, p. 41.
Schwendener, Martha. “It’s the *60s; Detach Yourself.” New York Tumes, January 13, 2012, p. G34.

Zwagerman, Joose. “Zwagerman kijkt: Beschouwing hoe de stilte vorm te geven.” De Volkskrant,
December 27,2012, p. V15.

2013 Buchloh, Benjamin H. D. “Painting as Diagram: Five Notes on Frank Stella’s Early Paintings, 1958—
1959.” October, no. 143 (Winter 2013), pp. 126—44.

DeWitt, Helen. “Brutto.” Chicago Review 57, nos. 3—4 (Winter 2013), pp. 7—24.

Hallen fiir neue Kunst: Trimesterprogramm, September—December 2013.

Herzog, Samuel. “Die Magie des ‘Auges.”” Neue iircher Leitung, June 7, 2013, p. 50.

Hudson, Suzanne. “Robert Ryman, Pace.” Artforum 52, no. 4 (December 2013), pp. 260-61.

Kornbluth, Jesse. “Lake Effects.” Architectural Digest 70, no. 10 (October 2013), pp. 210-17

Melikian, Souren. “The Hazy Vistas of Contemporary Art.”” New York Times, February 13, 2013, https:
//www.nytimes.com/2013/02/14/arts/ 14iht-melikian14.html.

Patkin, Sasha. “New York—Robert Ryman: ‘Recent Paintings’ at Pace Gallery.” Art Observed, September
29, 2013, http://artobserved.com/2013/09/new-york-robert-ryman-“recent-paintings”-at-pace-
gallery-through-oct-26th-2013/.

Plagens, Peter. “Fine Art: Persuasion in Pieces and Disarray.” Wall Street Journal, September 28, 2013, p.
A20.

Pogrebin, Robin. “One Artist, Several Scenes.” New York Times, September 13, 2013, https://www.
nytimes.com/2013/09/15/arts/design/one-artist-several-scenes.html.

Wei, Lilly. “Robert Ryman, Pace.” Art News 110, no. 10 (November 2013), p. 112.
Woaullschlager, Jackie. “A Long Goodbye.” Financial Times (London), October 12, 2013, p. 11.

2014 Bershidsky, Leonid. “15 Miljoen dollar voor witte verf op canvas. Waarom? / Why Pay $15 Million for
a White Canvas?” NRC Handelsblad, November 17, 2014, https:/ /www.nrc.
nl/nieuws/2014/11/17/15-miljoen-dollar-voor-witte-verf-op-canvas-waarom-a1498978.

Boucher, Brian. “Led by $45-Million Rothko, Sotheby’s ‘Spotty” Contemporary Sale Tallies $344
Million.” Art in America, November 11, 2014, https://www.artnews.com/art-in-
america/features/led-by-45-million-rothko-sothebys-spotty-contemporary-sale-tallies-344-million
-59871/.

Butler, Rex. “What Was Abstract Expressionism? Abstract Expressionism after Aboriginal Art.”
Austrahan and New Lealand Journal of Art 14, no. 1 (2014), pp. 76-91, 115.

Dillon, Noah. “The Zombies: Contemporary Abstraction and Its Critics.” Arteritical, October 31, 2014,
https://artcritical.com/2014/10/31/noah-dillon-on-zombie-formalism/.

Duray, Dan. “Records for Danh Vo, Tauba Auerbach and Rashid Johnson at $52M Phillips
Contemporary Art Sale.” Art News, November 14, 2014, https://www.artnews.com/art-
news/market/phillips-november-13-contemporary-art-evening-sale-tktk-3079/.

Erdos, Elleree. “Review: Lingen, Melby, Miller.” Art in Print 4, no. 4 (November—December 2014), pp.
52-53.

www.thegreenwichcollection.org Page 132



ROBERT RYMAN: Articles — 2014

Hierholzer, Michael. “Blof} nicht erschiittern.” Frankfurter Allgemeine Leitung, October 19, 2014, p. R5.

Jovanovic, Rozalia. “Artnet News’ Top 10 Most Expensive Living American Artists.” Artnet News, April
30, 2014, https://news.artnet.com/market/artnet-news-top- 1 0-most-expensive-living-american-
artists-11863.

Martinez, Alanna. “Would You Pay $20M for an All-White Ryman Painting?” Observer (New York),
October 7, 2014, https://observer.com/2014/10/sothebys-bets-big-on-an-all-white-robert-ryman-
estimates-20-million/.

McQuaid, Cate. “In a White Room, Two Artists Deftly Conversing.” Boston Globe, December 17, 2014,
p. G6.

Prather, Marla. “Robert Ryman: ‘“Versions IV.”” Metropolitan Museum of Art Bulletin 72, no. 2 (Fall 2014),
p. 80.

Reyburn, Scott. “Deep Pockets at Auction.” New York Times, November 21, 2014, https://www.nytimes.
com/2014/11/24/arts/international/record-setting-sales-are-still-being-driven-by-us-artists-and-
buyers.html.

“Un cuadro de Mark Rothko, vendido por 44.9 millones de ddlares.” £/ Correo, November 12, 2014,
https://www.elcorreo.com/alava/culturas/201411/12/cuadro-mark-rothko-vendido
-20141112112723-rc.html.

Vogel, Carol. “An Anemic Night Yields Just $52 Million at Phillips.” New York Times, November 14,
2014, p. A24.

Zwick, Tracy. “Phillips Closes Fall New York Auction Season with Modest $52-Million Sale.” Art in
America, November 13, 2014, https://www.artnews.com/art-in-america/features/phillips-closes-fall-
new-york-auction-season-with-modest-52-million-sale-59873/.

2015 Barry, Robert. “Review: Chromophobia.” Art Review 67, no. 3 (April 2015), p. 112.

Biswas, Allie. “Courtney J. Martin: ‘Robert Ryman makes a lot of difficult things look incredibly easy.””
Studio International, December 15, 2015, https://www.studiointernational.com/index.php/courtney-j-
martin-interview-robert-ryman-dia-chelsea-new-york.

Creahan, Daniel. “New York—*Carl Andre in His Time’ at Mnuchin Gallery through December 5th,
2015.” Art Observed, September 16, 2015, http://artobserved.com/2015/09/new-york-carl-andre-in-
his-time-at-mnuchin-gallery-through-december-5th-2015/.

Dagen, Philippe. “Musées de New York: Il était une autre fois I’Amérique.” Le Monde, July 29, 2015.

“December Highlights.” Apollo Magazine 182, no. 637 (December 2015), pp. 16—-17.

“Exposiciones: Robert Ryman.” Arte y Parte, no. 120 (December 2015—January 2016), p. 153.

Farago, Jason. “Robert Ryman Review—More than Simply Pale and Interesting.” The Guardian,
December 23, 2015, https://www.theguardian.com/artanddesign/2015/dec/23/robert-ryman-
review-dia-art-foundation.

Felix, M. “Sotheby’s New York: Contemporary Art Evening Auction Analysis.” Widewalls, May 13,
2015, https://www.widewalls.ch/magazine/records-at-sothebys-new-york-contemporary-art-
evening-auction-analysis.

Greenberger, Alex. “Dia Art Foundation Announces New York’s First Major Robert Ryman Show in
More than 20 Years.” Art News, July 17, 2015, https://www.artnews.com/art-news/news/dia-art-
foundation-announces-new-yorks-first-major-robert-ryman-show-in-over-20-years-4561/.

Johnson, Grant. “Giorgio Morandi and Robert Ryman, Kohn Gallery.” Artforum, October 9, 2015,
https://www.artforum.com/picks/giorgio-morandi-and-robert-ryman-55302.

Kahn, Howie. “Like Father, Like Sons.” Wall Street fournal Magazine, no. 66 (December 2015—January
2016), pp. 156-59.

Kennedy, Randy. “Robert Ryman’s Work Will Travel to Dia.” New York Times, July 17, 2015, p. G20.

www.thegreenwichcollection.org Page 133



2016

ROBERT RYMAN: Articles — 2015

Linley, Viscount. “Graphic Charge.” Architectural Digest 72, no. 5 (May 2015).

Mattioli, Massimo. “Minimal Art al cospetto dei capolavori dei Trecento italiano: Immagini dalla
mostra della Collezione Panza di Biumo a Perugia.” Artribune, June 20, 2015, https://www.
artribune.com/tribnews/2015/06/minimal-art-mostra-collezione-panza-di-biumo-perugia-2015-
museo/.

Moises, Jirgen. “Empfindliches, seltenes, unbekanntes.” Siddeutsche Zeitung, February 24, 2015.

“Morandi atterra a Los Angeles e incontra il contemporaneo Ryman.” ArtsLife, September 1, 2015,
https://artslife.com/2015/09/01/morandi-atterra-a-los-angeles-e-incontra-il-contemporaneo-
ryman/.

Pagel, David. “Review: One Artist Is from Italy, the Other from New York; What Happens When
Worlds Collide?” Los Angeles Times, October 2, 2015, https://www.latimes.
com/entertainment/arts/la-et-cm-art-review-giorgio-morandi-robert-ryman-kohn-gallery
-20150928-story.html.

Schjeldahl, Peter. “Shades of White: A Robert Ryman Retrospective.” New Yorker, December 21 and 28,
2015, pp. 112-15.

Smee, Sebastian. “Postwar, Pop, and Right Now.” Boston Globe, February 13, 2015, pp. G1, G6-7.

Smith, Roberta. “One Color Holds the Key to Many.” New York Times, December 11, 2015, pp. C25,
C30-31.

Bizet, Carine. “La Lente mue des icones américaines de la mode.” Le Monde, February 19, 2016.

Bodick, Noelle. “Reviews: Robert Ryman.” Modern Painters 28, no. 3 (March 2016), pp. 103—4.

Budick, Ariella. “A Whiter Shade of Pale.” Financial Times (London), January 9, 2016, Weekend sec., p.
15.

Creahan, Daniel. “New York—Robert Ryman at Dia:Chelsea through June 18th, 2016.” Art Observed,
February 23, 2016, http://artobserved.com/2016/02/new-york-robert-ryman-at-dia-chelsea-
through-june-18th-2016/.

Davis, Ben. “Fame-Obsessed ‘Forty’ at MoMA PS1 Shows an Alternative Art Scene That No Longer

Exists.” Artnet News, August 22, 2016, https://news.artnet.com/ exhibitions/forty-at-moma-ps1-
review-611432.

Dax, Max. “100 Farben Weiss: Robert Ryman.” Blau: Ein Runstmagazin, no. 13 (September 2016), pp.
46-57.

“Double Positive: Carter Ratcliff on Robert Ryman’s Meditative Monochromes, in 1971.” Art News,
February 5, 2016, https://www.artnews.com/art-news/retrospective/double-positive-carter-ratcliff-
on-robert-rymans-meditative-monochromes-in-1971-5788/.

Fuchs, Rudi. “Kijken: Discreet wit.” De Groene Amsterdammer, February 25, 2016, p. 53.

Haas, Lidija. “Robert Ryman and the Many Shades of White.” Apollo Magazine, April 16, 2016, https:
/ /www.apollo-magazine.com/robert-ryman-many-shades-white/.

James, Carmen Elinor. “Six Decades of Painting by Robert Ryman at Dia Foundation.” Arte Fuse,
March 21, 2016, https://artefuse.com/2016/03/21/robert-ryman-at-dia-foundation-124452/
(page discontinued).

Kardon, Dennis. “How Bloodless Is Robert Ryman?” Arécritical, February 15, 2016, http://www.
artcritical.com/2016/02/15/how-bloodless-is-robert-ryman/.

Kazanjian, Dodie. “Out of the Box.” Vogue, March 2016, pp. 52427, 562-63.
Macel, Christine. “T'op Ten.” Artforum 55, no. 4 (December 2016).

Malone, Peter. “Quietude: Paintings by Robert Ryman at Dia Chelsea and Beacon.” Hamptons Art Hub,
January 19, 2016, https://hamptonsarthub.com/2016/01/19/art-review-robert-ryman-paintings-
at-dia/.

www.thegreenwichcollection.org Page 134



2017

ROBERT RYMAN: Articles — 2016

McDermon, Daniel. “When a White Square Is More Than a White Square.” New York Times, February
8, 2016, https://www.nytimes.com/interactive/2016/02/04/arts/design/robert-ryman-dia-
chelsea.html.

Panicelli, Ida. “Robert Ryman, Dia:Chelsea.” Artforum, January 8, 2016, https://www.artforum.
com/picks/robert-ryman-57236.

Piepenbring, Dan. “How to Look at White Squares, and Other News.” Paris Review, July 5, 2016, https:
/ /www.theparisreview.org/blog/2016/07/05/how-to-look-at-white-squares-and-other-news/.

Rhodes, David. “Art Seen: Robert Ryman.” Brooklyn Rail, February 2016.

“Robert Ryman at Dia:Chelsea of New York.” VNY: La Voce di New York, January 7, 2016, https:

/ /1avocedinewyork.com/en/arts/2016/01/07/robert-ryman-at-diachelsea-of-new-york/.
Schwarz, Nico. “Noch lange kein Sonnenuntergang.” Neue Siircher Leitung, November 19, 2016, p. 45.
Smith, William S. “Robert Ryman.” At in America, March 3, 2016, https://www.artnews.com/art-in-

america/features/robert-ryman-57234/.

Spence, Rachel. “Beguiling Dreamworld of Disparate Images.” Financial Times (London), August 22,
2016, p. 8.

Waullschlager, Jackie. “Visual Arts: ‘I Still Believe in Miracles.” Financial Times (London), July 23, 2016,
Weekend sec., p. 16.

“Bare Minimalists: Ryman, Martin and Kelly.” Sotheby’s, November 9, 2017, https://www.sothebys.
com/en/articles/bare-minimalists-ryman-martin-kelly.

Barrera, Aarén. “Obra de Robert Ryman, en el Museo Jumex.” El Uniwersal, March 3, 2017, https:

/ /www.eluniversal.com.mx/articulo/cultura/artes-visuales/2017/03/3/las-pinturas-minimalistas-
de-robert-ryman-en-el-museo.

Chesworth, David. “A Temple of Sonic Haecceities: Enduring Richter, Ryman and Neuhaus at Dia:
Beacon.” Seismograf, November 15, 2017, https://seismograf.org/fokus/sound-art-matters/why-all-
the-noise-enduring-richter-ryman-and-neuhaus-at-diabeacon.

Creahan, Daniel. “AO Preview—DBasel, Switzerland: Art Basel Art Fair, June 15th—18th, 2017.” At
Observed, June 13, 2017, http://artobserved.com/2017/06/ao-preview-basel-switzerland-art-basel-
art-fair-june-15th-18th-2017/.

Diaz, Antonio. “El universo pictérico de Ryman llega a México.” La Crénica, March 4, 2017, https:

/ /www.cronica.com.mx/notas-el_universo_pictorico_de_ryman_llega_a_mexico-1012799-2017.
html.

“Exhibiran obra de Robert Ryman por primera vez en Mexico.” Terra, March 3, 2017.

“Exhibiran obra de Ryman en Mexico.” Noticias de Tlahuac, March 3, 2017.

Guzzetti, Francesco. “I'ra Primitivo e Primario: Dialoghi tra arte “primitiva’ e arte contemporanea nella
collezione Panza.” Annali delle Arti e degli Archivi, March 2017, pp. 153-62.

Kennedy, Randy. “A Master of Minimalism Makes a Maximalist Gift.” New York Times, April 13, 2017,
p. C4.

Kufer, Katrina. “Robert Ryman’s $420 Million Gesture.” Harper’s Bazaar Arabia, April 17, 2017, https:
/ /www.harpersbazaararabia.com/art/news/robert-rymans-420-million-gesture.

“Las pinturas minimalistas de Robert Ryman llegan al Museo Jumex.” El Mexicano, March 3, 2017,
https:/ /heraldodexalapa.com.mx/cultura/44503-las-pinturas-minimalistas-de-robert-ryman-llegan-
al-museo-jumex.html.

Lefiero, Isabel. “Exposicién de Robert Ryman en el Museo Jumex.” Proceso, April 2, 2017, https://www.
proceso.com.mx/480189/exposicion-robert-rayman-en-museo-jumex.

Li, Suchao. “White.” Artco, no. 38 (May 2017), pp. 53-59.

www.thegreenwichcollection.org Page 135



2018

ROBERT RYMAN: Articles — 2017

Marines, Mauro. “Robert Ryman llegara al Museo Jumex.” Vanguardia, March 6, 2017, https:
//vanguardia.com.mx/articulo/robert-ryman-en-museo-jumex.

Meier, Philipp. “Ein Netzwerker im Dienst der Kunst.” Neue Siircher eitung, June 7, 2017, p. 39.

“A Minimal Maxim: Major Survey of Robert Ryman in Mexico at Museo Jumex.” Rotunda Magazine,
March 27, 2017, https://www.rotundamagazine.com/en/robert-ryman-museo-jumex/ .

Morgan Lancaster, Lex. “The Wipe: Sadie Benning’s Queer Abstraction.” Discourse 39, no. 1 (Winter
2017), pp. 92-116.

Moss, Stephen. “Canvassing Opinion: What Art Critics Make of the Hit Play ‘Art.”” The Guardian,
January 20, 2017, https://www.theguardian.com/stage/2017/jan/20/ canvassing-opinion-what-art-
critics-make-of-the-hit-play-art.

Neuendorf, Henri. “Robert Ryman Donates 21 Artworks to Dia Art Foundation.” Artnet News, April 12,
2017, https://news.artnet.com/art-world/robert-ryman-dia-foundation-924299.

Smith, Mat. “The Author of Phaidon’s ‘Robert Ryman’ Book on Why We Still Favor Abstraction at a
Time When Figuration Is in Vogue.” Arispace, December 21, 2017, https://www.artspace.
com/magazine/art_101/book_report/robert-ryman-phaidon-55166.

Vargas, Angel. “Llega la pintura conceptual de Robert Ryman al Museo Jumex.” La Jornada, March 3,
2017, https:/ /1ajornadasanluis.com.mx/ cultura/llega-la-pintura-conceptual-robert-ryman-al-
museo-jumex/.

Verhagen, Erik. “Yve-Alain Bois: La peinture comme modele.” At Press, no. 448 (October 2017), pp.
34-40.

Voien, Guelda. “Dia Receives Millions of Dollars’ Worth of All White Paintings.” Observer, April 13,
2017, https://observer.com/2017/04/robert-ryman-dia-foundation-donation/.

Battaglia, Andy. “First Comprehensive Survey of Robert Ryman Drawings to Show at Pace Gallery in
New York.” Art News, January 25, 2018, https://www.artnews.com/art-news/news/first-
comprehensive-survey-robert-ryman-drawings-show-pace-gallery-new-york-9703/.

Benenti, Marta, and Giovanna Fazzuoli. “Experiencing the Making: Paintings by Paolo Cotani, Marcia
Hafif and Robert Ryman.” Proceedings of the European Society for Aesthetics, vol. 10 (2018), pp. 35-54.
Castelli, Stefano. “Rivelazioni e capolavori: La raccolta Agrati a Milano.” Artribune, June 10, 2018, https:
/ /www.artribune.com/arti-visive/arte-contemporanea/2018/06/mostra-collezione-agrati-gallerie-

italia-milano/.

Cohen, Alina. “What Makes a Monochrome Painting Good.” Artsy, March 5, 2018, https://www.artsy.
net/article/artsy-editorial-monochrome-painting-good.

Creahan, Daniel. “New York—‘Intimate Infinite: Imagine a Journey’ Curated by Brett Gorvy at Lévy
Gorvy through October 24th, 2018.” Art Observed, September 14, 2018, http://artobserved.
com/2018/09/new-york-intimate-infinite-imagine-a-journey-curated-by-brett-gorvy-at-levy-gorvy-
through-october-24th-2018/.

Dillon, Noah. “Art in the Age of Misanthropic Reproduction.” 4ffidavit, January 29, 2018, https://www.
affidavit.art/articles/ misanthropic-reproduction.

Istomina, Tatiana. “Robert Ryman, Pace.” At in America 106, no. 6 (June—July 2018), pp. 115-16.

Kawachi, Taka. “Exhibition: Robert Ryman.” Real Tokyo, April 25, 2018, https://www.realtokyo.co.
jp/exhibition/robert_ryman_fergus_mccaffrey_tokyo_2018-3-24-6-2/.

McGlynn, Tom. “Robert Ryman: Drawings.” Brooklyn Rail, March 2018, https://brooklynrail.
org/2018/03/artseen/ ROBERT-RYMAN-Drawings.

Mézil, Eric. “Djamel Tatah a la Collection Lambert.” En revenant de Uexpo!, May 21, 2018, https://www.
enrevenantdelexpo.com/2018/04/05/djamel-tatah-collection-lambert/.

www.thegreenwichcollection.org Page 136



2019

ROBERT RYMAN: Articles — 2018

“NY’s Leading Gallery ‘Fergus McCaffrey’ Has Advanced to Tokyo.” Byutsu Techo, April 6, 2018, https:
/ /bijutsutecho.com/magazine/interview/ 13034,

Raussmiiller, Urs. “Denkraum Museum.” Raussmiiller Insights, August 21, 2018, https://raussmueller-
insights.org/en/denkraum-museum/.

Sauer, Christel. “InK. Halle fiir internationale neue Kunst.” Raussmiiller Insights, June 8, 2018, https:

/ /raussmueller-insights.org/en/zeichen-und-wunder-das-ink-in-zuerich/.

Smallenburg, Sandra. “Beeldhouwer Robert Morris was een theatrale pionier van minimal art.” NRC
Handelsblad, November 30, 2018, https://www.nrc.nl/nieuws/2018/11/30/theatrale-pionier-van-
minimal-art-a2864721.

Smith, Roberta. “Four Knockout Group Shows to See Now.” New York Times, October 19, 2018, https:
//www.nytimes.com/2018/10/19/arts/design/four-knockout-group-shows-to-see-now.html.

Steyn, Lise. “The Great American Adventure: Collaborative Research on Robert Ryman.” Tate, March
2018, https://www.tate.org.uk/about-us/projects/ cleaning-modern-oil-paints-0/great-american-
adventure.

Tuchman, Phyllis. ““Intimate Infinite: Imagine a Journey,” Lévy Gorvy.” Artforum 57, no. 3 (November
2018), pp. 242-43.

“Amerikaanse kunstschilder Robert Ryman overleden.” Neuwsblad, February 10, 2019, https://www.
nieuwsblad.be/cnt/dmf20190210_04166717.

“Aos 88 anos, morre o artista minimalista Robert Ryman.” Folha de S. Paulo, February 10, 2019, https:
/ /www.folha.uol.com.br/ilustrada/2019/02/a0s-88-anos-morre-o-artista-minimalista-robert-
ryman.shtml.

Aridi, Sara, and Peter Libbey. “Words to Live By.” New York Times, December 26, 2019, p. C5.

“Artworks That Make a Difference.” Raussmiiller Insights, October 17, 2019, https://raussmueller-
insights.org/artworks-that-make-a-difference/.

Basciano, Oliver. “Robert Ryman Obituary.” The Guardian, February 11, 2019, https://www.
theguardian.com/artanddesign/2019/feb/11/robert-ryman-obituary.

Bellet, Harry. “Le Peintre américain Robert Ryman est mort.” Le Monde, February 12, 2019.

Betsky, Aaron. “Opinion: Artist Robert Ryman Made Architecture with More Success than Any
Other.” Dezeen, February 21, 2019, https://www.dezeen.com/2019/02/21/robert-ryman-opinion-
aaron-betsky/.

Bois, Yve-Alain, Amy Baker Sandback, and Suzanne Hudson. “Robert Ryman, 1930-2019.” Ariforum
57, no. 8 (April 2019), pp. 4142, 44.

Buren, Daniel. ““Ryman, la résistance de I'invisible.”” Beaux Arts, February 12, 2019, https://www.
beauxarts.com/grand-format/ryman-la-resistance-de-linvisible-par-daniel-buren/.

Castel, Orianne. “Robert Ryman, une oeuvre radicale, expérimentale et sensible.” Art Critique, February
17, 2019, https://www.art-critique.com/2019/02/robert-ryman-oeuvre-radicale-experimentale-
sensible/.

Colaizzi, Vittorio. “Robert Ryman Gave Us a Lot to Look At.” Apollo, March 5, 2019, https://www.
apollo-magazine.com/tribute-robert-ryman/.

Duponchelle, Valérie. “Disparition de Robert Ryman, 'homme aux carrés blancs.” Le Figaro, February
11, 2019, https://www.lefigaro.fr/ arts-expositions/2019/02/11/03015-2019021 IARTTIG00251-
disparition-de-robert-ryman-l-homme-aux-carres-blancs.php.

Harris, Gareth. “Art World Tributes for Minimalist Painter Robert Ryman, Who Has Died Aged 88.”
Art Newspaper, February 11, 2019, https:/ /www.theartnewspaper.com/news/ tributes-for-the-
minimalist-painter-robert-ryman-who-has-died-aged-88.

www.thegreenwichcollection.org Page 137



ROBERT RYMAN: Articles — 2019

Hudson, Suzanne. “Obituary: Robert Ryman (1930-2019).” Text zur Kunst, April 12, 2019, https:
/ /www.textezurkunst.de/articles/robert-ryman-1930-2019/.

“In Memoriam: Robert Ryman.” Art Newspaper 30, no. 310 (March 2019), p. 62.

Indrisek, Scott. “10 Unforgettable Artists Who Died in 2019.” Artsy, December 27, 2019, https://www.
artsy.net/article/artsy-editorial-10-unforgettable-artists-died-2019.

Lavrador, Judicaél. “Robert Ryman: L’ardeur de la toile blanche.” Libération, February 11, 2019.

“Maler Robert Ryman ist tot.” Der Spiegel, February 10, 2019.

“Maler Robert Ryman ist tot.” Neue Jiircher Zeitung, February 12, 2019, p. 39.

“Marc Jacobs’s Must-See Contemporary Art Collection.” Sotheby’s, May 9, 2019, https://www.sothebys.
com/en/articles/marc-jacobss-must-see-contemporary-art-collection.

Meyer, James. “‘50 Years: An Anniversary,” Paula Cooper Gallery.” Artforum 57, no. 5 (January 2019).

“Minimalist Artist Robert Ryman Dead at 88.” ArtLyst, February 13, 2019, https://www.artlyst.
com/news/minimalist-artist-robert-ryman-dead-88/.

“Mort de Robert Ryman, peintre du blanc.” Libération, February 11, 2019.

Neuendorf, Henri. “‘Bob Was Extraordinarily Kind to Me’: The Art World Pays Tribute to Robert

Ryman, Late Master of Minimalist Painting.” Arinet News, February 12, 2019, https://news.artnet.
com/art-world/robert-ryman-tributes-1462540.

Ratliffe, Ben. “Never See It Coming.” Ursula, no. 3 (Summer 2019), pp. 14-17.

Reichert, Kolja. “Im Himmel: Robert Ryman.” Frankfurter Allgemeine Zeitung, February 24, 2019, p. 38.

“Robert Ryman (1930-2019).” Artforum, February 10, 2019, https://www.artforum.com/news/robert-
ryman-1930-2019-78605.

Russeth, Andrew. “Robert Ryman, Relentlessly Inventive Abstract Painter, Is Dead at 88.” Art News,
February 9, 2019, https://www.artnews.com/art-news/news/robert-ryman-dead-at-88-11873/.

“Ryman-Gemalde und Ryman-Ausstellungen: Ein Gesprach mit Urs Raussmuller.” Raussmiiller Insights,
February 22, 2019, https://raussmueller-insights.org/ryman-gemaelde-und-ryman-ausstellungen/.

Saltz, Jerry. “In Remembrance of Robert Ryman, 1930-2019.” New York Magazine, February 12, 2019,
https://www.vulture.com/2019/02/ artist-robert-ryman-a-remembrance.html.

Sauer, Christel. “Raum und Zeit fiir neue Kunst: Die Hallen fiir neue Kunst als Konsequenz eines
verdanderten Kunstverstandnisses.” Raussmiiller Insights, October 4, 2019, https:/ /raussmueller-
insights.org/raum-und-zeit-fuer-neue-kunst/.

Searle, Adrian. “Robert Ryman: The Master of White Who Took Painting Apart.” The Guardian,
February 11, 2019, https://www.theguardian.com/artanddesign/2019/feb/11/robert-ryman-
painter-appreciation.

Slyce, John. “Robert Ryman, 1930-2019.” Art Monthly, no. 424 (March 2019), p. 21.

Smallenburg, Sandra. “Schilder Robert Ryman was de meester van het witte vierkant.” NRC
Handelsblad, February 11, 2019, https://www.nrc.nl/nieuws/2019/02/11/schilder-robert-ryman-
was-de-meester-van-het-witte-vierkant-a3653657.

Smith, Harrison. “Robert Ryman, Abstract Artist Who Made White Paint His Medium, Dies at 88.”
Washington Post, February 11, 2019, https://www.washingtonpost.com/local/obituaries/robert-
ryman-abstract-artist-who-made-white-paint-his-medium-dies-at-88/2019/02/11/2025ec4e-2el1
-11€9-86ab-5d02109aeb01_story.html. In print as “Abstract Artist Seemed to Coax an Entire
Rainbow Out of White,” February 12, 2019, p. B6.

Smith, Roberta. “Robert Ryman, 88, Minimalist Painter Who Made the Most of White, Dies.” New York
Times, February 11, 2019, p. D8.

Sutton, Benjamin. “Robert Ryman Died at Age 88 on Friday.” Artsy, February 11, 2019, https://www.
artsy.net/news/artsy-editorial-robert-ryman-died-age-88-friday.

www.thegreenwichcollection.org Page 138



2020

2021

2022

ROBERT RYMAN: Articles — 2019

Turner, Christopher. “Artists in Residence.” Apollo Magazine 189, no. 675 (May 2019), pp. 52-56, 58.

Van Driel, Birgit Anne, Sharon R. van der Meer, Klaas Jan van den Berg, and Joris Dik. “Determining
the Presence of Photocatalytic Titanium White Pigments via Embedded Paint Sample Staining: A
Proof of Principle.” Studies in Conservation 64, no. 5 (July 2019), pp. 261-72.

van Leeuwen, Anna. “Robert Ryman (1930-2019): Onbegrensd en bezeten experimenteren met wit.”
De Volkskrant (Amsterdam), February 12, 2019.

“Jellyfish at Kohn Gallery, Los Angeles.” Arte Fuse, May 5, 2020, http://www.mutualart.
com/ExternalArticle/Jellyfish-at-Kohn-Gallery--Los-Angeles/FA4D6E294DE1 1B59?
source_page=Artist%5CArticles.

Mayor, James. “Stories from the Mayor Gallery, 1982: Robert Ryman.” Mayor Gallery, June 4, 2020,
https://www.mayorgallery.com/news/93/.

Villa, Angelica. “Sotheby’s Contemporary Day Sale Nets $51.5 M., Lead by Ryman and Asawa; Young
Names See High Results.” Art Market Monitor, July 1, 2020, https://www.artmarketmonitor.
com/2020/07/01/sothebys-contemporary-day-sale-nets-5 1-5-m-lead-by-ryman-and-asawa-young-
names-see-high-results/.

Gerlis, Melanie. “Art Basel Fair’s Physical Return Lifts Spirits—and Sales.” Financial Times (London),
September 23, 2021.

“How to Disappear . . . Ocuvres de la Collection Lambert.” En revenant de Uexpo!, October 11, 2021,
https://www.enrevenantdelexpo.com/2020/12/13/how-to-disappear-oeuvres-collection-lambert/.

Pesenti, Allegra. “Painting on Paper/Drawing on Canvas: Color and Line in the Work of Robert
Ryman.” Master Drawings 59, no. 4 (Winter 2021), pp. 529—44.

Virgoe, April. “Nexus, Veil: Robert Ryman and the Equivocal Spaces of Abstraction.” Fournal of
Contemporary Painting 7, nos. 1-2 (October 2021), pp. 39-59.

Durén, Maximiliano. “The Best Booths at Art Basel’s Jam-Packed Paris+ Art Fair.” Art News, October
19, 2022, https://www.artnews.com/list/art-news/news/paris-plus-art-basel-art-fair-best-booths
-1234643637/daniel-buren-and-adel-abdessemed-at-continua/.

“Everyday, Someday, and Other Stories.” Itsliguid, May 20, 2022, https://www.itsliquid.
com/everydaysomeday-andotherstories.html.

Gashi, Lum. “INé thellésité e injoruara té sé réndomtés.” Rosova, June 17, 2022, https://klankosova.
tv/ne-thellesite-e-injoruara-te-se-rendomtes/.

Jen, Alex. “Why Does Art History Love the Monochrome?” Frieze, December 29, 2022, https://www.
frieze.com/article/monochrome-multitudes-2022-review.

Jhala, Kabir. “Sotheby’s Unveils Second $200M Tranche of Works from the Macklowe Collection.” At
Newspaper, February 18, 2022, https:/ /www.theartnewspaper.com/2022/02/18/sothebys-unveil-
the-next-works-from-the-macklowe-collection-up-for-sale-for-dollar200m-this-may-in-new-york.

Lee, Tori. “Class Immerses Students in Monochromatic Art Exhibition.” UChicago News, November 21,
2022, https://college.uchicago.edu/news/academic-stories/ class-smart-museum-immerses-students-
monochromatic-art-exhibition.

Sauer, Christel. “Beispiel fir einen schopferischen Prozess: Robert Rymans Versions.” Raussmiiller
Insights, August 2022, https://raussmueller-insights.org/en/beispiel-fuer-einen-schoepferischen-
prozess-robert-rymans-versions/.

Tully, Judd. “Warhol’s Blue Marilyn Sells for Record-Smashing $195M at Christie’s Auction of Swiss
Dealers’ Collection.” Art Newspaper, May 10, 2022, https://www.theartnewspaper.
com/2022/05/10/warhols-blue-marilyn-195m-christies-new-york-ammann-collection.

www.thegreenwichcollection.org Page 139



2023

ROBERT RYMAN: Articles — 2022

Villa, Angelica. “Record-Breaking ‘Marilyn’ Warhol Brings Christie’s Sale of Famed Ammann
Collection to $318M.” Art News, May 9, 2022, https://www.artnews.com/art-news/news/christies-
ammann-collection-sales-report-1234628045/.

Yau, John. “Robert Ryman’s Joyful Last Paintings.” Hyperallergic, March 16, 2022, https://hyperallergic.
com/717502/robert-rymans-joyful-last-paintings/.

Arn, Jackson. “Robert Ryman: 1961-1964.” Goings On About Town. New Yorker, December 4, 2023, p.
6.

Carollo, Elisa. “Robert Ryman: ‘Mai che cosa dipingere, ma come dipingere.” Il Giornale dell’Arte,
November 9, 2023, https://www.ilgiornaledellarte.com/articoli/robert-ryman-mai-che-cosa-
dipingere-ma-come-dipingere-/144015.html.

Catena, Antonella. “Icones: Capolavori e allestimenti della mostra a Punta della Dogana di Venezia. Le
foto piu belle.” Style Magazine, Corriere della Sera (Milan), April 7, 2023, https://style.corriere.
it/spettacoli/mostre/mostre-venezia-2023-icones-capolavori-foto/.

Correggia, Elena. “Richter sfida Basquiat a Londra.” 1l Giornale dell’Arte, October 11, 2023, https:

/ /www ilgiornaledellarte.com/articoli/richter-sfida-basquiat-a-londra/ 143593 .html.

Durén, Maximiliano. “T'okyo Diary: A Look around the City during the Summer Launch of the
World’s Newest Art IFair.” Art News, October 2, 2023, https://www.artnews.com/art-
news/reviews/ critic-diary-tokyo-gendai-launch-1234680942/.

Frankel, Eddy. “Robert Ryman: Line.” Time Out (London), December 6, 2023, https://www.timeout.
com/london/art/robert-ryman-line.

Ginsberg, Zachary. “The Repeat Performances of Robert Ryman.” Apollo Magazine, December 8, 2023,
https://www.apollo-magazine.com/robert-ryman-white-paintings-repetition-david-zwirner/.

Kakar, Arun. “What Sold at Art Basel in Basel 2023.” Artsy, June 20, 2023, https://www.artsy.
net/article/artsy-editorial-sold-art-basel-basel-2023.

“Le icone della Pinault Collection a Punta della Dogana.” lo Arch, July 11, 2023, https:/ /10arch.it/le-
icone-della-pinault-collection-a-punta-della-dogana/.

Liu, Lyla. “Most Unique, Expensive Artwork at Taipei Dangdai 2023.” Taiwan News, May 14, 2023,
https://www.taiwannews.com.tw/en/news/4891562.

Messman, Lauren. “At Museums and Galleries, a Spirit of Togetherness.” New York Times, October 18,
2023, https://www.nytimes.com/2023/10/18/arts/design/museum-exhibitions-fall-winter.html.

Mitchell, Rory. “The Quiet Mastery of Robert Ryman.” Ocula, December 20, 2023, https://ocula.
com/advisory/perspectives/robert-ryman-david-zwirner-london-new-york/.

Porter, Camara. “Robert Ryman’s Exhibition ‘1961-1964°: A Blatant Reminder That Anything Can Be
Art.” Gotham Art News, December 7, 2023, https://gothamartnews.com/2023/12/07/robert-
rymans-exhibition-1961-1964-a-blatant-reminder-that-anything-can-be-art/.

Sanchez, Anne-Cécile. “Venise sur les traces du sacré.” Journal des Arts, June 7, 2023, https://www.
lejournaldesarts.fr/expositions/venise-sur-les-traces-du-sacre-166854.

Sereni, Matilda. “Frieze Week 2023: Le migliori opere in asta da Sotheby’s a Londra, da Richter a
Guston.” Artslife, October 6, 2023, https://artslife.com/2023/10/06/frieze-week-2023-migliori-
opere-asta-sothebys-londra-richter-guston/.

“Snowfall: A Meditation on Monochrome Painting in Aspen.” Sotheby’s, January 19, 2023, https://www.
sothebys.com/en/articles/snowfall-a-meditation-on-monochrome-painting-in-aspen.

www.thegreenwichcollection.org Page 140



2024

ROBERT RYMAN: Articles — 2023

Tacey, Maia. “Interpreting the Monochrome: How Li Yuan-chia, Piero Manzoni and Robert Ryman
Ascribe Meaning to Their White Monochrome Surfaces.” Burlington Contemporary, no. 9 (November
2023), https://contemporary.burlington.org.uk/journal/journal/interpreting-the-monochrome-
how-li-yuan-chia-piero-manzoni-and-robert-ryman-ascribe-meaning-to-their-white-monochrome-
surfaces.

Tarmy, James. “The World’s Biggest Art FFair Prepares for a Wobbly Market.” Bloomberg, June 8, 2023,
https:/ /www.bloomberg.com/news/articles/2023-06-08/ art-basel-2023-galleries-at-huge-
switzerland-fair-prepare-for-wobbly-market#xj4y7vzkg.

“Une histoire intime de 'art a la Collection Lambert.” En revenant de Uexpo!, June 12, 2023, https://www.
enrevenantdelexpo.com/2023/04/26/une-histoire-intime-de-art-collection-lambert-avignon/.

Westall, Mark. “Hauser & Wirth at Art Basel 2023.” FAD Magazine, June 11, 2023, https:
//fadmagazine.com/2023/06/11/hauser-wirth-at-art-basel-2023/.

Wychowanok, Thibaut. “Avec ‘Icones,’ la Collection Pinault offre une puissante expérience spirituelle et
physique de I'art.” Numéro, May 12, 2023, https://www.numero.com/fr/numero-art/icones-
collection-pinault-maurizio-cattelan-rudolf-stingel-david-hammons.

Yan, Xiaoxiao. “White and All Things: Robert Ryman’s Hands, Eyes, and Heart,” and “Dieter
Schwarz on Robert Ryman: ‘Painting is an Open Field He Needs to Conquer for Himself.”” Artco
(October 2023), pp. 62—69.

Albert, Antonin. “Robert Ryman, peintre de la lumiere, exposé au musée de ’'Orangerie.” Affiches
Parisiennes, March 11, 2024, https://mesinfos.fr/75000-paris/robert-ryman-peintre-de-la-lumiere-
expose-au-musee-de-l-orangerie-194715.html.

Benhamou, Judith. “Ryman, l'oeuvre au blanc.” Les Echos, March 13, 2024, https://www.lesechos.
fr/weekend/livres-expositions/ryman-loeuvre-au-blanc-2082522.

Bonet, Enric. “Robert Ryman, el vigilante del MoMA que se convirtié en maestro del minimalismo
blanco.” Periddico de Espasia, March 11, 2024, https://www.epe.es/es/cultura/20240311/robert-
ryman-vigilante-moma-convirtio-99333906.

Boudier, Laurent. “A I’Orangerie, les toiles de Robert Ryman déclinent le blanc a 'infini.” 7élérama,
March 14, 2024, https://www.telerama.fr/arts-expositions/a-l-orangerie-les-toiles-de-robert-ryman-
declinent-le-blanc-a-l-infini-7019671.php.

Chevallereau, Pauline. “Our Images of the Robert Ryman Exhibition at the Musée de I’Orangerie.” Arts
in the City, March 8, 2024, https://www.arts-in-the-city.com/en/2024/03/08/nos-images-de-
lexposition-robert-ryman-au-musee-de-lorangerie.

Clavarino, Elena. “Robert Ryman: The Act of Looking.” Air Mail, March 2024, https://airmail.
news/arts-intel/ events/robert-ryman-the-act-of-looking.

“Critique expos: avec ‘Robert Ryman: le regard en acte,” redécouvrez un peintre minimaliste et
formaliste.” Radio France, March 21, 2024, https://www.radiofrance.fr/franceculture/podcasts/les-
midis-de-culture/ critique-expos-pourquoi-robert-ryman-n-etait-il-pas-qu-un-peintre-minimaliste
-6312868.

Dagen, Philippe. “Au Musée de I’Orangerie, Robert Ryman, au dela du blanc.” Le Monde, March 17,
2024, https://www.lemonde.fr/ culture/article/2024/03/17/au-musee-de-l-orangerie-robert-
ryman-au-dela-du-blanc_6222517_3246.html?’random=1277498759.

de La Forterie, Maud. “‘Le Regard en acte,” I'exposition de Robert Roman [sic] au musée de
I’Orangerie.” Transfuge, March 11, 2024, https:/ /www.transfuge.fr/2024/03/11/le-regard-en-acte-
lexposition-de-robert-roman-au-musee-de-lorangerie/.

de Micco, Luana. “Ryman e Laib: doppio appuntamento all’Orangerie.” Giomale dell’Arte, March 4,
2024, https://www.ilgiornaledellarte.com/articoli/ryman-e-laib-doppio-appuntamento-all-
orangerie/ 145067 . html.

www.thegreenwichcollection.org Page 141



ROBERT RYMAN: Articles — 2024

Derieux, Florence. “Robert Ryman’s Sophisticated Perspective.” Art Basel, March 8, 2024, https://www.
artbasel.com/stories/robert-ryman-american-painter-musee-orangerie-paris-untitled.

Duplat, Guy. “Robert Ryman, le grand peintre du blanc, de la lumiere et de ’espace.” La Libre, April 1,
2024, https://www.lalibre.be/ culture/arts/2024/04/01/robert-ryman-le-grand-peintre-du-blanc-
de-la-lumiere-et-de-lespace-DIWFXLOQWZGKLFMVNSX3LXMC2M/ .

“El abstractismo en blanco de Robert Ryman protagoniza exposiciéon en Paris.” La Repiblica (Ecuador),
March 1, 2024, https://www.larepublica.ec/blog/2024/03/01/el-abstractismo-en-blanco-de-
robert-ryman-protagoniza-exposicion-en-paris/.

Franck-Dumas, Elisabeth. “Expo: Les blancs de travail de Robert Ryman.” Libération, March 30, 2024,
https://www liberation.fr/ culture/arts/les-blancs-de-travail-de-robert-ryman
-20240330_2UZT6UW7HFHWJEUYCEWHVENM24/.

Goldberg, Itzhak. “La peinture mise a nu par Robert Ryman.” Jourmnal des Arts, March 27, 2024, https:
/ /www.lejournaldesarts.fr/ expositions/la-peinture-mise-nu-par-robert-ryman-171723.

Gregory, Elizabeth. “The Best Exhibitions This Week in London, from El Anatsui to Frans Hals
(January 4 to 11).” Evening Standard, January 4, 2024, https://www.standard.co.
uk/ culture/exhibitions/the-five-exhibitions-to-see-this-week-in-london-b1102286.html (page
discontinued).

Hudson, Suzanne. “Robert Ryman: 1961-1964.” Brooklyn Rail, December 2023—January 2024, https:

/ /brooklynrail.org/2023/12/artseen/Robert-Ryman-19611964.

Kussatz, Simone Suzanne. “Robert Ryman: The Act of Looking.” Times of Israel, March 16, 2024, https:
/ /blogs.timesofisrael.com/robert-ryman-the-act-of-looking/.

“La Peintre Robert Ryman a I’honneur au musée de ’Orangerie.” Le Petit fournal, March 2024, https:
/ /lepetitjournal.com/international/agenda/ expositions/le-peintre-robert-ryman-a-l-honneur-au-
musee-de-l-orangerie.

Lambert, Stéphane. “45 nuances de blanc: Robert Ryman a ’Orangerie, loin de la caricature d’une
peinture platement monochrome.” Beaux Arts, March 9, 2024, https://www.beauxarts.
com/expos/45-nuances-de-blanc-robert-ryman-a-lorangerie-loin-de-la-caricature-dune-peinture-
platement-monochrome/.

Laster, Paul. “8 Must-See Solo Gallery Shows Across America in January.” Galerie, January 7, 2024,
https://galeriemagazine.com/must-see-gallery-shows-january-2024/.

Lemoine, Colin. “‘La Peinture ne fait que commencer’: Robert Ryman ou ’obsession de I'infini au
musée de ’Orangerie a Paris.” Connaissance des Arts, March 18, 2024, https://www.
connaissancedesarts.com/arts-expositions/abstraction/la-peinture-ne-fait-que-commencer-robert-
ryman-ou-lobsession-de-linfini-au-musee-de-lorangerie-a-paris-11190228/.

Olgan, Olivier. “Le regard en acte, Robert Ryman (Orangerie — Actes Sud) X Rothko (Fondation Louis
Vuitton — Citadelles).” Singulars, March 2024, https://singulars.fr/le-regard-en-acte-robert-ryman-
orangerie-actes-sud-x-rothko-fondation-louis-vuitton-citadelles/.

“Photography and Feminist Activism, Jacob Rothschild Remembered, Robert Ryman.” Art Newspaper,
March 8, 2024, https://www.theartnewspaper.com/2024/03/08/podcast- | -photography-and-
feminist-activism-jacob-rothschild-remembered-and-robert-ryman.

“Robert Ryman: Le regard en acte.” It Art Bag, March 26, 2024, http://itartbag.com/robert-ryman-le-
regard-en-acte/.

Smith, Roberta. “What to See in N.Y.C. Galleries in January.” New York Times, January 4, 2024, https:
/ /www.nytimes.com/2024/01/04/arts/design/galleries-nyc-january.html.

Troncy, Eric. “Robert Ryman au musée de I’Orangerie: la rétrospective d’un peintre de la lumiere.”
Numéro, March 5, 2024, https://www.numero.com/fr/art/robert-ryman-musee-orangerie-
exposition-paris.

www.thegreenwichcollection.org Page 142



1965

1969

1970

1971

1972

1973

1974

1975

1976

ROBERT RYMAN: Articles — 2024

Villodre, Nicolas. “Le Minimalisme de Robert Ryman produit un maximum d’effet 4 I’Orangerie.” Cult.
news, March 6, 2024, https:// cult.news/ expositions/le-minimalisme-de-robert-ryman-produit-un-
maximum-deffet-a-lorangerie/.

ARTIST STATEMENTS, INTERVIEWS, AND LECTURES

Ryman, Robert. Statement in Art °65: Lesser Known and Unknown Painters, Young American Sculpture—East to
West, p. 60. Exh. cat. New York: Star Press, 1965.

Ryman, Robert. Statement in A7t in Process IV, n.p. Exh. cat. New York: Finch College Museum of Art,
1969.

Ryman, Robert. Statement in Using Walls (Indoors), n.p. Exh. cat. New York: Jewish Museum, 1970.

Ryman, Robert. Statement in Art Now: New York 3, no. 3 (September 1971), n.p.

Ryman, Robert. Text on Stephen Antonakos in Stephen Antonakos: Neons, n.p. Oshkosh, Wisconsin: Allen
Priebe Art Gallery, 1971.

Tuchman, Phyllis. “An Interview with Robert Ryman.” Artforum 9, no. 9 (May 1971), pp. 46-53.

Cummings, Paul. Interview with Robert Ryman, October 13 and November 7, 1972. Transcript. Oral
History Program of the Archives of American Art, Smithsonian Institution, Washington, D.C., https:
//www.aaa.si.edu/download_pdf_transcript/ajax?record_id=edanmdm-AAADCD_oh_212091.

Kurtz, Bruce. Interview with Robert Ryman, in “Documenta 5: A Critical Preview.” Arts Magazine 46,
no. 8 (Summer 1972), p. 42.

Waldman, Diane. Interview with Robert Ryman. 1972. Audio guide. Solomon R. Guggenheim
Museum, New York, https:/ /www.guggenheim.org/finding-aids/file/audio-guide-acoustiguide-
kirk-varnedoe-rodin-drawings-diane-waldman-robert-ryman.

Bonito Oliva, Achille. “Robert Ryman Interviewed by Achille Bonito Oliva.” Domus, no. 519 (February
1973), pp. 49-50.

Ryman, Robert. Contribution to Joost A. Romeu artwork. In Deurle 11/7/73, n.p.,Brussels: Galerie
MTL, 1973.

Verstraeten, Marian. “Robert Ryman: Le Geste.” + — 0, Revue d’art contemporain, no. 6 (November 1974),
pp- 10-11.

Ryman, Robert. Statement in Fundamentele Schilderkunst / Fundamental Painting, p. 64. Exh. cat.
Amsterdam: Stedelijk Museum, 1975.

Ryman, Robert. Statement in Prints: Bochner, LeWitt, Mangold, Marden, Martin, Renouf, Rockburne, Ryman, pp.
49-50. Exh. cat. Toronto: Art Gallery of Ontario, 1975.

Ryman, Robert. Lecture at Skowhegan School of Painting and Sculpture, Skowhegan, Maine, ca.
August 1976. Audio. Skowhegan Lecture Archive, New York.

Ryman, Robert. Text on Eve Sonneman in Rooms, pp. 119-20. Exh. cat. Long Island City, New York:
P.S. 1, 1976.

www.thegreenwichcollection.org Page 143



1977

1979

1980

1981

1982

1983

1984

1985

1986

1987

ROBERT RYMAN: Artist Statements, Interviews, and Lectures — 1977

Diamonstein, Barbaralee. Inside New York’s Art World: Robert Ryman. October 13, 1977. Video, https:
/ /www.youtube.com/watch?v=gP3LwTF}488.

Markham Heller, Pamela, and Ethelyn Honig. Interview with Robert Ryman. In Ferrara, Lichtenstein,
Nevelson, Ryman, n.p. Exh. cat. Bronxville, New York: Sarah Lawrence Gallery, 1977.

Ryman, Robert. Statement in “The Twentieth Century Artists Most Admired by Other Artists.” Art
News 76, no. 9 (November 1977), pp. 99-100.

Bowman, Russell. Interview with Robert Ryman, in Wall Painting: Ryman, Hafif, Pozzi, Yasuda. 1979.
Museum of Contemporary Art, Chicago. Video. Archives of American Art, Smithsonian Institution,

Washington, D.C.

Diamonstein, Barbaralee. “Robert Ryman.” In Inside New York’s Art World, pp. 330—40. New York:
Rizzoli, 1979.

Horsfield, Kate. Robert Ryman, 1979: An Interview. 1979. Video. Video Data Bank, School of the Art
Institute of Chicago.

Ryman, Robert. Statement in Wall Painting: Hafif, Jackson, Pozzi, Ryman, Yasuda, p. 16. Exh. cat. Chicago:
Museum of Contemporary Art, 1979.

Blum, Peter. ““It’s not a case of painting white paintings’: Interview mit Robert Ryman von Peter
Blum.” Dy (Zurich), no. 8 (August 1980), pp. 68—69.

Deschamps, Madeleine. “Robert Ryman: La technique et au-dela; Interview par Madeleine

Deschamps.” At Press, no. 52 (October 1981), pp. 12—-13.

Ryman, Robert. Statement in *60—°80: Attitudes/Concepts/Images, p. 200. Exh. cat. Amsterdam: Stedelijk
Museum, 1982.

Ryman, Robert. Statement in Documenta 7, vol. 1, pp. 68-69. Exh. cat. Kassel: D + V Paul Dierichs,
1982.

Cummings, Ruth, and Carl Colby. Interview with Robert Ryman, 1983. Transcript. Museum of
Modern Art Archives, New York.

Ryman, Robert. Statement in “The *60s in Abstract: 13 Statements and an Essay.” Art in America 71, no.
9 (October 1983), pp. 123-24.

Francis, Richard. Interview with Robert Ryman, May 3, 1984. Audio. Tate Library, London.

Ryman, Robert. Statement in Artists Observed: Photographs by Harvey Stein, p. 44. New York: Harry N.
Abrams, 1985.

Ryman, Robert. Text in “Statements in Support of “Tilted Arc’ by Richard Serra.” Domus, no. 662 (June
1985), p. 77.

Grimes, Nancy. “White Magic.” Art News 85, no. 6 (Summer 1986), front cover, pp. 86-92.

Storr, Robert. “Robert Ryman: Une approche réaliste de la peinture.” Art Press, no. 112 (March 1987),
pp- 19-23.

“Structure as Object: Recent Abstract Paintings.” Panel discussion with Tiffany Bell, Abe Lubelski,
Stephen Rosenthal, Robert Ryman, Susan Smith, and Merrill Wagner. Artists Talk On Art, 22
Wooster Gallery, New York, January 30, 1987. Audio. Archives of American Art, Smithsonian
Institution, Washington, D.C.

www.thegreenwichcollection.org Page 144



1988

1991

1992

1993

1994

1995

1996

1997

ROBERT RYMAN: Artist Statements, Interviews, and Lectures — 1988

Garrels, Gary. “Interview with Robert Ryman at the Artist’s Studio.” In Robert Ryman, pp. 9—15. Exh.
cat. New York: Dia Art Foundation, 1988.

Ryman, Robert. “On Painting.” In Robert Ryman, pp. 56—69. Exh. cat. Paris: Espace d’Art
Contemporain, 7, rue de Lille; Schafthausen, Switzerland: Hallen fiir neue Kunst, 1991.

Jolles, Claudia. “Robert Ryman: Ein Gesprach anlasslich der Prasentation neuer Gemalde in den Hallen
fir neue Kunst, Schafthausen.” Runstbulletin, no. 6 (June 1992), pp. 46-50.

Raussmiiller, Urs. Interview with Robert Ryman. In Robert Ryman: Versions, pp. 13-37. Exh. cat.
Schafthausen, Switzerland: Hallen fiir neue Kunst; New York: Pace Gallery, 1992.

Batchelor, David. “On Paintings and Pictures: Robert Ryman Interviewed by David Batchelor.” Frieze,
no. 10 (May 1993), pp. 42—46.

Lopate, Leonard. Interview with Robert Ryman and Robert Storr. Aired on “New York and Co.,”
WNYC, New York, November 11, 1993. Audio. Museum of Modern Art Archives, New York.
Montolio, Celia. “La experiencia de la visién: Entravista con Robert Ryman.” Lipiz 11, no. 94 (August

1993), pp. 37-41.
Robert Ryman: A Talk with the Artist, Hallen fiir neue Kunst, Schaffhausen. April 29, 1993. Kulturstiftung des
Kantons Thurgau, Frauenfeld, Switzerland. Video. Stedelijk Museum Library, Amsterdam.

Ryman, Robert. Speech at the opening of his retrospective exhibition, Tate Gallery, London, February
18, 1993. Transcript. Tate Archives, London.

Ryman, Robert. Statements quoted by Lynn Zelevansky and Catherine Kinley in Robert Ryman. Exh. cat.
London: Tate Gallery; New York: Museum of Modern Art, 1993.

Storr, Robert. Interview with Robert Ryman, August 8, 1993. Transcript. Museum of Modern Art
Archives, New York.

Storr, Robert. Robert Ryman, 1993: An Interview. May 8, 1993. Video. Video Data Bank, School of the Art
Institute of Chicago.

Bois, Yve-Alain, and Robert Ryman. Lectures and QQ & A for “Piet Mondrian: Two Views,” School of
Visual Arts, New York, November 3, 1994. Audio. School of Visual Arts Library, New York.
Bozovic, Zoran. “Robert Ryman.” In Razgovori o Likovnoj Umetnosti 11, pp. 85—95. Belgrade: Cicero, 1994.

Goodwin, Elizabeth. “Robert Ryman: A White Whisper.” Contemporary Extension of the San Francisco
Museum of Modern Art, Winter 1994, n.p.

“Mondrian Today.” Panel discussion with John Elderfield, John Golding, Bridget Riley, and Robert
Ryman. Museum of Modern Art, New York, November 20, 1995. Audio. Museum of Modern Art
Archives, New York.

Fricke, Marion, and Roswithe Fricke. “Interview with Robert Ryman.” Art Press, hors-série, no. 17

(1996), pp. 120-21.

Carrier, David. “Robert Ryman on the Origins of His Art.” Burlington Magazine 139, no. 1134
(September 1997), pp. 631-33.
“Willem de Kooning: The Late Paintings.” Panel discussion with Chuck Close, Thomas Nozokowski,

Susan Rothenberg, Robert Ryman, Patterson Sims, and Robert Storr. Museum of Modern Art,
New York, February 4, 1997. Audio. Museum of Modern Art Archives, New York.

www.thegreenwichcollection.org Page 145



1998

1999

2001

2002

2003

2004

2005

2006

2007

ROBERT RYMAN: Artist Statements, Interviews, and Lectures — 1998

Weiss, Jeffrey. Interview with Robert Ryman. In Mark Rothko, pp. 367—70. Washington, D.C.: National
Gallery of Art; New Haven, Connecticut: Yale University Press, 1998.

Lebovici, Elisabeth. “Le Vertige de la lumiére blanche.” Libération, November 4, 1999.

“New Materials, New Ideas: Issues in Conservation and Preservation.” Panel discussion with Janine
Antoni, James Coddington, Robert Ryman, Patterson Sims, Fred Tomaselli, and Kirk Varnedoe.
Museum of Modern Art, New York, January 30, 2001. Audio. Museum of Modern Art Archives,
New York.

Sandback, Amy Baker. “Update: An Interview with Robert Ryman.” In Robert Ryman, n.p. Exh. cat.
Zurich: Thomas Ammann Fine Art, 2002.

Wagstaff, Sheena. “Moving Pictures.” Interview with Robert Ryman. Tate Magazine, September—
October 2002, pp. 85-86.

Buck, Louisa. “Painting Is for Pleasure: Interview with Robert Ryman.” A7t Newspaper, no. 133 (February
2003), p. 20.

Mullins, Charlotte. “A New Frame of Reference.” Financial Times (London), January 25-26, 2003,
Weekend sec., p. 7.

Storr, Robert. Interview with Robert Ryman. 2003. Transcript. Museum of Modern Art Oral History
Program, https://www.moma.
org/momaorg/shared/pdfs/docs/learn/archives/ryman_final access_web.pdf.

Ryman, Robert. Statement in “The Modern Gone By: Inspiration for a New Way of Art.” New York
Times, November 18, 2004, p. E3.

Ryman, Robert. Statement in Robert Ryman, pp. 6—7. Exh. cat. New York: Pace Wildenstein, 2004.

Ryman, Robert. Statement in Robert Ryman: Works on Paper, 1957—1964, n.p. Exh. brochure. New York:
Peter Blum Edition, 2004.

Ryman, Robert. Statements in Robert Ryman. Exh. cat. Sakura, Japan: Kawamura Memorial Museum of
Art, 2004.

Shibazaki, Reiko. “Artist Talks: Robert Ryman.” Cut (T'okyo), no. 169 (September 2004), pp. 132-33.

Stringari, Carol. Interview with Robert Ryman, in Ad Reinhardt Roughcut. January 28, 2004. Museum of
Modern Art Archives, New York.

Eubank, Donald. “The Message of the Painting Is the Painting.” Fapan Times, October 27, 2005, p. 17.
Ryman, Ethan. “Jazz Tunes and White Paint.” Yard (New York), no. 2 (2005), pp. 14-21.

Temkin, Ann. “Robert Ryman.” In Contemporary Voices: Works from the UBS Art Collection, pp. 107—15. Exh.
cat. New York: Museum of Modern Art, 2005.

Ryman, Robert. “An Etching in Three Parts.” In Rudolf de Crignis: Surface, edited by Susanne Bieri, pp.
31-32. Bern: Graphische Sammlung, Schweizerische Landesbibliothek, 2006.

Ryman, Robert. Text on Kirk Varnedoe in The Kirk Varnedoe Collection, p. 62. Exh. cat. Savannah,
Georgia: Telfair Museum of Art, 2006.

Ryman, Robert. Text on Sylvio Perlstein in La Collection Perlstein: De Dada a Uart contemporain / The Perlstein
Collection: From Dada to Contemporary Art, p. 31. Ghent, Belgium: Ludion, 2006.

Bui, Phong. “In Conversation: Robert Ryman with Phong Bui.” Brooklyn Rail, June 2007, pp. 20—23.

www.thegreenwichcollection.org Page 146



2008

2009

2010

1973

1974

1987

1993

ROBERT RYMAN: Artist Statements, Interviews, and Lectures — 2007

Sollins, Susan. “Robert Ryman.” In Art:21: Art in the Twenty-First Century, vol. 4, pp. 142-53. New York:
Harry N. Abrams, 2007.

Doswald, Christian. “Die wichtigste Irage ist: Was macht die Farbe?” Sonntags eitung (Zurich), August
24, 2008, pp. 22-23.

Imdahl, Georg. “Es ist hnlich wie Musik héren.” Kilner Stadi-Anzeiger, July 1, 2008, p. 21.

Muiller, Hans-Joachim. “‘Es geht nicht um Gegenstande, es geht um das Sehen’: Ein Gesprach mit dem
amerikanischen Maler Robert Ryman.” Neue Jiircher Zeitung, September 67, 2008, p. B1.

Eichhorn, Maria. “Interview with Robert Ryman.” In ke Artist’s Contract, pp. 216-28. Cologne:
Buchhandlung Walther Kénig, 2009.

Raussmiiller, Urs. “The Work.” Interview with Robert Ryman. In Robert Ryman and Urs Raussmiiller:
Advancing the Experience, pp. 20—33. Exh. cat. Frauenfeld/Basel: Raussmiiller Collection, 2010.

Ryman, Robert. Statement for the exhibition Large-small, thick-thin, light reflecting, light absorbing, Pace
Wildenstein, New York, 2010.

Sretenovi¢, Vesela. “In Conversation with Robert Ryman, New York City, February 2010.” In Robert
Ryman: Variations and Improvisations, pp. 6-10. Exh. cat. Washington, D.C.: Phillips Collection, 2010.

AUDIOVISUAL MATERIAL

“Centro Comunitario di Brera: ‘Arte come Arte.” La ‘pittura fredda’ americana.” Newsreel, 1973.
Video. Archivio Luce, Notizie Cinematografiche, https://patrimonio.archivioluce.com/luce-
web/detail /IL5000046906/2/ centro-comunitario-brera-arte-come-arte-pittura-fredda-americana.

html&jsonVal=.

Blankesteijn, Hans. Radio segment on Robert Ryman exhibition at the Stedelijk Museum, Amsterdam.
Aired on “Kunst en Vliegwerk,” NCRYV, Netherlands, I'ebruary 14, 1974. Transcript. Stedelijk
Archives, Amsterdam.

Cummings, Paul. Interview with Sol LeWitt, July 15, 1974. Transcript. Oral History Program of the
Archives of American Art, Smithsonian Institution, Washington, D.C., https://www.aaa.sl.
edu/download_pdftranscript/ajax?record_id=edanmdm-AAADCD_oh_211968.

Blackwood, Michael, dir. Four Artists: Robert Ryman, Eva Hesse, Bruce Nauman, Susan Rothenberg. Video. New
York: Michael Blackwood Productions, 1987.

60 Minutes, season 26, episode 1, “Yes . . . But Is It Art?” Reported by Morley Safer. Video. Aired
September 19, 1993, on CBS.

“Abstract Painting: End or Beginning?” Panel discussion with Arthur C. Danto, Linda Norden, Peter
Schjehldahl, Naomi Spector, and Robert Storr. Museum of Modern Art, New York, December 9,
1993. Audio. Museum of Modern Art Archives, New York.

Collings, Matthew. Segment from 7he Late Show (BBC), February 22, 1993.

“Hallen fiir neue Kunst, Schafthausen.” Video. Aired on Kultur im Gespréich, Schweizer Radio und
Fernsehen, May 2, 1993, https://www.srf.ch/play/tv/kultur-im-gespracch/video/hallen-fuer-neue-
kunst-schafthausen?urn=urn:srf:video:97¢175da-ee15-4{-9236-3¢7¢260c6632.

www.thegreenwichcollection.org Page 147



1999

2000

2001

2004

2005

2006

2007

2008

2010

ROBERT RYMAN: Audiovisual Material — 1993

“Painting After Progress: The Painter’s Predicament.” Panel discussion with Stephen Ellis, Jeremy
Gilbert-Rolfe, Marcia Hafif, and Robert Storr. Museum of Modern Art, New York, November 4,
1993. Audio. Museum of Modern Art Archives, New York.

Robert Ryman. 1993. Video. Museo Nacional Centro de Arte Reina Sofia Library, Madrid.

“Robert Ryman: Paintings, 1955-1993.” 1993. Video. Museum of Modern Art Archives, New York.
Storr, Robert. “Robert Ryman: Solo pintura.” Lecture, Museo Nacional Centro de Arte Reina Sofia,
Madrid, May 25, 1993. Video. Biblioteca Museo Nacional Centro de Arte Reina Sofia, https:
//catalogo.museoreinasofia.es/ABSYSINTERNET /abnetcl.exe/0O7053/ID203a3410/NT'1.

This is Modern Art, season 1, episode 4, “Nothing Matters.” Written and produced by Matthew Collings.
Aired June 27, 1999, on Channel Four, London. Video. Posted by Ivan Polissky, April 10, 2011,
https://www.youtube.com/watch?v=UXbiaWEqBc.

Zane, Sharon. Interview with Lucy Lippard, December 21, 1999. Transcript. Museum of Modern Art
Oral History Program, https://www.moma.
org/momaorg/shared/pdfs/docs/learn/archives/transcript_lippard.pdf.

Time Boxes 2000 exhibition opening, Rose Art Museum, Brandeis University, Waltham, Massachusetts,
February 24, 2000. Video. Archives of American Art, https://www.aaa.sl.
edu/collections/items/ detail / time-boxes-2000-exhibition-opening-rose-art-museum-brandeis-
university-19494.

“Robert Ryman: Retrospektive; Prototype II.” Two-DVD set. Bonn: Paranorm Video-Dokumente,
2001.

Blackwood, Michael, dir. What Is Minimalism? The American Perspective, 1958—1968. Video. New York:
Michael Blackwood Productions, 2004.

Riniker, Paul, dir. Sternstunde: Raussmiillers. Video. Produced by Schweizer Radio und Fernesehen, 2004.

Zane, Sharon. Interview with Robert Storr. Transcript. Oral History Program, Museum of Modern Art,
New York, June 1, 2004, https://www.moma.
org/momaorg/shared/pdfs/docs/learn/archives/transcript_storr.pdf.

CBS News Sunday Morning, season 27, episode 19, “Think Big!” Video. Aired January 9, 2005, on CBS.

McElhinney, James. Interview with John Weber, March 21 and April 4, 2006. Transcript. Oral History
Program of the Archives of American Art, Smithsonian Institution, Washington, D.C., https:
//www.aaa.si.edu/download_pdf_transcript/ajax’record_id=edanmdm-AAADCD_oh_257024.

Art in the Twenty-First Century, Season 4, “Paradox.” Produced by Art:21. Video. Aired November 18,
2007, on PBS, https://art21.org/ artist/robert-ryman/.

Burr, Tom. “Wry Man: Tom Burr on Robert Ryman.” Artists on Artists Lecture Series, Dia:Chelsea,
New York, November 3, 2008. Video. Dia Art Foundation, https://www.diaart.org/media/watch-
listen/video-wry-man-tom-burr-on-robert-ryman.

“75 Reasons to Live: Gary Garrels on Robert Ryman’s Untitled, 1958.” Video. SFMOMA, January
2010, https://www.sfmoma.org/watch/75-reasons-to-live-gary-garrels-on-robert-rymans-untitled
-1958/.

“Pace’s Arne Glimcher on Rothko, Robert Ryman, and Agnes Martin.” Video. Posted by Artinfo and
Streeter Phillips, October 19, 2010, https://www.youtube.com/watch?v=Mq2kGsRwkl8.

www.thegreenwichcollection.org Page 148



ROBERT RYMAN: Audiovisual Material — 2010

Richards, Judith Olch. Interview with Diane Waldman, June 8 and 9, 2010. Transcript. Oral History
Program of the Archives of American Art, Smithsonian Institution, Washington, D.C., https:
/ /www.aaa.si.edu/download_pdf_transcript/ajax’record_id=edanmdm-AAADCD_oh_290221.

“Robert Ryman: Variations and Improvisations.” Video. Posted by Phillips Collection, Washington, D.
C., June 14, 2010, https://www.youtube.com/watch?v=_qlfoyKqNY4.

2011 Heinemann, Sue. Interview with Lucy Lippard, March 15, 2011. Transcript. Oral History Program of
the Archives of American Art, Smithsonian Institution, Washington, D.C., https://www.aaa.sl.
edu/download_pdf_transcript/ajax?record_id=edanmdm-AAADCD_oh_300230.

“Robert Ryman: ‘Chapter,” 1981.” Video. Centre Pompidou, 2011, https://www.centrepompidou.
fr/en/ressources/media/gtx5Sk9.

Storr, Robert. “Making It Visible: Richter and Ryman.” Lecture, School of Visual Arts, New York,
September 22, 2011. Video. Posted by School of Visual Arts, May 27, 2021, https://www.youtube.
com/watch?v=fAnFuCX9JVL

2012 “Conversations with American Artists: Brice Marden Discusses Three Great American Painters.” Video.
Posted by U.S. Embassy, London, August 2, 2012, https://www.youtube.com/watch?
v=uVFIY3UdDCY.

2014 Stark, Frances. “Frances Stark on Robert Ryman.” Artists on Artists Lecture Series, Dia:Chelsea, New
York, June 16, 2014. Video. Dia Art Foundation, https://www.diaart.org/media/watch-
listen/video-frances-stark-on-robert-ryman-239.

2015 Hudson, Suzanne. “Robert Ryman: Painter.” Lecture, Contemporary Art Museum, St. Louis, May 27,
2015. Video. Contemporary Art Museum, https://camstl.org/video/suzanne-hudson-robert-
ryman-painter/.

Walkthrough of Geometries On and Off the Grid: Art from 1950 to the Present. Video. Narrated by Allan
Schwartzman. The Warehouse, Dallas, 2015, https://thewarehousedallas.
org/exhibition/geometries-on-off-the-grid-art-from-1950-present/.

2016 Gaines, Charles. “Charles Gaines on Robert Ryman.” Artists on Artists Lecture Series, Dia:Chelsea,
New York, May 31, 2016. Video. Dia Art Foundation, https://www.diaart.org/media/watch-
listen/video-charles-gaines-on-robert-ryman.

Robert Ryman Symposium, Part 1. Presentations by Courtney J. Martin, James Meyer, Allegra Pesenti,
and Robert Storr. Dia:Beacon, Beacon, New York, March 12, 2016. Video. Dia Art Foundation,
https://www.diaart.org/media/watch-listen/video-robert-ryman-symposium-march-12-2016.

Robert Ryman Symposium, Part 2. Presentations and panel discussion by Sandra Amann, Fernanda
Gomes, Suzanne Hudson, Courtney J. Martin, Kirsten Swenson, and John Szwed. Dia:Chelsea,
New York, May 21, 2016. Video. Posted by Dia Art Foundation, August 21, 2016, https://www.
youtube.com/watch?v=z7IRKzisCI'w.

Zinsser, John. “Robert Ryman Lecture.” New School, New York, February 18, 2016. Video. Posted by
John Zinsser, May 4, 2016, https://www.youtube.com/watch?v=T]J9TEs5WB0OU.

2017 “Ausstellungsfilm: Primary Structures.” Video. Posted by MMK: Museum fiir Moderne Kunst,
Frankfurt, March 14, 2017, https://www.youtube.com/watch?v=Aln]J-X1gXU4&t=278s.

Fialho, Alex. Interview with Bill Jacobson, March 25 and 26, 2017. Transcript. Oral History Program of
the Archives of American Art, Smithsonian Institution, Washington, D.C., https://www.aaa.sl.
edu/download_pdf transcript/ajax?record_id=edanmdm-AAADCD_oh_387721.

www.thegreenwichcollection.org Page 149



2020

2021

2022

2023

2024

ROBERT RYMAN: Audiovisual Material — 2017

Storr, Robert. “Robert Ryman.” Lecture, Museo Jumex, Mexico City, March 4, 2017. Video. Museo
Jumex, https://www.fundacionjumex.org/en/exposiciones/84-robert-ryman.

“Curator Mary Statzer Discusses Robert Ryman.” Video. Posted by University of New Mexico Art
Museum, December 3, 2020, https://www.youtube.com/watch?v=mc2-G80Ybxg.

“American Academy of Arts and Letters Tributes.” Ryman tributes by Susan Dunne and Sylvia Plimack
Mangold. Video. Posted by American Academy of Arts and Letters, May 7, 2021, https://www.
youtube.com/watch?v=XClFLayz4ng.

Hudson, Suzanne. “On Abstract Painting.” Lecture, Institute of Contemporary Art, Los Angeles,
November 30, 2022. Video. Institute of Contemporary Art, Los Angeles, https://www.youtube.
com/watch?v=ICWKv80j4RU.

“Monochrome Multitudes: Art Historic, Gurator, and Artist Perspectives.” Panel discussion with
Orianna Cacchione, Christine Mehring, and Jessica Stockholder, Smart Museum of Art, Chicago,
October 15, 2022. Video. Posted by University of Chicago Division of the Humanities, November
30, 2022, https://www.youtube.com/watch?v=_r69SLzIJn0.

“Alle Gallerie d’Italia sbarca una ‘Collezione inattesa.”” Video. Posted by Milano Pavia TV On
Demand, May 30, 2023, https://www.youtube.com/watch?v=yAJGwEluxH8.

“Icone contemporanee, come spazio di meditazione e spiritualita.” Video. Askanews (Milan), March 31,
2023, https://askanews.it/2023/03/31/icone-contemporanee-come-spazio-di-meditazione-e-
spiritualita-2/.

Confavreux, Joseph. “Autour de 'exposition ‘Robert Ryman: Un regard en acte,” au Musée de
I’Orangerie,” March 17, 2024, in L’Esprit critique. Podcast, produced by Mediapart,

https://shows.acast.com/l-esprit-critique/episodes/lesprit-critique-n9 1 -autour-de-lexposition-robert-
ryman-un-r.

Luke, Ben. “Photography and Feminist Activism, Jacob Rothschild Remembered, Robert Ryman,” in
The Week in Art, March 8, 2024. Podcast, produced by Art Newspaper, https:/ /www.theartnewspaper.
com/2024/03/08/podcast- | -photography-and-feminist-activism-jacob-rothschild-remembered-
and-robert-ryman.

99

Reliquet, Scarlett. “Entretien avec les commissaires de ’exposition ‘Robert Ryman: Le regard en acte,
in Voix @°0, March 5, 2024. Podcast, produced by Musée de ’Orangerie, https://www.musee-
orangerie.fr/en/node/278538.

“Robert Ryman: white in the service of the spirit at the Musée de I’Orangerie.” Posted by Expertisez,
March 26, 2024, https://www.youtube.com/watch?v=BDI-EOkZN8Y.

Rondeau, Corinne, and Stéphane Corréard. “Critique expos: avec ‘Robert Ryman: le regard en acte,’
redécouvrez un peintre minimaliste et formaliste,” in Les Midis de Culture, March 21, 2024. Podcast,
produced by Radio France, https://www.radiofrance.fr/franceculture/podcasts/les-midis-de-
culture/ critique-expos-pourquoi-robert-ryman-n-etait-il-pas-qu-un-peintre-minimaliste-63 1 2868.

SELECTED PUBLIC COLLECTIONS

Addison Gallery of American Art, Andover, Massachusetts
Albright-Knox Art Gallery, Buffalo, New York

Allen Memorial Art Museum, Oberlin College, Ohio

Art Gallery of Ontario, Toronto

www.thegreenwichcollection.org Page 150



ROBERT RYMAN: Selected Public Collections

Art Institute of Chicago

Baltimore Museum of Art, Maryland
Bonnefanten Museum, Maastricht, Netherlands
Carnegie Museum of Art, Pittsburgh

Centre Georges Pompidou, Paris

Centre National des arts plastiques, Paris
Cheekwood Estate and Gardens, Nashville, Tennessee
Dallas Museum of Fine Arts

Des Moines Art Center, lowa

Dia Art Foundation, New York

Fundaci6 “la Caixa,” Barcelona

The Greenwich Collection, New York
Guggenheim Abu Dhabi

Hirshhorn Museum and Sculpture Garden, Smithsonian Institution, Washington, D.C.

Israel Museum, Jerusalem

Kawamura Memorial DIC Museum of Art, Sakura, Japan
Kunsthaus Ziirich

Kunstmuseum Winterthur, Switzerland

Kunstsammlung Nordrhein Westfalen, Diisseldorf

Leeum Museum of Art, Seoul

Louisiana Museum of Modern Art, Humlebaek, Denmark

Marieluise Hessel Collection, Hessel Museum of Art, Center for Curatorial Studies, Bard College,

Annandale-on-Hudson, New York
The Menil Collection, Houston
The Metropolitan Museum of Art, New York
Migros Museum fiir Gegenwartskunst, Zurich
Milwaukee Art Museum, Wisconsin
Moderna Museet, Stockholm
Musée de Grenoble, France
Museum fiir Moderne Kunst, Frankfurt
Museum of Contemporary Art, Chicago
Museum of Contemporary Art, Los Angeles
Museum of Contemporary Art, San Diego
Museum of Contemporary Art, Tokyo
The Museum of Modern Art, New York
National Gallery of Art, Washington, D.C.
National Gallery of Australia, Canberra
National Gallery of Canada, Ottawa
New Mexico Museum of Art, Santa Fe
Offentliche Kunstsammlung Basel
Peggy Guggenheim Collection, Venice
Pennsylvania Academy of the Fine Arts, Philadelphia
Philadelphia Museum of Art
Rijksmuseum Kréller-Miiller, Otterlo, Netherlands
San Francisco Museum of Modern Art
Seattle Art Museum, Washington
Smith College Museum of Art, Northampton, Massachusetts
Solomon R. Guggenheim Museum, New York
Staatsgalerie Stuttgart
Stadtisches Museum Abteiberg, Monchengladbach, Germany

www.thegreenwichcollection.org

Page 151



ROBERT RYMAN: Selected Public Collections

Stedelijk Museum, Amsterdam

Tate, London

Tokyo Metropolitan Government, Bureau of Citizens and Cultural Affairs
University of New Mexico Art Museum, Albuquerque

Van Abbemuseum, Eindhoven, Netherlands

Wadsworth Atheneum Museum of Art, Hartford, Connecticut
Weatherspoon Art Museum, University of North Carolina at Greensboro
Western Gallery, Western Washington University, Bellingham

Whitney Museum of American Art, New York

www.thegreenwichcollection.org

Page 152



